
103

DEATH, TRAUMA AND MEMORY IN THE CONTEMPORARY SERBIAN NOVEL

Vla ­di­mir­M.­Vu­ko­ma ­no­v ić­R as ­te­go­r ac
Uni ver sity in Bel gra de 
Fa culty of Edu ca tion
vla di mir.vu ko ma no vic @uf.bg .ac .rs 
OR CID: 0000-0002-9442-9435

DE ATH, TRA U MA AND  

ME­MORY­IN­THE­CON­TEM­PO­RARY­ 
SER BIAN NO VEL FOR YOUNG  

ADULT­S­–­IN­TER­PRE­TI­VE­AND­ 
MET­HO­DO­LO­GI­CAL­ASPECTS

Ab stract: The de ath of a clo se per son is con si de red one of the typi cal ca-
u ses of tra u ma, and the the ma ti za tion of the re spon se to it, as well as me-
mo ri es of the de ce a sed, are par ti cu larly sen si ti ve in li te ra tu re in ten ded 
for young re a ders. The re fo re, the aim of this pa per is to iden tify the main 
mo ti va ti o nal and pro blem-ori en ted cen ters in the for ma tion of the afo re-
men ti o ned to pics on the ba sis of a se lec ted cor pus of con tem po rary young-
adult no vels. An analysis of li te rary works has con fir med the pre sen ce of 
a broad spec trum of emo ti ons and be ha vi or as re spon ses to the de ath of 
a clo se per son, as well as a com plex re pre sen ta tion of me mo ri es and the ir 
in te gra tion in to the li fe ex pe ri en ce of the li te rary cha rac ters. Such con tent-
rich ar ti stic di sco ur se on re spon ses to de ath, the na tu re of me mory, and 
the sig ni fi can ce of for get ting opens up spa ce for va ri o us met ho do lo gi cal 
ap pro ac he s—in ter pre ta tion ba sed on the do mi nant cha rac ter, com pa ra ti-
ve the ma tic and mo ti va ti o nal in ter pre ta tion, pro blem-ba sed di scus sion, as 
well as re se arch ba sed on the cor re la tion-in te gra tion met ho do lo gi cal mo-
del —whet her wit hin the fra me works of re gu lar clas ses or in the for mat of 
op ti o nal wor kshops.

Keywords: li te ra tu re for chil dren and YA, con tem po rary no vel, te ac hing 
met ho do logy of Ser bian lan gu a ge and li te ra tu re, tha na to logy.

UDK: 821.163.41.09-93
          82.01:111.1
https://doi.org/10.18485/slitam.2025.2.ch5



104

DECADES AFTER: SERBIAN LITERATURE 1991-2021

In tro duc tion: On De ath,  
Tra u ma and Me mory

When the Dic ti o nary of the Ser bian Lan gu a ge (Ма ти ца срп ска 
2011: 1224) de fi nes de ath as the “ces sa tion not only of li fe and li fe pro ces-
ses of the or ga nism,” it in tro du ces fi na lity as its pro mi nent cha rac te ri stic 
but as its es sen tial one. Such a de fi ni tion, ho we ver, is only one of many 
pos si ble ap pro ac hes to the phe no me non of de ath, which can in di rectly 
ex tend to a se ri es of in ter re la ted qu e sti on s—ran ging from what con sti tu-
tes a per son’s iden tity to the pos si bi lity of ou tla sting de ath. Whi le a physi-
ca list stan ce as su mes that a hu man be ing is ex clu si vely a bo dily (ma te rial) 
cre a tu re, a du a li stic vi ew finds an ele ment in hu man na tu re which can not 
be re du ced just to the physi cal (ma te rial) be ing, and which, in dif fe rent 
re li gi ons and cul tu res, may be na med dif fe rently (see Ka gan 2008). In the 
first in stan ce, the end of one’s li fe is de ter mi ned by bi o me di cal cri te ria, 
and de ath is per ce i ved as ab so lu te.1 On the ot her hand, the du a li stic vi ew 
al lows for the pos si bi lity for man to ou tlast the de ath of his body, ma king 
de ath ap pe ar simply as a re la ti ve en ding of one’s li fe path—thus, not as 
its ter mi na tion, but rat her as a tran si tion in to a dif fe rent mo de of be ing.

The pre sen ce of the phe no me non of de ath not only aro u ses in tel-
lec tual qu e sti o ning on the na tu re of hu man exi sten ce, but al so im pli es 
an emo ti o nal re spon se. The de ath of a lo ved one is a typi cal exam ple of 
an event which ca u ses psycho lo gi cal tra u ma (cf. Tre bje ša nin 2008: 383) 
or post-tra u ma tic stress di sor der (PTSD; ac cor ding to the In ter na ti o nal 

Clas si fi ca tion of Di se a ses – ICD-11). Many dif fe rent fac tors in flu en ce 
whet her a tra u ma tic re spon se will oc cur: su bjec ti ve (re la ted to a per son’s 
cha rac ter), and al so ob jec ti ve (re la ted to the na tu re of the ex pe ri en ced 
event). Ad di ti o nally, so cial and cul tu ral con texts in which the event oc-
cur red can al so play a sig ni fi cant ro le. In or der to esta blish the pre sen ce of 
a tra u ma tic re spon se, three cri te ria are cru cial: 1) re cur ring me mo ri es of, 
or re li ving the event(s) which trig ge red the re ac tion (re-ex pe ri en cing); 2) 
avo i ding tho ughts and ac ti vi ti es, si tu a ti ons and pe o ple that might re mind 

1 Ho we ver, it sho uld be no ted that even bi o me di cal cri te ria are not en ti rely une qu i vo cal 
and un chan ging. Com pa re: Bran te – Hall berg, 1991; Ka sten ba um – Mo re man, 2017: 
41–45. 
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the in di vi dual of the tra u ma tic event (avo i dan ce); and 3) an ele va ted sta-
te alert ness, which ma ni fests it self thro ugh in som nia, a he ig hte ned le vel 
or ir ri ta bi lity, and an ex ces si ve sen se of thre at (hyper vi gi lan ce). It is al so 
im por tant for our to pic to no te that tra u ma tic re spon ses are usu ally fol-
lo wed by vi vid and in tru si ve me mo ri es (or the ir per si stent re pres sion), 
flas hbacks, dre ams and night ma res ac com pa nied by strong emo ti ons and 
physi cal sen sa ti ons (cf. Stein et al., 2014; Kolk 2014: 176).

When me mory oc curs as a re spon se to tra u ma tic events, it can ma-
ni fest it self in its ag gres si ve form, a for ce that dis rupts everyday fun cti o-
ning, gi ven that “pe o ple with PTSD are una ble to put the ac tual event, the 
so ur ce of tho se me mo ri es, be hind them” (Kolk 2014: 198–119). Ho we ver, 
me mory is usu ally so met hing that ena bles hu man exi sten ce on dif fe rent 
pla nes. The hu man ex pe ri en ce is cha rac te ri zed by (among ot her things) 
the need for re mem bran ce, and one of its ca u ses is the fact that me mo ri es 
of past events are an in te gral part of our iden tity (see Ко стић 2014: 231). 
When de a ling with the de ath of a lo ved one, ke e ping me mo ri es of them 
is one of the symbo lic ways to pro long the ir exi sten ce, even af ter the ir de-
ath. To ma ke things mo re com plex, the hu man will can not fully con trol 
even tho se me mo ri es which are not as so ci a ted with dis tur bing events. As 
Alek san dar Ko stić wri tes (2014: 219–220), all of our au to bi o grap hic me-
mo ri e s—just li ke many ot her s—a re su scep ti ble to chan ge: cer tain events 
are simply for got ten, and many si mi lar events can mer ge in to one sin gle 
me mory. What is mo re, au to bi o grap hic me mo ri es can so me ti mes con tain 
de ta ils which ne ver even oc cur red, be ca u se: “over ti me, the events in te-
gra te them sel ves in to a wi der sche me” (Kостић 2014: 220). This se ems 
to be the ca se not only with in di vi dual me mory, but, to a de gree, with 
col lec ti ve me mory as well. Col lec ti ve me mory is su scep ti ble to chan ge 
de pen ding on the so cial con text, which can eit her “con sign to ob li vion” a 
par ti cu lar fi gu re or event, or, thro ugh me mory, in te gra te it in to the fo un-
da tion of its na ti o nal, cul tu ral, or so me ot her kind of iden tity (see mo re 
in Ku ljić 2014: 187 ff.). 

The com ple xity of the phe no me na di scus sed opens up va ri o us pos-
si bi li ti es for the ir ar ti stic ex plo ra ti on. In li te ra tu re for chil dren and young 
adults, the ir the ma ti za tion is com plex not only be ca u se every tra u ma is 
pre ver bal (Kolk 2014: 56), and be ca u se tal king abo ut it me ans “spe a king 
abo ut the un spe a ka ble” (Бје ла но вић 2023: 202), but al so due to the usual 
dif fe ren ce of age and li fe ex pe ri en ce bet we en the aut hor and the re ci pi ent 
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of the work. No net he less, wit hin the sa me cor pus of li te ra tu re the ir tre-
at ment is im por tant, be ca u se a li te rary work has the po wer to sup port 
a young re a der du ring spe ci fic li fe events by sug ge sti vely fa mi li a ri zing 
them with dif fe rent pos si ble re ac ti ons to the loss of a lo ved one, ena bling 
them to vi ew the si tu a tion from a dif fe rent an gle. 

The sa me ap pli es to the va ri o us mo da li ti es of me mory and the ap-
pro ach to wards them. Hen ce, the goal of this pa per is to re cog ni ze the 
es sen ce of the mo tifs and pro blems that to uch upon the se phe no me na in 
the se lec ted con tem po rary no vels for young adults, writ ten by ac com plis-
hed aut hors of dif fe rent ge ne ra ti ons and po e tic ori en ta ti ons: Igor Ko la-
rov, Ve sna Alek sić, Ja smin ka Pe tro vić, Zo ran Pe nev ski and Alek san dra 
Jo va no vić. From the re, ba sed on the se ob ser va ti ons, we will po int to so-
me pos si bi li ti es for the met ho do lo gi cal sha ping of a di a lo gue. Me an whi le, 
du ring our met ho do lo gi cal re flec ti ons, we will fo cus on the esta blis hed 
met ho do lo gi cal mo dels and stra te gi es. The ir con tri bu tion to the te ac hing 
pro cess sho uld not pri ma rily be so ught af ter in this text, but rat her in 
the ir ac tu a li za tion in con ver sa tion that fo cu ses on de li ca te, chal len ging, 
so mew hat con tro ver sial su bjects, and to pics con si de red as ta boo, espe ci-
ally in a school set ting.

Pro ta go nists’ Re spon ses to the  
De ath of a Lo ved One

Emo ti ons as a re spon se. – One of the most pro mi nent aspects of the 
re spon ses to the de ath of a lo ved one in the di scus sed no vels is the the ma-
ti za tion of the emo ti ons which fol low the tra u ma tic event. Sad ness is, as 
ex pec ted, the most do mi nant emo tion, whe re a spe cial emp ha sis is pla ced 
on its lon ge vity and its in ten sity in cer tain seg ments. That is how Igor 
Ko la rov, in a sub plot of his no vel The Twelfth Sea [Dva na e sto mo re], re ve-
als to his re a der how Si mo na “wasn’t qu i te so young when her dad pas sed 
away,” and how she re mem bers that “du ring tho se days, she wept a lot. 
One day, two days, three days… one year, two years…” (Ко ла ров 2007: 
26); whi le Ti ja na, at the very end of The Con stel la tion of Vi o lins [Sazvežđe 

vi o li na], re cog ni zes a sad ness wit hin her self which “ne ver fa des, and ne-
ver for gi ves” (Алек сић 2018: 171). In the no vels The Sum mer I Le arnt to 

Fly [Le to kad sam na u či la da le tim] and It’s All Right [Sve je u re du] by 
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Ja smin ka Pe tro vić, a spe cial emp ha sis is pla ced on the fe e ling of gu ilt. In 
a con ver sa tion with her Grand ma Ma ri ja, So fi ja con fes sed: “It’s my fa ult 
that Na na’s died... I dre amt abo ut her flying and be ing dres sed in whi te, 
li ke an an gel. And ha ving two spots un der ne ath her he art. It’s my fa ult. 
What’s mo re, I ma de an ar ti fi cial flo wer ike ba na ar ran ge ment next to her 
pil low, which is a bad omen” (Pe tro vić 2015: 131; 2020: 141). The dis tress 
which fol lows this fe e ling of gu ilt is cle arly sta ted in the mo no lo gue of 
young Vu kan, who bla mes him self for the un for tu na te de ath of his brot-
her: “I am gu ilty. I am gu ilty be ca u se of Velj ko, too. [...] I for got to ta ke 
my hel met. I’d left it on the cha ir next to the do or. He ga ve me his. [...] I 
fell on the pa ve ment; he went un der the truck. I am gu ilty, I am gu ilty for 
everything. I stayed be hind, Velj ko flew away. Flew away fo re ver.” (Pe tro-
vić 2017: 19; 2023: 19–20).

The de par tu re of a lo ved one is fol lo wed by an end in ver bal and 
physi cal con tact with them, which is why the pro ta go nists com monly fa ce 
the fe e ling of lo ne li nes s—mo re so in di rectly, thro ugh the lack of com-
mu ni ca tion with ot her pe o ple or the chan ge in so cial dyna mics bet we en 
cha rac ters, than in a mo re di rect way, whe re the fe e lings are ex pres sed 
ver bally. The sen se of lo ne li ness is qu i te per va si ve in con tem po rary no-
vels for young adults, even when ex plo ring the mo tif of de ath is not the 
main fo cus (see Опа чић 2011; Па нић Ма раш, 2023). Ho we ver, in so me 
of the se texts, it is ac com pa nied by the fe e ling of emp ti ness; a con vic tion 
that li fe lost all its me a ning af ter the de ath of a lo ved one, or that it is, to 
say the le ast, “wrong”. When con fron ted with Si mo na’s ter mi nal il lness, 
Kia Si bin wri tes down: “I am empty. The world is empty” (Ко ла ров 2007: 
103); in Alek san dra Jo va no vić’s no vel The Black Bird [Cr na pti ca], Že lja 
thinks “of the co ming days, of Dad and how everything was go ing to be 
mo no to no us and gray” (Jo va no vić 2020: 44–45; 2021: 49); whi le Vu kan, 
who is con vin ced that, af ter the de ath of his brot her, he is “da ma ged go-
ods,” and that the words “He did everything wrong, and then he died” will 
be im prin ted on his gra ve sto ne (Pe tro vić 2017: 19; 2023: 19), ma kes a de-
ci sion to join a mo na stery and find so la ce the re. 

Anot her pos si ble re spon se to de ath is denying that the event even 
oc cur red in the first pla ce. This is per haps most ob vi o usly ex pres sed in 
The Con stel la tion of Vi o lins [Sazvežđe vi o li na], when Ti ja na finds out 
abo ut Ana’s de ath, whe re she says: “Check again, so me body! That’s not 

true! / The truth se e med im pos si ble amid so many green, swol len le a ves; 
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amid tho se tree crowns of stu pen do us be a uty” (Алек сић 2018: 165). In 
this mo ment, it is as tho ugh the he ro i ne’s split bet we en “the awa re ness 
of child hood as a col lec tion of pri vi le ged mo ments and her tem po ra lity 
in this world” (Ла ла то вић 2018: 88) re ac hes its cli max. In The Twelfth 

Sea [Dva na e sto mo re], the strength of de nial and, si mul ta ne o usly, ra di cal 
po wer les sness in the fa ce of re a lity—no t  only when de ath had al ready oc-
cur red, but al so when it is cle ar that de ath is ine vi ta ble—tran sform in to 
ra ge, which Kia ex pres ses by smas hing her ca re fully cu ra ted col lec tion 
of por ce lain fi gu ri nes: “Kia was swin ging ti re lessly. A true symphony of 
ex plo si ons; the por ce lain was bur sting all over the pla ce. A ter ri ble sen se 
of hel ples sness flo o ded over Kia. An enor mo us, ut ter hel ples sness.” (Ко-
ла ров 2007: 44)

The me mory of a tra u ma tic ex pe ri en ce “may be re ac ti va ted at the 
slig htest hint of dan ger,” be ca u se a tra u ma ti zed per son “has an al te red 
per cep tion of risk and sa fety” (Kolk 2014: 14, 93). Thus, the de ath of a 
per son clo se to you can in ten sify the fe ar for the exi sten ce of your ot her 
lo ved ones, and can so me ti mes ca u se an in ten se con cern for one’s own 
exi sten ce. Said the mes are ra rely ex plo red in the analyzed no vels, but 
they may be the most po wer ful ex pres si on of the con nec tion bet we en the 
event and the exag ge ra ted fe e ling of thre at —which is, af ter all, in clu ded 
in the de fi ni tion of post-tra u ma tic stress di sor de r—as gi ven in a sub plot 
of the no vel Sa ra and a Ja nu ary for Two Young Girls [Sa ra i ja nu ar za dve 

devojčice] by Zo ran Pe nev ski. In it we me et Mrs. Pa nić, a hi story te ac her, 
who got the nic kna me “Mrs. Pa nic” from one of the cha rac ters, con si de-
ring that “even to this very day she pa nics for no re a son. She’s bot he red 
by the way we (un der)dress, or how bratty we are, or she’s nag ging us to 
be ex tra ca re ful when we ’re out in the stre et” (Pe nev ski 2018: 52). La ter 
on in the text, the te ac her’s be ha vi or re ve als a tra gic de tail: its ca u se is 
an ac ci dent in which Mrs. Pa nić’s se ven-yea r-ol d da ug hter Mi li ca, got 
run over by a car. “Sin ce then, Mrs. Pa nić scre ams at chil dren in or der 
to draw the ir at ten tion to what they’re do ing, so that they wo uldn’t end 
up in a dan ge ro us si tu a tion. She knew that the re was not hing she co ul-
d’ve do ne to sa ve her da ug hter Mi li ca, and sin ce then, she fe ars for every 
child. She’s con stantly ima gi ning that so me tiny cre a tu re might die tra-
gi cally” (Pe nev ski 2018: 137).

In the do main of ex pres sed emo ti ons fol lo wing the loss a lo ved 
one, one mo re aspect is highly fre qu ent: the at tempt to con ceal and/or 
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sup press fe e lings. This is not only do ne by adults, but chil dren as well. 
We co uld con clu de that grow nups, con sci o usly or un con sci o usly, di rect 
the ir chil dren to sup press, or even com ple tely avoid sho wing the ir emo ti-
ons. In The Dan de lion Hun ter [Lo vac na maslačke], Ma ša’s mot her Senya 
te ac hes her not to cry when re mem be ring her fat her, be ca u se “he didn’t 
li ke to see you [Maša] whim pe ring” (Алек сић 2020: 9; 2022: 9); whi le Že-
lja’s aunt con demns her for be ing “un gra te ful” and “spo i led,” be ca u se she 
do es not want to ce le bra te her birt hday “the way all nor mal chil dren do,” 
and in that way help her mot her, who is go ing thro ugh a ro ugh pe riod 
(Jo va no vić 2020: 35; 2021: 39). An in te re sting de tail is that, in the no-
vels, both mot hers ha ve good in ten ti ons to spa re the ir chil dren from the 
pain, of fe ring them a sen se of se cu rity af ter the loss of the ir fat her, but the 
lack of com mu ni ca tion abo ut what ca u ses the ir da ug hter s—and not just 
them —to feel tro u bled, pro du ces the exact op po si te ef fect. Ma ša is un su re 
of Senya’s fe e lings, and wis hes to openly ask her whet her she mis ses her 
la te hus band (Алек сић 2020: 110; 2022: 110), whi le the de spe ra te strug-
gle Že lja’s mot her go es thro ugh in or der to lead a nor mal li fe af ter her 
hus band’s de ath, le a ves a (wrong) im pres sion on the pro ta go nist of The 

Black Bird [Cr na pti ca], ma king her think that her mot her had com ple tely 
for got ten abo ut him (Jo va no vić 2020: 84; 2021: 90). Ne vert he less, in both 
The Dan de lion Hun ter [Lo vac na maslačke] and The Black Bird [Cr na pti-

ca], the re co mes a mo ment which re ve als that con ce a ling your gri ef do es 
not mean it is era sed: Senya bursts in to te ars whi le in a mu se um which, 
very li kely, re min ded her of her hus band with whom she had pre vi o usly 
vi si ted (Алек сић 2020: 112–113; 2022: 112–113), and Že lja’s mot her, pres-
su red by the ac cu sa ti ons of for get ting abo ut her la te hus band, con fes ses 
to her da ug hter that she re gu larly vi sits and ta kes ca re of his gra ve (Jo va-
no vić 2020: 85; 2021: 90). In a la co nic and cle ar man ner, Ko la rov al so to-
uc hes upon the se mat ters in his no vel The Twelfth Sea [Dva na e sto mo re], 
sum ming up everything that has been di scus sed so far in just two sen ten-
ces: “Whi le Si mo na was able to cry, Si mo na’s mot her was able to hi de her 
te ars. […] That do esn’t chan ge the mat ter: that which is con ce a led, do es 
not mean it do esn’t exist” (Ко ла ров 2007: 42). 

Be ha vi or as a re spon se. – In di scus sing emo ti ons which ac com pany 
the de ath of a lo ved one and the at ti tu des to wards them, we ha ve to uc hed 
upon the ir ma ni fe sta tion in the cha rac ters’ be ha vi or. The re a der, ho we-
ver, may not only de tect the gi ven sig nals, but many ot her, mo re sub tle 
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signs and the overt in di ca ti ons that the de par tu re of a lo ved one left a 
mark on tho se who we re clo se to them. 

For in stan ce, the re a der will pro bably no ti ce when, on the very first 
pa ge of Sa ra and The For got ten Pla za [Sa ra i za bo ra vlje ni trg], the fe ma le 
pro ta go nist “pic ked up her pho ne for the third ti me in a row, only to re-
mem ber that it won’t help,” af ter which she put it back in to her bac kpack, 
which was a gift from her grand mot her, and which she, for that re a son 
only, “was una ble to just throw it away” (Pe nev ski 2015: 7). Si mi larly, ne-
ar the end of The Sum mer I Le arnt to Fly [Le to kad sam na u či la da le tim], 
Sa ra holds a me dal lion which had re cently been gif ted to her from her 
de ce a sed Na na Lu ce (Pe tro vić 2015: 147; 2020: 158). In The Black Bird 

[Cr na pti ca], Že lja ta kes her fat her’s vi o lin, and at tempts to play a pi e ce 
her fat her used to per form (Jo va no vić 2020: 88; 2021: 93). In the exam-
ples men ti o ned, the pre ser ved ob jects hold strong symbo lic me a ning for 
the young pro ta go nists, and ena ble them to pro long the ir re la ti on ship 
with the per son who is no lon ger (physi cally) pre sent. The need to feel 
the pre sen ce of so me o ne who is no lon ger ali ve, com pel led Ko la rov’s Kia 
to cre a te a lit tle ri tual: “They ate oran ges. Kia no ti ced them on her ho-
spi tal bed si de ta ble, on that day. / She wo uld peel the oran ge, and pla ce 
one half on Si mo na’s empty bench, and af ter that, she wo uld eat her half. 
/ Tho se we re the swe e test oran ges in the who le world” (Ко ла ров, 2007: 
120). Si mi larly, at its very co re, the nar ra tion in The Dan de lion Hun ter 

[Lo vac na maslačke] de picts a strong com mit ment to the tra di tion which 
Ma ša and her fat her esta blis hed; which will be di scus sed la ter on in this 
pa per. 

Whi le the afo re men ti o ned ri tu als ca rry wit hin them the com po nent 
of a wil ling ness to con ti nue li fe whi le hol ding the me mory of the de ce-
a sed, the un con trol la ble con se qu en ces of the tra u ma tic ex pe ri en ces are 
al so the ma ti zed on a few oc ca si ons. For Sa ra, ti me se ems to ha ve qu i te 
li te rally stop ped af ter her grand mot her’s de ath; which is why the ini tial 
sce ne, whe re she and her fat her are stuck in traf fic, can be in ter pre ted 
as an al le gory (for mo re on the con cept of ti me fre e zing in this no vel, see 
Ка ра но вић 2017). By the end of the nar ra ti ve, Sa ra re a li zes that she is no 
lon ger twel ve, but fo ur teen years old. Me an whi le, her fat her po ints out 
that ever sin ce her grand mot her died, she oc ca si o nally slips on to “an odd 
sta te which lasts for a co u ple of mi nu tes. So me ti mes a bit lon ger, a lit tle 
less than half an ho ur.” (Pe nev ski 2015: 145). Sa ra’s be ing prac ti cally went 
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numb at the sight of her dead grand mot her, who unex pec tedly pas sed 
away at the ta ble, so the fa na tic adven tu re we get to ta ke a part in is ta-
king pla ce in si de Sa ra’s mind and ima gi na tion, which are jo i ned to get her 
aga inst the strug gle of ex pe ri en cing the de ath of a lo ved one—an at tempt 
to pro cess this ex pe ri en ce, and an ef fort to start mo ving her li fe from a 
stand still. 

If Sa ra ap pro ac hes her tra u ma tic ex pe ri en ce in mo ments when she 
dis so ci a tes from the world aro und her, Že lja con fronts hers ma inly thro-
ugh dre ams and night ma res —ha un ting ima ges that ex press them sel ves 
from a pla ce whe re words are ab sent (Kolk, 2014: 56). The very first pa ges 
of The Black Bird [Cr na pti ca] pre sent an in ten se ex pe ri en ce of events 
which are ob vi o usly con nec ted with the de ath of the pro ta go nist’s fat her, 
the need to ma ke con tact with him, and the im pos si bi lity of do ing so. In 
her dre am, the pro ta go nist finds her self in a ce me tery, whe re tom bsto nes 
and fog do mi na te the set ting. From a dis tan ce, a gen tle and fa mi li ar me-
lody can be he ard, and she calls out, sen ses, and/or de si res to re cog ni ze 
her fat her’s vo i ce (Jo va no vić 2020: 7–8; 2021: 7–8). Just how in ten se Že lja’s 
year ning is to see her fat her on ce again, is most po ig nantly il lu stra ted so-
mew he re in the mid dle of the no vel, whe re her fre qu ent vi sits to her fat-
her’s gra ve re sult in a de for ma tion of re a lity. From the per spec ti ve of the 
pro ta go nist, tho se de for ma ti ons open up a new and dif fe rent di men sion, 
in which a ra di cal re e xa mi na ti on of the li ving/dead dic ho tomy is ma de. 
Že lja finds his in ter lo cu tor in Vuk, a boy who died in a tra gic ac ci dent 
whi le ri ding on a ca ro u sel, but who, ne it her dead nor ali ve, re si des in a 
“li mi nal zo ne” (see Пе рић 2022: 29). His pre sen ce will furt her fuel the 
pro ta go nist’s ho pe that she will, in this se pa ra te spa ce, on ce again re u ni te 
with her de ce a sed fat her. 

In so me texts, the ex pe ri en ce of go ing thro ugh a dif fi cult pe riod of 
se pa ra tion from a lo ved one can, al be it ra rely, in clu de ge stu res which are 
re la ted to self-harm and ob ses si ve ac ti ons. For Že lja, pin ching her arm be-
co mes “a de fen se mec ha nism to pre vent re le a sing from her self, af ter six 
months of sup pres sing, all the in fla ted emo ti ons” (Је ли сав чић 2021: 180). 
Her daily vi sits to the gra veyard  can be vi e wed as a ri tual which em bo-
di es her all-con su ming, ob ses si ve tho ughts abo ut her de par ted fat her. In 
a si mi lar man ner, Vu kan from Ja min ka Pe tro vić’s no vel, is ver bally and 
men tally con fi ned wit hin a triad con si sting of a cry for his lost brot her, the 
fe e ling of gu ilt, and the act of prayer. His sta te of emo ti o nal tur moil and 
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exi sten ti al an xi ety is emp ha si zed thro ugh his fe ve rish re pe ti tion of words 
and forms (cf. Pe tro vić 2017: 15–19; Pe tro vić 2023: 15–20). 

Me mory: its trig gers and qu a li ti es. – In an op ti ci an’s sto re, Sa ra finds 
an unu sual mo del —glas ses for si lent pe o ple. Tho se fra mes “cor rect” ta-
ci tur nity by “mag nifying  cer tain things thro ugh ran dom se lec tion,” so 
that “pe o ple who are stingy with the ir words are ex po sed to tiny de ta ils 
that sud denly jump out at them, the reby gi ving them a re a son to men tion 
them” (Pe nev ski 2015: 107). What is in te re sting is that the pro ta go nist in 
Pe nev ski’s no vel is bro ught to the sto re by her abi lity to, in a par ti cu lar 
way, mag nify small de ta il s—to de tect wit hin them signs which de eply af f-
ect her, but she cho o ses to re main si lent abo ut. It is cle ar from the struc tu re 
of the no vel that the bri ef vi sit to this unu sual pla ce in Sa ra’s ima gi na tion 
hap pens un der the pres su re of her re pres sed in ter nal per cep tion of the sce-
ne in which the ima ge of her grand ma’s bro ken glas ses is in clu ded. 

This de tail sug ge sti vely to uc hes upon the qu e sti on of what ini ti a tes 
the me mory of a de ce a sed lo ved one; and espe ci ally in the no vel The Black 

Bird [Cr na pti ca], se ve ral kinds of the se “trig gers” will be co ve red. In the 
first pla ce, tho se wo uld re pre sent pla ces and ob jects for Že lja: an at tic in 
which she wo uld spend ti me in with her dad, and his vi o lin (Jo va no vić 
2020: 32, 33; 2021: 36, 37). Ad di ti o nally, her birt hday al so ser ves as a re-
min der of her fat her (Jo va no vić 2020: 10, 12, 28; 2021: 13, 15, 32), as well 
as the fu ne ral ven dor’s qu e sti on: “How’s your mom do ing?” (Jo va no vić 
2020: 20; 2021: 24). All of the se trig gers in di rectly po int to a shift from 
the for mer way of li ving, which is the ro ot ca u se of that pain: birt hdays 
are not the sa me ever sin ce dad pas sed away, aunt’s ca ke is not as tasty 
as his was, and a se e mingly in no cu o us qu e sti on can not be un der stood 
dif fe rently from: “Is your mom do ing okay af ter the tra gedy?” (Jo va no vić 
2020: 20; 2021: 24). The re is al so a han drail, and the me mory of her fat her 
wa i ting for her at the sta ir ca se lan ding when she was a young child (Jo va-
no vić 2020: 9–10; 2021: 11–12), bo oks in which wo men cry over lost lo ve, 
whe reas, in Že lja’s opi nion, “one sho uldn’t cry over such mat ters” (Jo va-
no vić 2020: 38; 2021: 41), and so on. Mo re o ver, me mo ri es can be aro u sed 
by per cep tion in va ri o us do ma ins: when she tho ught she had he ard the 
so und of a car horn, Že lja re mem be red how her fat her used to call his car a 
“car ri a ge,” and wo uld say to it: “Gee!” (Jo va no vić 2020: 96; 2021: 101); and 
the warmth in the li mi nal spa ce whe re she and Vuk play in will evo ke the 
he at she was fe e ling when her fat her died (Jo va no vić 2020: 96; 2021: 101). 
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In li ne with the pos si bi lity that va ri o us sen sory sti mu li can aro u se 
me mory, me mory it self is al so show ca sed as mul ti di men si o nal. Ne ar the 
end of The Dan de lion Hun ter [Lo vac na maslačke], “the most be a u ti ful 
pic tu re” emer ges in Ma ša’s con sci o u sness, which vi vidly ap pe ars to her 
“as a film we re played in si de, from my head or soul” (Алек сић 2020: 118; 
2022: 118). A mo vi e—in com pa ri son to an ima ge —is a mo re ac cu ra te de-
scrip tion of the form the con se qu ent me mory ta kes. It not only em ploys 
a sta tic, vi sual aspect of me mory—fo r exam ple, an ima ge of an au tumn 
dusk or a vi ew of le a ves drop ping on a car —but al so a tem po ra lity of 
events which are de pic ted as pas sing “li ke in a slow mo tion” (Алек сић 
2020: 118; 2022: 118). That men tal fo o ta ge con sists of ex chan ged words 
bet we en fat her and da ug hter, jo i ned by the smell of dad’s jac ket, and the 
re mi ni scen ce of the fact that Ma ša’s fat her “lo ved ni ce pic tu res and how 
he was a ti re less dan de lion hun ter” (Alek sić 2020: 119; 2022: 119–120), 
fol lo wed by the fe e lings of ad mi ra tion and lo ve for her fat her, and then 
the de light which ac com pa nied the who le event. In ot her words, Ma ša’s 
me mory em bo di es both a sta tic and dyna mic di men sion. It in clu des: sen-
sory re pre sen ta ti ons of va ri o us ori gins, en com pas ses both ver bal and 
non-ver bal cu es, as well as an un der stan ding the cha rac te ri stics, ac ti ons 
and the tho ught pro cess and in ner emo ti o nal wor kings of both her fat her 
and her self. 

Ho we ver, it is im por tant to re mem ber that me mory is not just a 
sim ple im print of events, but that it is ever so su scep ti ble to sha ding, 
chan ges, and/or dis tor ti ons. For exam ple, to wards the end of The Con-

stel la tion of Vi o lins [Sazvežđe vi o li na], right be fo re her trip to Niš, the 
glas ses Ana for got on her bed le a ve Ti ja na with a smi le which lin ge red on 
her fa ce as she was fal ling asle ep. When she wo ke up, and left her apart-
ment in So lun ska Stre e t—in which she “ne ver set fo ot again”—she con-
ve ni ently bro ught with her self only “Ana’s for got ten glas ses with a pre-
scrip tion of mi nus 0.75” (Алек сић 2018: 165). It is cer tain, ho we ver, that 
the lat ter ge stu re —and sub se qu ently the me mory of it—is not fol lo wed 
by la ug hter, but rat her an im men se sor row over the fact that her fri end 
had lost her li fe un der the on sla ught of NA TO bom bers. An even mo re 
ex pli cit in sight in to the tran sfor ma tion of re a lity wit hin me mory can be 
wit nes sed by com pa ring pas sa ges in the no vel The Sum mer I Le arnt to 

Fly [Le to kad sam na u či la da le tim]. When Na na gifts So fi ja a gold chain 
with a me dal lion han ging from it, the girl knows that she is ex pec ted to 
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“po ten ti ally che er fully” re act to the pre sent, but is una ble of “co nju ring 
up” such a re ac tion (Pe tro vić 2015: 28; Pe tro vić 2020: 30). Si mi larly, the 
way she spends her sum mer va ca tion ini ti ally fe els li ke an inju sti ce: “I 
was bo red to de ath [...] so me o ne ma kes a camp fi re and plays the gu i tar 
du ring the ho li day, and I col lect sna ils and li sten to Grand ma’s sno ring” 
(Pe tro vić 2015: 33; Pe tro vić 2020: 35). Con trary to this, when fa ced with 
the loss of her grand mot her, the me dal lion be co mes a che ris hed ob ject 
which nests the me mory of an en co un ter with the rat her unu sual and 
aut hen tic Lu ce, and in So fi ja’s me mory, the ti me spent with both of her 
grand mot hers picks up a me lan cho lic and sac ral sha de, evo king an emo-
ti o nal re spon se in which “a wa ter fall rus hed from my eyes” (Pe tro vić 
2015: 126; 2020: 135). 

The tran sfor ma tion of re a lity in the do main of me mory is most 
pro fo und in Sa ra and The For got ten Pla za [Sa ra i za bo ra vlje ni trg] (see 
al so Ка ра но вић 2017; Вељ ко вић Ме кић 2019). It se ems that every ele-
ment of the sce ne that Sa ra unex pec tedly en co un ters un der go es a tran-
sfor ma tion thro ugh zo o ming in, exag ge ra ti on, an thro po morp hi za tion, 
and/or fa bu la tion. Grand mot her’s roc king cha ir ta kes the pro ta go nist 
to The Wa ve Bo u ti que; a por ce lain fi gu ri ne on her ta ble is em bed ded in-
to a fi gu re of a man we a ring a top hat, ser ving as a ba sis for the chap ter 
abo ut por ce lain mer chants. Mo re o ver, cre a ting sto ri es to get her with her 
grand mot her, and her mes sa ge writ ten on a typew ri ter all in spi re her to 
vi sit a typew ri ter mu se um, whe re new sto ri es start to flo u rish from an 
unk nown pla ce; and grand ma’s fi nal ver ses turn out to be an “en tran ce 
tic ket” in to a sto re of ta xi der mi ed birds, whe re she en co un ters cre a tu res 
who, just li ke the “Pe li kan’s Song,” con sist so lely of words star ting with 
the let ter P. Ad di ti o nally, Sa ra’s dif fi culty bre at hing and ina bi lity to un-
der stand ot hers are pro jec ted in to two sce nes: a fi gu re of a nur se, who 
ut ters everything in a flash, and a me e ting with a bre at hing co ach. The 
war ped or der of things and the sig ni fi cantly al te red lan dsca pe from her 
child hood re flects it self in the exi sten ce of Sa la mon gu s—a con ve ni en ce 
sto re in which things hang up si de-dow n—and in the wor kshop de sig-
ned to re pa ir child ho ods. As we ha ve wit nes sed in the gi ven exam ples 
(and the re are many mo re), the real-li fe events and me mo ri es in Pe nev-
ski’s no vel are not al ways fol lo wing a one-to-one cor re spon den ce; rat her, 
mul ti ple aspects of a real event are so me ti mes con den sed in to one of the 
di men si ons of me mory and vi ce ver sa. 
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The im por tan ce of me mory and the ne ces sity of for get ting. – One of 
the mo re fre qu ently ci ted sen ten ces in The Twelfth Sea [Dva na e sto mo re] 

hap pens to be the sta te ment that: “Everything that exists can die only 
wit hin man” (Ко ла ров 2007: 77). This is not in ci den tal: in ad di tion to an-
no un cing the co re axis of this re mar ka ble work, the afo re men ti o ned sta-
te ment re e xa mi nes the sig ni fi can ce of de ath, and emp ha si zes the po wer 
of me mory and its abi lity to bring so la ce thro ugh the symbo lic pre sen ce 
of the de ce a sed per son. 

The im por tan ce of me mory in The Dan de lion Hun ter [Lo vac na 

maslačke] is evi dent right from the first half of the no vel, when Ma ša re-
calls be ing “the fa vo ri te fa ce of his lens” (cf. Алек сић 2020: 22). A de tail 
worth ad ding is her fat her’s ge stu re of co ming up with en de a ring sur na-
mes, such as “Sun cu lić,” “Bi ci kli ja no vić,” and “Ma slač ko vić,”2 as well as 
the me mory of how Ni ko la tho ught his da ug hter had a “per so na lity si mi-
lar to an em bassy” by saying: “Your dad lo ved the fact that you we re ca pa-
ble of de fen ding your self, be ing da re de vil and in de pen dent, but I will add 
– you ha ve to be a dig ni fied em bassy, too” (Алек сић 2020: 41). In all three 
ca ses, the fi gu re of the fat her, and then the me mory of it, plays a sig ni fi-
cant ro le in sha ping the iden tity of young Ma ša: the pho to graphs te stify 
of the cen tral po si tion she held in the fa mily, which in di rectly com mu ni-
ca tes her fat her’s gre at lo ve for her, that, among ot her things, bu ilds her 
sen se of per so nal va lue. Ma ša’s “new sur na mes” and the com pa ri son to 
an em bassy, qu i etly in flu en ce how she de ems her self and the man ner in 
which she sho uld con duct her self: at the very end of the story, even tho-
ugh she is mo ved by the me mory, she is fig hting back te ars, saying: “Well, 
I don’t whim per. I am an em bassy, but you know that al ready” (Алек сић 
2020: 120; 2022: 120).

Me an whi le, the re are ca ses whe re me mory is not only con cer ned 
with the in di vi dual, but with the col lec ti ve as well. This is espe ci ally evi-
dent in the no vels by Ja smin ka Pe tro vić, an aut hor who, from the very 
be gin ning of her ca re er, has ne ver shied away from ac ti vely ad dres sing 
con tem po rary so cial is su es (see mo re in Pe tro vić B. 2016). In The Sum mer 

2 “Sun cu lić, Ma slač ko vić and Bi ci kli ja no vić are ima gi nary sur na mes de ri ved from the 
words for the sun, the dan de lion and the bicycle, re spec ti vely. (Tran sla tor’s no te)” (Alek-
sić, 2022: 84f).
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I Le arnt to Fly [Le to kad sam na u či la da le tim], So fi ja’s grand fat her Lu ka 
is de va sta ted by his son Ton či’s de ath du ring the ci vil war of the 1990s. 
This fe e ling of tra gic loss will com pel him, in one of his let ters, to la bel 
his si ster Ma ri ja (who mo ved to Bel gra de), as a “chet nik” (Pe tro vić 2015: 
68–69; 2020: 72). Thus, tho se two in di vi dual me mo ri es (me mory of Ton-
či’s de ath and the la bel ling of “chet nik”), promp ted by Lu ka’s in ter pre ta-
tion of the na ti o nal-iden tity split, will ca u se two of the clo sest re la ti ves to 
ce a se com mu ni ca tion for a long ti me. A so mew hat si mi lar kind of com-
mu ni ca tion pa ralysi s is di scus sed in the no vel It’s All Right [Sve je u re du], 
thro ugh the mo no lo gue of the eig hteen-year -old  Ad mir. Whi le spe a king 
abo ut a se mi nar ti tled Lo ve Knows No (En tity) Bor der s—which was or ga-
ni zed for the stu dents from Tu zla, Brč ko and Bi je lji na —Ad mir will men-
tion two pro fes sors: Be nja min and Mi li ca. Both of them, in the ir own 
ways, boycott the me e ting, to which the rest of the gu ests show a cer tain 
de gree of sympathy be ca u se they are awa re that in Be nja min’s ca se, “his 
en ti re fa mily pe ris hed in Sre bre ni ca,” and with Mi li ca, “her si ster and 
mot her we re kil led be fo re her eyes” (Pe tro vić 2017: 27; 2023: 30). 

Espe ci ally due to the strength of the link bet we en iden tity and per-
so nal and col lec ti ve me mory, it se ems that so me of the pro ta go nists are 
con su med by the fe ar of for get ting the ir lost lo ved one. Ma ša re pe a tedly 
emp ha si zes that her gre a test fe ar is for get ting her fat her (Алек сић 2020: 
10, 23, 84, 110; 2022: 10, 23, 84, 110). For her, the true de ath of her fat her 
wo uld be re pre sen ted not by his physi cal de ath, but rat her with for get-
ting his cha rac ter (cf. Вељ ко вић Ме кић 2017: 25). The re fo re, the act of 
pic king dan de li on s—a ri tual they par to ok in to get her —re pre sents a pre-
ci o us si tu a ti o nal synec doc he of the me mory of her ab sent fat her, so that 
even when the ri tual oc ca si o nally slips the pro ta go nist’s mind, it le ads to 
an in ter nal re pri mand, self-cri ti cism and in som nia (Алек сић 2020: 84; 
2022: 84). Si mi larly to Ma ša, in a co u ple of in stan ces, Že lja se es her self 
as a (so le) ke e per of the me mory of her fat her, whe re the in ten sity of the 
ge stu re and the ho pe that she might so me how again me et her fat her, in 
her ca se re pre sent a symptom of the re fu sal to ac cept that the main so-
ur ce of sta bi lity in her li fe is lost fo re ver. In the se ca ses, the me mory of 
the de ce a sed per son pro du ces a pa ralyzing ef fect: it ob ses si vely ti es Ma-
ša to her ri tual, whi le Že lja’s per so nal growth and ma tu ra tion stag na te. 
And what can be said abo ut Sa ra’s “for got ten story,” which ca u sed her to 
lo se two years of her li fe in an one i ric ren di tion of the dis tur bing sce nes 



117

DEATH, TRAUMA AND MEMORY IN THE CONTEMPORARY SERBIAN NOVEL

that hap pe ned in her grand mot her’s apart ment? An ap pro pri a te exam ple 
which sho uld be ad ded to the se in vol ves the si tu a ti ons in Ja smin ka Pe tro-
vić’s no vel, in which it is not the in di vi du als who are pa ralyze d per se, but 
rat her the ir re la ti on ships.

And yet, the is su es men ti o ned in the exa mi ned no vels do not re main 
wit ho ut a re so lu tion. In The Black Bird [Cr na pti ca] and Sa ra and The 

For got ten Pla za [Sa ra i za bo ra vlje ni trg], advi ce ap pe ars from the de e per 
layers of the (sub)con sci o u sness. In her dre am, the vo i ce of Že lja’s fat her 
ur ges her, to get her with her mot her , to con ti nue with the ir li ves wit ho ut 
him (Jo va no vić 2020: 138–139; 2021: 145–146); whi le Sa ra, in one of her 
con ver sa ti ons with Sco to ma, finds out abo ut the con struc ti ve na tu re of 
for get ting, which “do esn’t mean that now you don’t know who you are, 
or what your past was li ke,” but rat her re pre sents “a com ple te know led ge 
of your self and who you truly are, but al so [...] era sing the things which 
ma ke you we ak and un happy” (Pe nev ski 2015: 138). Ma ša will re gain the 
trust in her me mory the mo ment she re mem bers, with dis tinct cla rity, the 
idyllic sce ne from a road trip with her fat her. The in ten sity of that me-
mory, “re ver be ra ting with the sen se of ti me les sness” (Вељ ко вић Ме кић 
2017: 25), ma kes her re a li ze that the re is “no po int” in fe a ring that one 
day she might for get so met hing so im por tant and lo vely (Алек сић 2020: 
120; 2022: 120).

Things se em to be a bit mo re com ple x—and si mul ta ne o usly mo re 
el lip ti cal and ex pli ci t—in the no vel The Twelfth Sea [Dva na e sto mo re]. 
Im me di a tely, the no vel’s mot to sug gests to the re a der that the in vi si ble 
har mony is stron ger than the vi si ble one (Ко ла ров, 2007: 9). Pro fes sor 
Api cla ims that: “Just be ca u se I’m not he re, do es not mean I’m not so mew-

he re el se” (Ко ла ров 2007: 61); a dwarf na med Two Plus One po ints out to 
Kia that: “every sin gle thing you see, exists in a co u ple of ot her re a li ti es” 
(Ко ла ров 2007: 88), af ter which she starts be li e ving that she be longs to 
both a vi si ble and in vi si ble world, as do the pe o ple she lo ves (Ко ла ров 
2007: 90). The pre vi o usly men ti o ned sta te ments, which co me ac ross as 
un de ni a ble truth s—and ma ke Ser bian li te ra tu re for chil dren “open up to 
the fi eld of the nu mi no us, as well as the me taphysi cal” (Па нић Ма раш 
2023: 26)—ha ve the va lue of con so la tion be ca u se they do not vi ew de ath 
as the ab so lu te end of exi sten ce, but rat her as a me re ter mi na tion of be-
ing in one of many worlds. The se sta te ments will not re main just so me 
ab stract hypot he ses, but will be at le ast par ti ally con fir med in the no vel 
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by the ex pe ri en ce of Kia Si bin. One exam ple which il lu stra tes this is the 
ca se in vol ving a por ce lain fi gu ri ne of a Si be rian ti ger, next to which rests 
“a pi e ce of a bro ken leg with its paw, but that ot her ti ger had di sap pe a red” 
(Ко ла ров, 2007: 16). In ac cor dan ce with the pre vi o usly men ti o ned sta te-
ment of Pro fes sor Api, it will turn out that the ti ger did not com ple tely 
di sap pe ar, but that it is si tu a ted in a dif fe rent pla ce, whe re Kia will even-
tu ally find it (Ко ла ров 2007: 70). 

Fi nally, when tal king abo ut in ter per so nal re la ti on ships which are vi-
o la ted in the in ter play bet we en per so nal me mory and col lec ti ve iden tity, 
ex tre me si tu a ti ons and the pas sa ge of ti me will mostly in flu en ce the ir 
con struc ti ve chan ge. We can see that with Lu ka and Ma ri ja, who will 
ma ke up only when the ir Lu ce falls ter ribly ill, and ul ti ma tely pas ses away 
(Pe tro vić 2015: 137; 2020: 147).3 Al so, whi le the re la ti ons bet we en pe o ple 
of dif fe rent na ti o na li ti es only osten sibly im pro ve, with new ge ne ra ti ons 
who do not want to su bju ga te the ir cho i ces to the ma tri ces of col lec ti ve 
me mory, Ad mir and Je le na’s lo ve dis plays that —with an un der stan ding 
of hi sto ri cal ca u se s—o ne can still re sist the dis in te gra ti ve vec tors of me-
mory (Pe tro vić 2017: 29–30; 2023: 33). 

In stead of a Con clu sion: Step ping To wards  
a Met ho do lo gi cal Ac tu a li za tion of Di a lo gue

So me of the di scus sed aut hors and the ir works are al ready pre sent in 
the of fi cial Ser bian lan gu a ge school cur ri cu lum: when they re ach se venth 
gra de, the stu dents can cho o se bet we en Shoe At The End of The World 

[Ci pe la na kra ju sve ta] by De jan Alek sić or The Twelfth Sea [Dva na e sto 

mo re] by Igor Ko la rov; and as part of com pul sory re a ding, the no vel The 

Sum mer I Le arnt to Fly [Le to kad sam na u či la da le tim] by Ja smin ka Pe tro-
vić is in clu ded (Ser bian Edu ca tion Gu i de bo ok 2019: 63). In re cent ti mes, 

3 Iva na Ig nja tov Po po vić (2020: 106) in ter prets the de aths of Na na Lu ce in The Sum mer 
I Le arnt to Fly [Le to kad sam na u či la da le tim] and Ana in The Con stel la tion of Vi o lins 
[Sazvežđe vi o li na] as an “idi osyncra tic re de fi ni tion of sac ri fi ce,” con si de ring that they 
symbo li cally al low for the birth of a new world, which in clu des the re con ci li a tion of 
war-rid den si des, but al so play “a sig ni fi cant ro le in the pro cess of ma tu ra tion and for-
ma tion of the he ro i nes’ cha rac ters”. 
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Ko la rov’s work has been the su bject of met ho do lo gi cal re flec ti ons (cf. Бо-
жић 2023; Кља јић 2023), and the pre sen ce of Ve sna Alek sić’s pro se in the 
re a ding pro gram (Ser bian Edu ca tion Gu i de bo ok 2018: 196), along si de the 
po si ti ve cri ti cal re spon se to the no vels of Zo ran Pe nev ski and Alek san dra 
Jo va no vić, all ge ne ra te a de si re for tho se re flec ti ons to con ti nue. 

The analysis of the se lec ted no vels has shown that we co uld con duct 
a di a lo gue en com pas sing se ve ral to pics, such as: the emo ti ons and be ha-
vi or of li te rary cha rac ters which fol low the de ath of the ir lo ved one, the 
na tu re and va lue of me mory (its trig gers and qu a li ti es, and its re la tion to a 
per son’s sen se of iden tity), as well as the ro le of for get ting in the pro cess of 
in te gra ting (past) events in to li fe ex pe ri en ce, which ena bles furt her cha-
rac ter ma tu ra tion. A tho ro ugh ar ti stic di sco ur se on the se is su es bro ught 
up in the se works opens up a spa ce for dif fe rent fo cal po ints in a di a lo gue 
for stu dents to ex plo re; and we will bri efly in tro du ce so me of them in this 
work. 

Pri ma rily, ta king in to con si de ra tion the struc tu re of the ma jo rity of 
the no vel s—which ma inly cen ter aro und one li te rary cha rac te r—it se ems 
help ful to use the do mi nant li te rary fi gu re for the in struc ti o nal prin ci p-
les of di scus sing a li te rary text with young re a ders (Ни ко лић 1992: 220 
ff.; see al so Ми ла то вић 2019: 323–327). This mo del di rects its aims of 
di scus sion to wards how the re a der per ce i ves the li te rary cha rac ter: the ir 
ac ti ons, wor ldvi ew and psycho lo gi cal por tra it, as well as the ir re la ti on-
ship with ot hers. Gi ven that the li te rary cha rac ter is the main fo cus, and 
that thro ugh him the en ti rety of the bo o k—and not just a sin gle spe ci fic 
the me —is ex plo red, this mo del of di scus sion re qu i res a so mew hat in di-
rect ap pro ach to the di a lo gue which in clu des the to pics of the pas sing 
of a lo ved one, re spon ses to de ath and the me mory of the de ce a sed. The 
di a lo gue, ho we ver, will ine vi tably to uch upon the se to pics, sin ce all the 
as su med ele ments of analysis are clo sely lin ked to the al ready men ti o ned 
the ma tic and mo ti va ti o nal com plex pre sent in the exam ples of Kia, Sa ra, 
Ma ša or Že lja. 

The the ma tic and mo ti va ti o nal analyses of a li te rary text (Ни ко лић 
1992: 232 ff.; Ми ла то вић 2019: 321 ff.) al low for a mo re fo cu sed exa mi na-
ti on of spe ci fic ex cerpts from a no vel and the ir eva lu a tion in a com pa ra-
ti ve key. De spi te the fact that this ap pro ach may ob scu re the who le ness of 
so me li te rary works in par ti cu lar, one of the be ne fits of this ap pro ach is its 
po ten tial mo ti va ti o nal pro perty, which may “sti mu la te the stu dent’s in ner 
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sen si bi lity” (Мр каљ 2016: 182), and prompt them to furt her exa mi ne the 
text as a who le. The se lec tion of ex cerpts can be do ne ba sed on dif fe rent 
cri te ria, de pen ding on the goal one wis hes to ac hi e ve. For exam ple, if the 
emp ha sis is pla ced on the in ter pre ta tion of do mi nant emo ti ons which ari-
se as a re spon se to the de ath of a lo ved one, a com pa ra ti ve analysis can be 
applied to se lec ted ex cerpts from the no vels The Twelfth Sea [Dva la e sto 

mo re] and The Con stel la tion of Vi o lins [Sazvežđe vi o li na], which hig hlight 
the pre sen ce of gri ef and its qu a li ti es. So me (shor ter) ex cerpts from the 
no vels It’s All Right [Sve je u re du], The Black Bird [Cr na pti ca] and Sa ra 

and a Ja nu ary for Two Young Girls [Sa ra i ja nu ar za dve devojčice] co uld 
be ad ded along the li ne, as they en com pass a full spec trum of emo ti ons 
which the se no vels sug ge sti vely por tray; from the fe e ling of gu ilt and lo-
ne li ness, to an ex ces si ve sen se of thre at for the li ves of ot hers, as well as 
the ir own. This way, with the ne ces sary and ade qu a te lo ca li za tion of the 
text (cf. Мр каљ 2016: 184), a mo re in-depth in sight in to the dyna mic of a 
per son’s com plex in ner li fe in ex tre me si tu a ti on s—in clu ding the de ath of 
a lo ved one —can be im ple men ted. 

The most in spi rin g—and at the sa me ti me the most chal len gin g—
ap pro ach to a li te rary text is the pro blem-ba sed ap pro ach, be ca u se, among 
ot her things, “pro blem-ba sed te ac hing of li te ra tu re is the hig hest form of 
le ar ning, which tran sfi gu res re pro duc ti ve le ar ning in to thin king and cre-
a ti vity, a pas si ve ap pro ach and at ti tu de in to ex plo ra ti on” (Ми ла то вић 
2019: 327). The mec ha nisms used to cre a te a pro ble ma tic si tu a tion are 
nu me ro us and va ried (for mo re de ta ils, see Ro san dić 2005: 226–229). For 
exam ple, the cha rac ters’ need for hi ding/sho wing the ir emo ti ons in The 

Dan de lion Hun ter [Lo vac na maslačke] or The Black Bird [Cr na pti ca], 
can spur di vi ded opi ni ons and jud ge ments among stu dents, for which 
pro vi ding tho ro ugh ar gu ments du ring the di a lo gue wo uld be pre fe ra ble. 
Mo re o ver, The Twelfth Sea [Dva na e sto mo re] is brim ming with gno mic 
sta te ments that can sti mu la te con ver sa tion, di scus si ons and re flec ti ons; 
the il lu stra ti ons which are part of the no vel Sa ra and The For got ten Pla za 

[Sa ra i za bo ra vlje ni trg] pr ompt the eva lu a tion of the re la ti on ship bet we en 
the tex tu al and the vi sual; whi le the mo vie adap ta tion of The Sum mer I 

Le arnt to Fly [Le to kad sam na u či la da le tim] na tu rally po ses the qu e sti-
on to the young re a der/vi e wer abo ut how cer tain mo tifs and the mes ha ve 
been res ha ped, in what di rec tion the ir de ve lop ment is go ing, and what 
the (in ter nal) mo ti va tion for it is. 
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This type of ap pro ach af firms the re se arch met hod in the te ac hing 
of li te ra tu re, as well as the use of re se arch tasks and even en ti re re se arch 
pro jects (Ro san dić 2005: 205; Мр каљ 2016: 89). The re is no spe cial need 
to emp ha si ze that the im por tant be ne fits of this kind of eva lu a tion lie 
in the fact that it is open for “de e per le vels of in ter pre ta tion, the ac tu a-
li za tion of aest he tic ex pe ri en ce or di sco ve ring li te rary pro blems which 
will help mo ti va te stu dents to open up di scus si ons abo ut et hi cal, so cial, 
psycho lo gi cal and ot her is su es” (Мр каљ 2016: 90). Anot her perk of this 
type of eva lu a tion is that it en co u ra ges the for ma tion of a cri ti cal at ti tu de 
ba sed on ar gu ments by po sing as ser ti ons which sho uld eit her be pro ven 
or dis pro ven (Ro san dić 2005: 205), in which the in di vi du a lity in per ce i-
ving phe no me na and dra wing con clu si ons abo ut them is par ti cu larly fo-
ste red. In this re gard, the am bi va lent at ti tu de of so me of the cha rac ters in 
the afo re men ti o ned no vels to wards me mory and for get ting, whet her they 
are “just” an in di vi dual or a col lec ti ve con cern (espe ci ally in the no vel It’s 
All Right [Sve je u re du]), opens up a wi de ho ri zon for adop ting dif fe rent 
vi ew po ints and ex pla na ti ons for them. This pro cess cul ti va tes re spect for 
dif fe ring opi ni ons and po si ti vely in flu en ces the de ve lop ment of to le ran ce 
among young pe o ple. 

The analysis of ex plo red no vels and the ir the ma tic and mo ti va ti o nal 
axis can be con cep tu a li ze d—alt ho ugh with so me dif fi culty in the cur-
rent edu ca ti o nal cir cum stan ce s—wit hin the fra me work of a cor re la tion-
in te gra tion met ho do lo gi cal mo del, which is ba sed on con nec ting su bjects 
from si mi lar or dif fe ring edu ca ti o nal are as (Ro san dić 2005: 206). Ac hi e-
ving an in ter di sci pli nary con nec tion im pli es the in vol ve ment of a lar ger 
num ber of par ti ci pants, each con tri bu ting to the di a lo gue from the stand-
po int of the ir re spec ti ve fi elds of ex per ti se. The men ti o ned par ti ci pants 
wo uld in clu de even tho se pe o ple who are not part of the edu ca ti o nal sys-
tem in the stric test sen se—w ri ters and mu si ci ans, mo vie di rec tors and 
ac tors, psycho lo gists and so ci o lo gists, etc. In the con text of analyzing the 
gi ven no vels, the the ma ti za tion of the pro cess of me mo ri zing and for get-
ting, the fo un da tion and for ma tion of in di vi dual iden tity, all call for in put 
from the per spec ti ve of a bi o lo gist and/or psycho lo gist, whe re the ro le of 
me mory in the pro cess of de fi ning an (na ti o nal, cul tu ral) iden tity is best 
un der stood thro ugh the lens of hi sto ri ans and/or so ci o lo gists. Gi ven that 
cer tain com po si ti ons play a sig ni fi cant ro le in the no vels by Ve sna Alek-
sić, as do il lu stra ti ons in the no vels by Zo ran Pe nev ski, it wo uld be use ful 
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to exa mi ne the ir works from the vi ew po int of ex perts be lon ging to the 
fi eld of clas si cal and pop mu sic, or (vi sual) arts. Alt ho ugh or ga ni zing the-
se kinds of les sons is qu i te sop hi sti ca ted and re qu i res for many se pa ra te 
com po nents to work in uni son, it is cer tain that it wo uld bring abo ut an 
ex ci ting and fru it ful in ter di sci pli nary ap pro ach to li te rary works. 

With all things men ti o ned, it is worth ad ding that every in ter pre-
ta tion sho uld con sist of two le vels: an emo ti o nal-in tu i ti ve and a lo gi cal-
in tel lec tual one (Ro san dić 2005: 217), and that the ap pli ca tion of the se 
met ho do lo gi cal prin ci ples and mo dels sho uld not so lely be con fi ned to 
edu ca ti o nal in sti tu ti ons and re gu lar clas ses, but bet ter yet —con si de ring 
all the to pics bro ught up in this pa pe r—in the for mat of ex tra cur ri cu lar 
ac ti vi ti es and wor kshops. The se ac ti vi ti es and wor kshops wo uld aim to 
re ach to a de e per un der stan ding of a li te rary text in the light of the se lec-
ted aspects. Such an ex plo ra tory fra me work wo uld be able to sti mu la te a 
rat her pro duc ti ve en ga ge ment with smal ler gro ups of young and ent hu-
si a stic re a ders, whe re the ir in di vi du a lity in ex pe ri en cing and un der stan-
ding the text wo uld be bro ught out. 

Ad di ti o nally, if we ta ke in to con si de ra tion the va ri ety of li fe ex pe-
ri en ces, and the fact that chro no lo gi cal age is just one of many fac tors 
which in flu en ce how one re ce i ves a li te rary work, as well as the ir mo ti va-
tion for en ga ging with it, this ap pro ach co uld gat her re a ders who are not 
ne ces sa rily of the sa me age, but who pos sess an in trin sic mo ti va tion for 
the in ter pre ta tion of the text at hand. Alt ho ugh the “sco pe of in flu en ce” 
of a li te rary text is nar ro wed down in that ca se, the depth of its in flu en ce 
is—at le ast in prin ci ple —of ten mo re in ten se and gi ves ri se to a spa ce with 
mo re op por tu ni ti es for chan ne ling cre a ti ve im pul ses. 

The very na tu re of the no vel as a work of art al lows for many pos si bi-
li ti es of re con fi gu ra tion: adop ting and de ve lo ping the li te rary cha rac ters’ 
dif fe rent per spec ti ves by en vi si o ning the sa me event thro ugh each one of 
them, enac ting sce nes cha rac te ri zed by strong emo ti o nal char ge, along 
with a mo re open cor re spon den ce of events and si tu a ti ons to one’s own 
li fe ex pe ri en ces and the world in which one exists in. The se are just so me 
of the ima gi na ti ve di rec ti ons which the analyzed li te rary cre a ti ons can 
evo ke, and which may ca talyze  or furt her advan ce the in tel lec tual and 
emo ti o nal de ve lop ment of a young re a der—t he ir ma tu ra tion, in which 
em pathy to wards ot her pe o ple and a pro fo und un der stan ding of hu man 
na tu re are pla ced at the fo re front. 
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Tran sla ted by Ti ja na Ko zić 

First pu blis hed: “Смрт, тра у ма и се ћа ње у са вре ме ном срп ском 
ро ма ну за мла де – ин тер пре та тив ни и ме то дич ки аспект”, Де-

тињ ство 4 (2024): 113–126.
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