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Xepoune y Jlomy 8ojcxe CpOuje

Maja Bocnap

V Tl'anepuju Jloma Bojcke Cpbuje y Beorpany ro-
croBalie cy ,,Xepoune Criomen-30upke [1apna besban-
cxor” u3 Hosor Cana. ['maBHM moOBOJ rocToBama OJ1a-
OpaHuX Jiefla peCreKTa0UIHe HAIIMOHATIHE KOJICKIIH]Ee
je mpezacTaBibamke MpojeKTa ,,Xepoune CriomeH-30up-
ke [TaBna besbaHckor” koju je OMO MPOrpamMcKu caip-
xkaj ,,HoBu Can-EBporicka npecronuna kyntype ETTK
20227, a xojy je myOiMKa nUMmaia MpUINKY 1a BUIHA Y
niepuony ox 20. maja no 17. jynma 2022. ronurae y Ho-
BoM Cany y Cniomen-36upiu [laBna Bespanckor, koja
ce HaJla3u KyJITypHOM IUCTpUKTY Tpra ranepwuja, BO-
neher mecra OKyInUbama JbyOUTEJba YMETHOCTH Y

Cce yCIocTaBjba HE CaMO W3JIaradkd - MPOCTOPHU
S€KBUBAJICHT, Beh 1 JeTepMUHUCAE TOjMOBA XEPOUHA,
noma U Bojcke. CUTYPHO [1a M OBO CMEIITAE H3JI0K-
0c xepouHa cpricke kynrype y Jlomy Bojcke nza3usa
3HATHXKEJbY ITyOIIMKE J1a OTKPHje O YeMY Ce PaJiH.

VYV okBUpY KOHIENIMje U 00MMa oJadpaHuX Jena
y Tlanepuju [loma Bojcke CpOwuje, npencraBibeH je
CaMO CErMEHT YMETHHYKHUX pajioBa pEHOMHUpaHE I0-
kion-30upke [laBna besbaHCKOT, KOJEKIMje KOja: HC-
TpaxKyje, CaKyIJba, JAOKYMEHTYyje, 4yBa, WHTEpIpe-
THpa, MPOMOBHINEC M aduUpMUIlle KyITypy Hacieha
CpIICKEe JIMKOBHE YMETHOCTH — TIepHOAa IOYeTKa

CTpPOrOM IEHTPY BOjBohaHCKe npecTonuiie. Bpenu no-
MEHYTH W jyOuiiej, CTO TpHAECEeT roJuHa oj polema
ITaBna bespaHCKOT KOjU je KOWHIIUIAMPAO Ca THUTYJIOM
Hosu Cag - EIIK 2022.

Kako u jonuKkyje KOJIGKIIMjU KOjOj TIpHUIIANajy
Op>XKHO OWpaHa penpe3cHTATHBHA YMETHHYKA Jielia
VIJICAHOT JHMIUIOMATe M KOJCKIHOHapa HCTaHYaHOT
ykyca [laBna bespbaHCKOr, OBa TeMarcka HU3JIoxkba je
npupehena y nientpy beorpana, y Jlomy Bojcke, unme

MOJIEpHE, CIIMKapcTBa M3Mel)y aBa CBeTCKa para, Io-
CTMOZEpHE, ajJu M paJoBa CaBPEMEHE YMETHHYKE
TpaKce.

lanepuja Jloma Bojcke CpOuje yrtemesbeHa je
1945. ronune, ogmax nocie JIpyror cBeTCkor paTa, Ha
naunMjatnBy bpanka IlloTpe JTUKOBHOT yMETHHKa U
ocHuBada Dakynrera NPUMEHLEHUX YMETHOCTH y be-
orpany. bpauko Illorpa je 6MO UM pPBU PYKOBOJMIIALL
OBE 3HaAuajHE KYJTYPHO — YMETHUYKE WHCTHUTYIIH]E
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KOja je MpUpenusia BULIE Of NEeTCTO U3JI0KOU U yMeT-
HUYKUX KOHIlenara. M3nox6enu mpocrop je ox 1953.
0o jeHa 1eMHa Koja je JaHac rno3Hara kao Benuxa
eanepuja TAE Cy Ce YIJIAaBHOM OJIBHjaJleé CaMOCTAJIHE
M3JI0KOe eMHUHEHTHUX JoMahuX U CTpaHUX yMETHUKA,
a oxn 2011. romuHe oBa 3HavajHa KYJITYypHAa WHCTHUTY-
L{ja MIpOIIUpYje CBOje MpOorpaMe ca Pernpe3eHTaTHB-
HHUM U3JIOKOaMa y capajiibu ca My3ejuma, rajiepujama,
3aay)KOMHaMma, JieraTuMa W JAPYyTHMM WHCTHUTyLHjaMa
Cpouje. Ucte roguue ypelyje ce u Mana canepuja,
rIe ¢y yraBHoM mnparehu nmporpamu.

Xpouosnoruja I'anepuje Jloma Bojcke CpOuje je
Oorara, ka0 u pajg u akTuBHOCT IlaBna bespaHckor
KOjH1 BpeMEHCKH focexe 10 1919. rogune, kana ynasu
y JHILUIOMATH]y, ATl U 3al0YHEbE CBOje KOJICKIIMOHAP-
cTBO. IHTEepecaHTHE Cy M XpPOHOJIOTHj€ U NTOBE3UBAHE
1945. rogune ocHuBamwa ['anepuje Jloma Bojcke Cp-
6uje ca axrusnHowhy IlaBna bespanckor, koju je Te,
1945. ronuHe MPBU MyT TOCIE paTa MU3JIOKHO KOJIEK-
unjy y I'paackom mysejy u oubnuorenu y Combopy,
3axBasbyjyhu mogpmiu cnvkapa u npujaresba, Mua-
na Komwosuha. Kana je 1953. ocnoBana cajaiima Be-
nuka ranepuja y Jdomy Bojcke Cpouje, [1ane bespan-
cku, te ucre 1953. rommne, mpupelyje H3I0KOY
,,I1o/a Beka jyrocioBeHcKor ciaukapersa 1900-19507.

HcrpaxuBame KyaTypHE OalITHHE, KpO3 KOMIIa-
patuBHe aHanu3e (PparMEHTAapHUX IOJaTaka M3 ap-
XHUBCKe rpal)e KoJIeKInja, rajieprja U My3eja, je jenHa
O/ METOJIa y4eHha KOja Jlaje jaCHUje YBHUJC Yy JINKOB-
HO CTBapaJalliTBO M YyTeMmelbyje JIMKOBHO 00pa3o-
Bam-e. [loBe3uBame KyaTypHe OAalITUHE U CaBPEMEHOT
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CTBapajamTBa, OCHOBA je METOAWYKHUX IPUCTyIa Y
JIUJAKTHYKOM JTHCKYpPCY M MPOMEHU MapaaurMe y oo-
pa3oBHOM (opMaTHOM U HEHOPMATTHOM CUCTEMY, KOjU
ce 0aBM CTBapameM HOBE U HEIOBam-eM IocTojehe my-
Onuke. MeTonuuke M TUCKYpP3UBHE MPAKCE YyIPaBO Cy
yremesbeHe y cuiiadycuMa HajcTapuje M HajBaXKHU]je
BHCOKOIIKOJICKE YMETHMUYKE OOpa30BHE WHCTUTYILH]E
y Cpbuju, anu u perrnony dakynrera TUKOBHUX YMET-
HOCTH YHHBep3utera yMmMeTHoctn y beorpany (DJIY
VVB). TpaauuMOHAIIHO-HAIMOHAIIHO, alld U CBETCKO
KyJITypHO Haciehe, ce mpoydaBa y HactaBu Ha Ogn-
CeKy 3a TEOpH]jy, alld U MPAKTHYHO MPUMEHYje Y Ha-
CTaBHOM MPAaKTUYHOM pady y kiacama. OOpa3oBHa
IIOJINTHKA WU HacTaBHa mnpakca Pakyirera JIMKOBHHUX
YMETHOCTH, €r3eMIUIapHy W HHTEPAKTUBHY HACTaBY,
craBjba y (hokyc HactaBHOT pana. CryneHtu tpehe u
4eTBpPTE TOAMHE OCHOBHUX crtyauja DJIY y okBupy
rpeaMeTa METOAMKa JIMKOBHE KYJIType Koja pa3BHja
METOIMYKO-TUCKYP3UBHE IpaKce, OWIM Cy MOTHBH-
caHu Ja Ha U3NokOou Xepoumne Cnomen-36upxe llas-
na bBemwancroz carnenajy xopenauujy TpaaulMOHaII-
HO-CaBPEMEHOT M HMIUIEMEHTHPAjy OBO HCKYCTBO Y
MIPUIIPEMH 32 HAcTaBy y (OpMaHOM 0Opa3oBamy, BO-
nehu ce MeTONMYKUM NUTalkUMa 1ITa, KaKO U 3aITO.
Aytopke mpojekra ,,.XeponHe CrioMeH-30UpKe
ITaBna bespanckor” cy mpod. np Munanka Tomuh,
HCTOpUYAapKa YMETHOCTH M PENOBHHU Ipodecop Yy
neH3uju dakynreTa NMPUMEHCHUX YMETHOCTH YHH-
Bep3uTeTa ymetHoctH y beorpany, mp Munana Ksac,
HCTOpHYAapKa YMETHOCTH M ynpaBHULA CIIOMEH-30H1p-
ke [laBna bespanckor u jp Bamentmna Byxkoswuh,



HCTOpUYAapKa YMETHOCTH M KYyCTOCKHHa 30MpKe ap-
xuBcke rpahe Cnomen-30upke IlaBna besbanckor
N3 cranne xomneknuje, koja Opoju 184 nena (cnuka,
CKYJITypa, LpTeXa W Tamucepuja) ox 36 ayTtopa, Ha
m3nokou Xepoune Cnomen-3oupke Ilasna beman-
CKOZ KOja je TpeicTaBJbeHa Oeorpajckoj myonunm, a
Ipe CBera ¥ MIUPOj jJaABHOCTH, 0madbpaHo je 8§ ayTOpKH.
Onabpane XepouHe JIMKOBHUX YMETHOCTH M3 KOJIEK-
uuje cy: Hanexna Ilerposuh, Jluza Kpmxkanuh, 3opa
ITerposuh, Jlemocasa Crt. IlaBmoBuh, Jbyoumna Ilyma
Coxkuh, BunocaBa Kosauernh m Mwunuma 3opuh. YV
lanepuju Jloma Bojcke CpbOuje y beorpany, npen-
CTaBJHEHO je YKYITHO 59 nena, ox Tora 28 nerna u3 Ko-
neknuje I1aBma bespanckor (koje je KoJeKIuoHap JIru4-
HO cakymuo), a u3 JlukoBHe 30upke (Koja je HacTala
IyTeM aKBU3MIMja HakoH cMpTH IlaBna BespaHckor)
CEJICKTOBAHO je 28 1pTexka, 4 cimke u 3 Tamucepuje.
dopmary M3ITOKEHUX JIella Bapupajy Ol MamHuX Ip-
Texa U ciuka anpokcuMaruBHo of 20 x 30 cm, a mo-
BehaBajy ce npema 190 x 130 cm u najseher dopma-
Tta 220 x 140 cm. TexHuke U MaTepujaIn U3JT0KECHUX
Jlefia Cy M3BENICHH y KIIACUYHHMM JIMKOBHUM MEIUjUMa
1 TeXHUKaMa, 3a BpeMe y KOM Cy HacTajasa.

Hajseha BpegHOCT OBe U31I0k0€ jecy peMek Jena
3ope IlerpoBuh, »eHCkH akTOBH Benukor (opmara,
nej3axxu 1 noprperu Hagexnae Ilerposuh u JbyOuiie
Coxuh. Mpree npupozae m noprpern JInze Kproka-
wuh, JlemocaBe Cr. IlaBnosuh, BumocaBe KosaueBnh
u ¢anractuuHe tanucepuje Mwunune 3opuh. I[lpu-
Ka3aHa PENPE3CHTATHBHA yMETHHYKA Jiela BEJIUKHX
(dbopMara TIPBO 3a0KYIUbajy MaXy caric/aBamkba OBE

XE

HECBaKUJAIIKHEe H3JIOKOe, alld U IPYTH PaJOBH Mamber
(dopmara ocTaBibajy CHa)kKaH JIMKOBHO-BU3YEJIHHU YTHU-
cak. [loprpern mamer ranepujckor gopmara (T)pabhe-
HA Cy MajCTOPCKH, y KIACHYHOM MEAH]y CIUKaHU
yJbEeM Ha IUIaTHY, HOCHIIM Cy OBY M3JI0KOY CHa)KHUM U
CHUTYPHUM T'€CTOM JIMKOBHHX YMETHHIIA - XePOHUHA CBO-
ra, aJlil ¥ HamIer BpeMeHa. 11360p pamoBa U3 Koeknuje
4yje cy ayTOpKe IpHKa3ajie CHary y CBOM YMETHUYKOM
crBapanamtBy ["anepuju Jlomy Bojcke CpOuje nane cy
IIyH CMHCA0 Be3€ 0oMd, 80jcKe U XePOuHda.

ITocraBka je Bp;iao mOOpPO OpraHU30BaHa y IpO-
CTOpY Ca AMAAKTUYKHM TEKCTOBMMA M JOKYMEHTap-
HUM ¢ororpadujama y kojuma IyOiauKa JIako MpaTu
XPOHOJIOTH]Y HACTaHKa H3JIOKCHUX paJioBa, alld ce
yIo3Haje u ca ouorpadujama xepouna. Konnenr uz-
J0k0e ypaBHOTEXKEH je mparehuM MyiITHMEIHjaTHUM
cajpikajeM, a KOjU Ce ONHOCH Ha BUICO IPHKa3 U3-
Oopa caBpeMEHUX JIMKOBHHX yMETHHIIa HOBOCAJICKE
cuene: Jenmene Bnaaymmh, Monuke Curertu, Jenene
KosaueBuh Bopryuwnn, Jenene Janes, Munune lykuh,
3opurie Yonmmh n [Iparane b. CreBanosuh, xkao xope-
JIalMjCcKa Be3a TPaJAMIMOHAIIHO-CABPEMEHOT Y OKBUPY
npojekra Xepoune. OBaj A€o0 je NMpUKa3aH; M0 y30py
Ha TIPUCTYIIE KOjU Cy Beh JeneHujcka MHTepHAaIHo-
HaJlHa MY3€OJIOIIKa W TraJiepHjcKa Ipakca Kojy Ipo-
OnemaTu3yjy yIIeIHH KyCTOCH, YIPaBHUIM My3eja,
HCTOpHYAPH YMETHOCTH KOjH ce 0aBe HHTepriepera-
LHJOM U PEIPE3CHTAINjOM YMETHHUKHX JieJia Kao IITO
cy: Axkune bouuro Omnua (Achille Bonito Oliva),
®wmwmn Pejuonac (Fhilip Rylands), ['mopuja bjarkunao
(Gloria Bianchino) u muoru apyru. TexcroBu Myseju

Chopm
BH-
ELTITS Naepg Bemay,
CKor
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Koju mpuenaue naxcry U Myzej u nybnuxa Koju cy
obaBe3Ha, IIOYETHA Cy JUTeparypa CTyAeHTHUMa y ca-
IJIeaBaky W pasyMeBarmy OBAaKBUX H3IOKOH. Jloopu
MpUMEpPH KOjU Cy Yy HAacTaBU HEU30CKHU NpUMEpHU
CIIMYHUX KOHIUEIIUJCKUX MOCTABKH Cy U HUCTOPHU]JCKU
My3eju kao mTo cy: MAS (Museum aan de Stroom,
Museum in Antwerp, Belgium), Oeuka AnGepru-
Ha (Albertina Wien), I'emenne ranepuja y bepnuny
(Gemaldegalerie Berlin), Ilern I'yrenxajm (Peggy
Guggenheim Collection) y Benenuju u bepnuny un
MHOTOOPOJHH PENpPe3eHTaTUBHU H3JIO)KOSHU IPOCTO-
pY KOju ce mpUMapHO 0aBe KyJITYypHOM OallITHHOM H
HCTOPHjOM YMETHOCTH.

Ono mTo je BpenHo ucrtahm y 0oBOM NMPOjEeKTHOM
MOIyXBaTy, MpHUIaJa IMOCTIPOAYKIHjH, WU CaMOM
JIIOKyMEHTY O paxy, a To je karaior. Karasor je oc-
MHIIJBEH Kao jOII jefaH JIONPUHOC TEOPHjCKOj Tpahn
Y M3BOPY YIIO3HaBamka ca YMETHHUIIAMa — )KeHaMma Koje
Cy CTBapalie y BpeMeHy Kaja TO Huje Omiio yoOuuaje-
HO Y MOJAP)KAHO Ha MPaBH HAYMH y jaBHOCTH. 3aTO Y
OBOM Kartaliory, m3noxkbe ,,Xepomne CrioMeH-30MpKe
[TaBna bespanckor” Buaumo Bpahame Jiyra TOM Bpe-
MEHY U yMeTHHIlaMa Koje cy, 6aBehu ce ymeTHolhy
Yy TOM BpEMEHY, 3aHCTa OMIe XepouHe. JACHUM CTPYK-
TypUpamEeM TeMa TEKCTOBAa y KaTaJloTy MOCTHTHYT je
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3aHUMJBMB TpUKa3 kosiekuuje [laBna Besbanckor. On
yBonHE peuun ynpaBHuile CriomeH-30upke Mp Muute-
He KBac o mpojexry ,,Xepoune CriomeHn-30upke IlaB-
na bespaHckor”, a 3aTUM ce HanoBe3dyje ap BaneHTu-
Ha BykoBuh koja ce y cBOM TekcTy OaBu 3acyIlbe-
Homhy ymerHuna y konekuuju I[laBna Bespanckor y
CBETJIly eBpOINCKHX Jierata. KycTOCKWIba TOMEHYTE
koneknuje, Banentuna BykoBuh, je cBeoOyxBarHO U
TEMeJbHO, UCTOPHUjCKH pacBeTJbaBajia BU3YEIHY U JIH-
KOBHY YMETHOCT, JIPYILITBEHE MPWIHKE MeljyHapomaHe
CLICHE W HW3/Bajajia HajMapKaHTHH]E JIMYHOCTH YMET-
HUYKE CLIEHE MOJAEpHE, YMETHUKE M KOJEKIIMOHAape.
OBaj mpuKa3 je M3y3eTHO KOPHUCTAH 3a IyOJIHKY, aJlh
u 3a Oymyha ucTpakxmBama CTYJICHTa y aKaJIeMCKOM
HCTpaXMBalkby W KOHIUIIMpama HacTaBe y (opmai-
HOM oOpa3oBamy, Kao M 3a Iporpame eayKaTHUBHOT
npareher porpama ranepuja u myseja. 1 TekctoBu u3
karanora ayropkn Munanke Tomuh, Bepe Komuiyn u
Mue hyk, 3aBpelyjy nyHy naxmy.

Ha xpajy oOunacka wusnoxbe ,,.Xepoune Cro-
MeH-30upke IlaBma Bespanckor” y Tamepujm [loma
Bojcke CpOuje, U HacTaBKy aHaiu3e y HACTAaBHOM
pany, 3ajbydyje ce Ja je TO IpaBU HM3BOP KYyJITypHE
OamThHEe KOju OoTBapa OpojHa MpoOIIeMCKa MUTamba y
METOIMYKOj IPAKCH JIMKOBHE M BU3YEIIHE YMETHOCTH.



Heroines in the House of the Serbian Army

Maja Bosnar

The “Heroine Memorial Collection of Pavle Bel-
janski” from Novi Sad was hosted in the Gallery of
the Home of the Serbian Armed Forces in Belgrade.
The main reason for hosting selected works from the
respectable national collection is the presentation of
the “Heroine Memorial Collection of Pavle Beljans-
ki” project, which was part of the “Novi Sad - Euro-
pean Capital of Culture EPK 2022 program, which
the audience had the opportunity to see in the period
from May 20 to On July 17, 2022, in Novi Sad, in the
Pavle Beljanski Memorial Collection, which is locat-
ed in the cultural district of Gallery Square, a leading
gathering place for art lovers in the very centre of the
Vojvodina capital. It is also worth mentioning the ju-
bilee, one hundred and thirty years since the birth
of Pavle Beljanski, which coincided with the title of
Novi Sad - EPK 2022.

As befits a collection that includes carefully se-
lected representative works of art of the distinguished
diplomat and collector of refined taste Pavle Beljans-
ki, this thematic exhibition is organized in the centre
of Belgrade, in the Army House, which establishes
not only the exhibition - spatial equivalent, but also
the determination of the concepts of heroine, home
and the army. It is certain that this placement of the
exhibition of the heroines of Serbian culture in the
Dom Vojske (Home of the Army) arouses the curiosi-
ty of the audience to find out what it is all about.

Within the concept and scope of the select-
ed works in the Gallery of the Home of the Serbian
Armed Forces, only a segment of artworks from the
renowned gift collection of Pavle Beljanski, a col-
lection which: researches, collects, documents, pre-
serves, interprets, promotes and affirms the heritage
culture of Serbian fine art - the period of the begin-
ning of modernity, painting between the two world
wars, post modernism, but also works of contempo-
rary artistic practice.

The Serbian Armed Forces Gallery was founded
in 1945, immediately after the Second World War, on
the initiative of Branko Sotra, an artist and founder of
the Faculty of Applied Arts in Belgrade. Branko Sotra
was the first manager of this important cultural and
artistic institution, which organized more than five
hundred exhibitions and artistic concepts. Since 1953,

the exhibition space has been a single unit, which is
known today as the Great Gallery, where solo exhi-
bitions of eminent domestic and foreign artists were
mainly held, and since 2011, this significant cultural
institution has been expanding its programs with rep-
resentative exhibitions in cooperation with museums,
galleries, endowments, legacies and other institutions
of Serbia. In the same year, the Small Gallery was
also renovated, where mainly accompanying pro-
grams are held.

The chronology of the Serbian Army House Gal-
lery is rich, as is the work and activity of Pavle Bel-
janski, which dates back to 1919, when he entered
diplomacy, but also began collecting. Also interesting
are the chronologies and the connection of the 1945
establishment of the Gallery of the Home of the Ser-
bian Army with the activities of Pavle Beljanski, who
in 1945 exhibited the collection for the first time after
the war in the City Museum and Library in Sombor,
thanks to the support of the painter and friend Milan
Konjovi¢. In 1953, Pavle Beljanski established the
current Great Gallery in the Serbian Army House, and
in the same year, in 1953, he organized the exhibition
“Half a Century of Yugoslav Painting 1900-1950.

Cultural heritage research, through comparative
analysis of fragmentary data from archival materials
of collections, galleries and museums, is one of the
learning methods that provides clearer insights into
artistic creativity and establishes the basis of art ed-
ucation. The connection of cultural heritage and con-
temporary creativity is the basis of methodical ap-
proaches in didactic discourse and a paradigm shift
in the educational formal and informal system, which
deals with the creation of new and nurturing of exist-
ing audiences. Methodical and discursive practices are
precisely established in the syllabi of the oldest and
most important higher education art educational insti-
tution in Serbia, but also in the region of the Facul-
ty of Fine Arts of the University of Arts in Belgrade
(FLU UUB). Traditional-national, but also world
cultural heritage, is studied in classes at the Depart-
ment of Theory, but also practically applied in teach-
ing practical work in classes. The educational poli-
cy and teaching practice of the Faculty of Fine Arts
puts exemplar and interactive teaching in the focus of
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teaching work. Students of the third and fourth year
of undergraduate studies at FLU in the course of art
methods, which develops methodical-discursive prac-
tices, were motivated to see the correlation between
traditional and contemporary at the exhibition Hero-
ine Memorial Collection of Pavle Beljanski and im-
plement this experience in preparation for teaching in
formal education guided by methodical questions of
what, how and why.

The authors of the “Heroine Memorial Collec-
tion of Pavle Beljanski” project are prof. Milanka
Todi¢, Ph.D., art historian and retired full professor
of the Faculty of Applied Arts, University of Arts in
Belgrade, Milana Kvas, M.Sc., art historian and man-
ager of the Pavle Beljanski Memorial Collection and
Valentina Vukovi¢, Ph.D., art historian and curator of
the Archive Collection of the Pavle Beljanski Memo-
rial Collection. From the permanent collection, which
includes 184 works (paintings, sculptures, drawings
and tapestries) by 36 authors, 8 female authors were
selected at the exhibition of the Heroines Memorial
Collection of Pavle Beljanski, which was presented
to the Belgrade audience, and above all to the gener-
al public. Selected Fine Arts Heroines from the col-
lection are: Nadezda Petrovi¢, Liza Krizani¢, Zora
Petrovi¢, Leposava St. Pavlovi¢, Ljubica Cuca Soki¢,
Vidosava Kovacevi¢ and Milica Zori¢. In the Gallery
of the Home of the Serbian Army in Belgrade, a total
of 59 works were presented, of which 28 were from
the collection of Pavle Beljanski (which the collector
personally collected), and 28 drawings were selected
from the Art Collection (which was created through
acquisitions after the death of Pavle Beljanski). 4
paintings and 3 tapestries. The formats of the exhibit-
ed works vary from smaller drawings and paintings of
approximately 20 x 30 cm, and increase towards 190
x 130 cm and the largest format 220 x 140 cm. The
techniques and materials of the exhibited works are
performed in the classical art media and techniques,
for the time in which they were created.

The greatest value of this exhibition is the mas-
terpieces of Zora Petrovi¢, large-format female nudes,
landscapes and portraits of Nadezda Petrovi¢ and Lju-
bica Soki¢. Still life and portraits of Liza Krizani¢,
Leposava St. Pavlovi¢, Vidosava Kovacevi¢ and
fantastic tapestries of Milica Zori¢. The presented
large-format representative works of art first capture
the attention of those viewing this unusual exhibition,
but other smaller-format works also leave a strong
artistic and visual impression. Portraits of a smaller
gallery format were masterfully done, in the classic
medium painted with oil on canvas; they carried this
exhibition with a strong and confident gesture of fine
artists - heroines of their time, but also of our time.
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A selection of works from the collection, whose au-
thors showed strength in their artistic creativity, gave
the Serbian Army Home Gallery the full meaning of
the connection between home, the army and heroines.
The exhibition was very well organized in the
space with didactic texts and documentary photos in
which the audience could easily follow the chronolo-
gy of the creation of the exhibited works, but also get
to know the biographies of the heroines. The concept
of the exhibition is balanced by the accompanying
multimedia content, which refers to a video presen-
tation of a selection of contemporary female artists
from the Novi Sad scene: Jelena Vladus$i¢, Monika
Sigeti, Jelena Kovacevi¢ Vorgucin, Jelena Janev, Mil-
ica Duki¢, Zorica Coli¢ and Dragana B. Stevanovié,
as a correlation between traditional and contemporary
within the Heroine project. This part as shown, mod-
elled on the approaches that are already a decade-long
international museological and gallery practice, which
are problematized by distinguished curators, muse-
um managers, art historians who deal with the inter-
pretation and representation of works of art such as:
Achille Bonito Oliva, Philip Rylands, Gloria Bianchi-
no and many others. The texts Museums that attract
attention and The museum and the audience, which
are mandatory, are initial literature for students in
viewing and understanding such exhibitions. Good
examples that are unavoidable examples of similar
concepts in teaching are historical museums such as:
MAS (Museum aan de Stroom, Museum in Antwerp,
Belgium), Albertina Wien, Gemildegalerie Berlin,
Peggy Guggenheim Collection in Venice and in Ber-
lin and numerous representative exhibition spaces that
primarily deal with cultural heritage and art history.
What is worth highlighting in this project endeav-
our belongs to the post-production, or the work docu-
ment itself, which is the catalogue. The catalogue was
designed as another contribution to theoretical ma-
terial and a source of acquaintance with women art-
ists - women who created in a time when it was not
common and supported in the right way by the public.
That’s why in this catalogue, the exhibition “Heroines
of the Pavle Beljanski Memorial Collection”, we see
a return of the debt to that time and to the artists who,
dealing with art in that time, were truly heroines. By
clearly structuring the topics of the texts in the cata-
logue, an interesting presentation of the collection of
Pavle Beljanski was achieved. From the introducto-
ry words of the director of the Memorial Collection,
Milena Kvas, MSc, about the project “Heroines of the
Memorial Collection of Pavle Beljanski”, followed by
Valentina Vukovi¢, Ph.D., who in her text deals with
the obscurity of women artists in the collection of
Pavle Beljanski in the light of European legacies. The



curator of the mentioned collection, Valentina Vukov-
i¢, comprehensively and thoroughly, historically shed
light on visual and fine arts, social conditions of the
international scene and singled out the most outstand-
ing figures of the modern art scene, artists and collec-
tors. This exhibition is extremely useful for the audi-
ence, but also for the future research of the student in
academic research and conceptualization of teaching
in formal education, as well as for the programs of
the educational supporting program of galleries and

museums. And the texts from the catalogue of authors
Milanka Todié¢, Vera Kopicl and Mia Cuk deserve full
attention.

At the end of the tour of the exhibition “Heroine
Memorial Collection of Pavle Beljanski” in the Gal-
lery of the Home of the Serbian Army, and the contin-
uation of the analysis in the teaching work, it is con-
cluded that it is a real source of cultural heritage that
opens up numerous problematic issues in the methodi-
cal practice of fine and visual arts.
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