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Aleksandra Kucekovié

JOVAN CETIREVIC GRABOVAN (C. 1719 - 1789)

Summary

The pluralism of the late Baroque culture of the Karlovci Metropolitanate in the last three
decades of the 18th century, at a time when the Serbian elite visual culture in the Habsburg
monarchy was increasingly turning to Central European centers and artists educated at the
Academy of Fine Arts in Vienna, in areas farther away from the Metropolitanate in Sremski
Karlovci, provided great opportunities for painters who did not have a formal academic
education. One of the key figures among those artists was Jovan Cetirevi¢ Grabovan (Grabovo,
Albania, 17197 - Slatina, Croatia, 1789), a master who, in the categorizations of the Serbian
church and artistic heritage of the 18th century, belongs to a group of painters of South Balkan
origin who permanently kept connection with the late Byzantine art patterns while baroquizing
and modernizing their expression. His painting career was dominantly determined by his
continuous travels on the map of the Orthodox domain of the Balkans and Eastern Europe
of the time, with the borders between Turkish and Christian dominions, which he crossed
with ease, changing linguistic and confessional areas. Returning periodically to his native
Grabovo, the traveling Balkan painter studied and worked in Hungary, in “Muscovy” that is
most likely Kyiv, Wallachia, and Moldavia, and after 1771 spending his most fruitful artistic
period in the Karlovci Metropolitanate, in the Orthodox churches of southern Hungary,
Backa, Slavonia, and northern Croatia.

Until recently, studies of the painting legacy of Jovan Cetirevi¢ were burdened with the
particularism of the Balkan mentalities of the second half of the 20th century and aspirations
to project contemporary national geographical and cultural divisions into the past, in which
they did not exist. Although there was a clear awareness of the painter’s “non-Serbian”, i.e.
Aromanian ethnic origin, his work was seen as the work of a Serbian painter; in other na-
tional environments, the views were different, so Cetirevi¢ was included in the lists of Greek
painters of the 18th century. His mental geography and self-identification, however, did not
include determinants of national, but distinctly confessional consciousness belonging to the
unifying Balkan Orthodox culture of the 18th century, which transgressed ethnic, linguistic,
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and cultural barriers. Recent historiography has paid full attention to this phenomenon and
opened the possibility of seeing the painter Jovan Cetirevi¢ as a Balkan Orthodox artist par
excellence, whose “Christian” identity made him acceptable for Orthodox Vlach, Moldavian,
Aromanian, Greek, and Serbian clients.

A particularly interesting area of study is the biography of Jovan Cetirevi¢, as well as
biographical data on the members of his family. In factual terms, among the painters active
in the Karlovci Metropolitanate in the second half of the 18th century, Cetirevi¢’s biography
is one of the most extensive and best known. The painter diligently signed his works, espe-
cially icons, iconostases, and furniture that he created in the churches of the Karlovci Met-
ropolitanate leaving there information about himself. To the first researchers, these records
were the primary source for the reconstruction of his life and work, but decades of his
formative period and early career remained in the shadow of the unknown. The key turn
was the discovery of a handwritten painter’s manual — hermeneia in the Greek language,
which Cetirevi¢ bought for the needs of his painting practice and on whose blank pages he
continued to write various texts and biographical data about himself and his family, mostly
in Greek. His son Nikola Grabovan, also probably a painter and his father’s student, contin-
ued the same practice, writing additional biographical records and various texts in Church
Slavonic, Greek, German, and Latin.

The previously known facts about Jovan Cetirevi¢, his place of origin, the approximate
time when he permanently moved to the Karlovci Metropolitanate with his family, settlement
in Osijek in Donja Varo$ with the Orthodox church municipality, acceptance of Habsburg
citizenship, and paintings from the eighth and ninth decades of the 18th century were sup-
plemented in a completely new context about the painter’s formative period and early career
by the study and contextualization of biographical and other writings in the hermeneia.
Previous assumptions about the painter’s education under the auspices of one of the Ukrainian
masters in the Serbian environment, based on the stylistic characteristics of Cetirevi¢’s works
in the Karlovci Metropolitanate, were replaced by the fact of his “learning art” in “Muscovy”
in the period from 1746 to 1750. Cetirevi¢ did not return to Hungary, where he went when
he left his native Grabovo for the first time as a young man in 1736, but, probably due to
promising engagements, he went to Wallachia, to Bucharest. He remained in the Romanian
region for almost two decades, until 1769, when he decided to relocate with his family, who
had been in Grabovo until then and whom he visited periodically, to Osijek in Hungary and move
in with his brother Anastas Grabovan who already lived and worked in this Slavonian town.
Although his painting activity in Romania advanced, so much that he needed a permanent
paid student and associate — Grigorije Popovi¢, apprenticed in 1766 in Bucharest, the only
works from this period reliably attributed to him are frescoes in the altar and nave of the
Cathedral of Saint Paraskeva in the Moldavian town of Roman, which, as he wrote, he painted
in 1754 and 1755. Jovan Cetirevi¢ was probably the leader of a group of painters in Roman
together with his cousin and associate Georgije Cetirevi¢ Grabovan. Romanian colleagues
identified some other possible works of this art group, primarily the icons on the iconostasis
of the Manea Brutaru Church in Bucharest, but there are currently no more reliable confir-
mations for these assumptions.
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In his hermeneia, the painter listed all important works he created in the Karlovci Metro-
politanate, insisting on the list of places where he was engaged in painting the entire iconosta-
sis, while omitting smaller jobs, painting individual icons or parts of smaller church furniture.
His notes mostly confirmed previously known locations of his iconostases but also revealed
unknown late works in Paklenica near Novska (1786) and Kula in Backa (1787) which, like the
last known iconostasis in the Slavonian town of Slatina (1785), have not been preserved. In the
later biographical notes of his son Nikola, there was the most important information for the
reconstruction of Cetirevié:s biography — the note about his death and burial in December 1789
in Slatina, where he had been engaged in painting the iconostasis a few years earlier. This fact
refuted the persistent claim by Greek and Bulgarian researchers that Jovan Cetirevi¢, in his
later years, returned to his homeland and continued to work there until the second decade of
the 19th century. The icons of the painter of the same name and surname, probably a cousin
of Jovan Cetirevié, were painted in the decorative manner of locally educated South Balkan
painters, without significant qualitative echoes of the reformed Russian-Ukrainian art patterns.

The reconstruction of the biography of the painter Jovan Cetirevi¢ Grabovan testifies
to the very diverse artistic influences to which the painter was exposed during his career
that lasted more than four decades, as well as the experiences he gained in mixed confes-
sional-ethnic environments and different geographical areas. The painterly idiom he achieved,
although variable both in quality and in stylistic-iconographic characteristics, represents a
specific and integral whole. Jovan Cetirevi¢ managed to achieve a particular composite ex-
pression that combined the South Balkan post-Byzantine painting tradition with the art of
“Slavic Baroque”, in the qualitative sense perhaps most successfully of all painters of similar
orientations in the Karlovci Metropolitanate in the 18th century. After moving to the Karlovci
Metropolitanate, his icons with intense colors and bright saintly figures in ornate glittering
garments full of gold and skillful landscape passages became very popular and in demand in
communities torn between accepting things coming from the Western European and main-
taining lasting ties with the “orthodox” visual tradition. The interpretation of the components,
but also the entirety of Cetirevi¢’s hybrid painterly expression largely depends on under-
standing the specifics of the traditions of visual cultures in the environments in which he
was formed and came into contact, directly or indirectly.

The formative period and early years, before he came to the Karlovci Metropolitanate,
in the career of Jovan Cetirevi¢ were crucially marked by the South Balkan art patterns. The
so-called “Kor¢a-Moscopole” painting tradition of masters who worked in and around Mosco-
pole, Kor¢a, Vlora, the Ardenica Monastery, as well as Mount Athos, remained permanently
present in his works. The conclusions that could be drawn about the character of his possible
early engagements in his homeland, especially after his return from Romanian areas, remain
insufficiently supported, because to date no painted artifact from this area can be reliably
attributed to him. It is assumed that his early departure to Hungary was connected with
strong competition, mainly represented by the extremely extensive activity of painters Kon-
stantin and Atanas from Kor¢a and masters related to their art workshop. Painters from the
Cetiri family developed their painting activity in full only after the withdrawal of the Korcan
brothers from the historical scene.
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The reason for Cetirevi¢’s decision to improve his painting skills by going to Russia also
remained in the speculative domain. The conditions imposed on the South Balkan newcomers
to Hungary by the Central European environment and the rapid turn of the Orthodox
clientele to Russian-Ukrainian painters probably were the main reasons why he embarked
on such a complicated and expensive endeavor at the time. Research into the characteristics
of Cetirevi¢s painting led to the conclusion that his chosen destination was most likely Kyiv
and the environment created by the Kyiv-Pechersk painting workshop in the first half of the
18th century. Arguments in support of this assumption can already be found in the analysis
of his first known engagement in the Cathedral of Saint Paraskeva in the Moldavian town
of Roman. The frescoes in the altar and nave show clearly expressed aspirations towards the
continuity of late Byzantine stylistic and iconographic traditions, which were preferred by
his original, as well as by Hellenized Wallachian- Moldavian environment. Nevertheless, the
cycle of frescoes in Roman directly testifies to Cetirevi¢’s full reliance on Western European
graphic templates, in the first place Biblia Ectypa, favored in Kyiv’s contemporary art environ-
ment. He probably already had a copy of the graphic compendium of the Augsburg engraver
Christoph Weigl from 1695, which has been preserved to this day, with the painter’s signature
and translations of biblical verses in Greek. For the iconographic features of the frescoes in the
altar space, non-specific for the earlier Wallachian-Moldavian and South Balkan tradition, as
well as for the general moralizing and didactic accent of the frescoes in the nave, parallels were
found in the cycles of wall paintings from the first half of the 18" century in Kyiv temples,
in the first place in the Assumption Cathedral, which Cetirevi¢, if he was in Kyiv, certainly
had the opportunity to observe directly.

In the mid-18th century, in addition to Weigl’s Bible, the traditional painter’s hermeneia
was already in Cetirevi¢’s possession; he is the only 18th-century Orthodox painter for whom
it has been confirmed to simultaneously use these two, conceptually and ideologically seem-
ingly opposite sources of painting knowledge. A basic analysis of the manuscript of his
hermeneia has indicated that it is a compilation that does not completely coincide with any
known late Byzantine painting manual. However, it does not contain previously unknown
texts, which, with variations, used to be taken from the texts known as the First Jerusalem
Manuscript and the Book of Priest Danilo, written in the 16th and 17th centuries. The most
significant parallels for the content structure of parts of the manuscript concerning technology
can be detected by comparison. It also contains a substantial part composed exclusively of
theological texts of various contents, the purpose of which was to provide solid theological
teaching of Orthodox painters, following older Byzantine texts of similar content. The painter
could have come into possession of the manuscript, which was probably copied on Mount
Athos in the first half of the 18th century, on various occasions — during occasional returns
to the place of his origin in the sixth and seventh decades of the 18th century, but also in
Wallachia, Bucharest, whose cultural orientation was distinctly Hellenic, under the rule of
Phanariot princes from the Mavrocordatos family.

The most fruitful part of the painter’s career followed after moving to the Habsburg
Monarchy. After 1771, his iconostases and parts of church furniture were reliably identified
in Orthodox churches in Tovarisevo (1771-1772), Orahovica (1774-1775), Lepavina Monastery
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in northern Croatia (1775), Stoni Beograd (Székesfehérvar) in Hungary (1775-1776), Podgorci
(1777), Veliki Poganac (1778-1779), Velike Sredice (1779-1780), Velika Pisanica (1780), Vo-
jakovac (1782-1783), Pavlovac (1783), Slatina (1785), Paklenica (1786), and Kula (1787). The
previous domestic research results have been incorporated in the analysis of these corpora,
but it has been significantly supplemented by renewed field and archival research. Significant
qualitative and “handwriting” oscillations can be noticed in the work of Jovan Cetirevi¢ in
the Karlovci Metropolitanate, which can be explained by the participation of associates and
assistants, as well as the extreme speed with which he accepted new jobs and completed them.
In the management of his career, there was a constant readiness to travel in search of work,
although in significantly reduced geographical ranges compared to the early period of his
painting activity. Cetirevi¢ moved from Novi Sad, Osijek, southern Hungary, to Slavonia and
northern Croatia - in the latter region he found an environment without significant com-
petition, where the Orthodox elite in the last third of the 18th century made significant
progress and sought more representative expressions of its confessional uniqueness and where
important financial influences were often in hands of merchants and craftsmen of Aromanian
origin. Jovan Cetirevi¢’s hybrid style, which maintained a constant incorporative connection
with the South Balkan tradition, while bearing clear formal and content characteristics of
the artistic expression of the Russian-Ukrainian origin, received the most significant support
in this environment and enabled the painter to develop a successful “firm” together with his
associates, offering full painting of the church interior, on several occasions accompanied
by direct cooperation with Josif Popovi¢ from Irig, a skilled master of Baroque woodcarving.

On the iconostases and furniture created in the Karlovci Metropolitanate, Cetirevi¢
continued to rely on the templates of the Augsburg Biblia Ectypa, using it as an almost ex-
clusive album of models in the realization of polyfigurative compositions. During his stay
in Wallachia, as evidenced by the frescoes in Roman, he was well acquainted with the graph-
ic illustrations of Kyiv and Moscow printed liturgical and theological editions, which he used
in the Karlovci Metropolitanate as paragons for the throne icons. Earlier Wallachian expe-
riences are visible only on the first iconostasis in Tovari$evo, where he collaborated with his
cousin Georgije Cetirevi¢ Grabovan. This is primarily visible in the content structure of the
TovariSevo altar partition that follows the South Balkan traditions, which were dominant in
Wallachia, especially in the temples of Bucharest and its surroundings at the end of the 17th
and in the first half of the 18th century. Already from the iconostasis in Orahovica, a clearer
turn towards the concepts of iconostasis structures that dominated the Karlovci Metropol-
itanate can be seen. Traditionalist influences were occasionally present in Cetirevi¢’s works,
depending primarily on the wishes of the clients. The Central European concepts of painters
educated on the late Baroque of the Vienna Academy of Fine Arts also left traces on his
later icons in Veliki Poganac and Pavlovac. Cetirevi¢ completely adapted his art to the baroque
wood-carved altar partitions and their symbolic potential.

Special research attention is paid to the individual works of Jovan Cetirevi¢ created
throughout his career, which do not represent part of any extensive work on painting the
iconostases or the interior of the temples. They clearly show the characteristics of the piety
of his clientele — of the slightly more than thirty identified icons and paintings on canvas
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attributed to Cetirevi¢ and his circle, almost half of the preserved, or indirectly known, were
dedicated to the most popular contemporary presentations of the Holy Virgin. The painter
certainly responded to commissions resulting from the intensive devotion to the Mother of
God in the Karlovci Metropolitanate in the 18th century and the probable wishes of every
parish community and prominent individuals to dedicate additional visual focus to the
Mother of God and her special protection in a local church or family home.

Like all successful Balkan traveling painters of the 18th century, Jovan Cetirevi¢ had
associates, students, and assistants during his career. The practice of forming family work-
shops in the place of his origin, where painting skills were transferred from the father as the
main master to sons and other younger relatives, influenced his decisions to recruit associ-
ates and successors among his family members. However, life circumstances and late marriage
probably caused that relatively late, in the last decade of his work in the Karlovci Metropol-
itanate, he started to rely on his sons, Konstantin and Nikola, who were found to be painters,
as well. The two of them were not able to continue their father’s elaborate business - Kon-
stantin because of his early death in 1804, and Nikola probably because painting was not his
main profession. With the death of Jovan Cetirevi¢ Grabovan in 1789, and then Konstantin
Grabovan, a specific stylistic icon-painting pattern created by the painter completely disap-
peared from the history of visual culture of the Karlovci Metropolitanate. Because there is
very little information about the painter Georgije Cetirevi¢ Grabovan and his fate after 1772
is unknown, only Grigorije Popovié¢ remains as the most successful successor of Cetirevi¢’s
“school” in the last two decades of the 18th and the beginning of the 19th century. However,
he parted ways with Jovan Cetirevi¢ probably immediately after becoming an independent
master and completing the iconostasis in Stoni Beograd (Székesfehérvar) with his teacher,
returned to Wallachia and developed a very fruitful activity there, mostly in the monasteries
and churches of the Ilfov county near Bucharest and in Bucharest itself. On his icons, the
dependence on the patterns he adopted from Cetirevi¢ is evident, with later significant pro-
gress in plastic figurative qualities, especially regarding the works he made in the painting
school of the Cernica Monastery near Bucharest. Grigorije Popovi¢’s professional biography
is still incomplete, and recent research by Romanian colleagues justifies the earlier thesis
that Grigorije Popovi, a student of Jovan Cetirevi¢ Grabovan, was one of the most important
protagonists of the “realistic” reform of traditional concepts of late 18th century Romanian
church painting.
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AnekcaHgpa KyuekoBuy

MOBAH YETUPEBMY FPABOBAH (OKO 1719 - 1789)

Pesome

MHororpaHHOCTb IT03THE6aPPOTHOIL KYIbTYpbI KaproBarikoit MUTpoOIIony, B OC/es-
HUX TpeX SJHCATUNETUAX 18 BeKa, COLeNCTBOBANA TOMY, YTO B IIEPUO/, KOIJja S/IMTapHa s
BU3yaJIbHasI KY/IbTypa cepOckoit obmuocTy B [abcOyprckoit MoHapxuu Bcé 60sblie CKII0-
HAJIACh K CPEIHEEBPOIOENCKMM LIEHTPAM M K XY[OXKHMKAM, OOyUMBIINMCS B BEHCKOII
XyJ0>KeCTBEHHOII aKafleMIJ1, — B 60jiee OT/Ia/IeHHBIX PErMOHAX OT LIEHTPa, MUTPOIONINY B
Cpemckn-KapnoBrax, IpogyKTMBHO TBOPAT XXMBONMUCIBI 6e3 GOpMaTbHOTO aKafieMIrie-
ckoro o6pasosanus. Cpeay HUX OIHY U3 K/T04eBbIx Guryp npeacrasnst Mosan Yetnpesny
I'paboBan (I'paboBo, Anbanus 1719? - Cnarnna, XopBatus 1789), Mactep, KOTOPBI B Ka-
TErOpUAX CepOCKOTo 1[epKOBHO-KVBOIIVICHOTO Hac/IeAys 18 Beka MPMHAIJIEKUT K IPyIIIe
XyTOXKHIKOB I0)KHOO/TKaHCKOTO IPOMCXOXK/IEHIA, 6apPOKOM3VIPYS U OCOBPEMeHNBas CBOI
XY/I0>)KeCTBEHHBII IOYEPK, I OfTHOBPEMEHHO K >KMBOMNCIIAM, COXPAHMBIINX CBA3b C 103]-
HEBU3AHTUIICKMMM Xy/J0O)KECTBEHHBIMI KaHOHaMMU. [JOMMHUPYIOIMM OPUEHTUPOM €ro
JKMBOIIVICHOM Kapbephl ABANNCH MOCTOSHHbBIE IYTEIIECTBUA XYJOXKHMKA 10 TOT/IallIHEeN
KapTe nmpaBocnaBHOro Mupa bankan u Bocrounoit EBporibl, orpaHM4eHHOTO TYpEeLKUM U
XPUCTUAHCKVMM HOMMHNYMOM. YeTHpeBUY C IETKOCTBI0 MEHAJI AA3BIKOBYIO ¥ KOH(eccHo-
Ha/IbHYI0 cpeny. CTpaHCTBYIOIMIT 6aIKaHCKMIT KMBOINCELl, OH U YYWICA M TPYAWUIICH,
BO3Bpallasch B cBoe pogHoe ['paboBo, mpebbiBan B Benrpun, B «MockoBun», BeposTHee
Bcero — B Knese, B Bamaxun u Mongasumu. OKoHYaTe/IbHO 1OKa, ¢ 1771 roga, IMOTHOCTHIO
He ITPOSABUT ce6s1 B caMOM ITPOyKTMBHOM IIepIofie ieATeIbHOCTY, B KaproBaljkoit MuTpo-
IO/, — paboTaMM B IIPaBOCTaBHBIX XpaMax I0)KHOI Benrpun. obnacrax bauka, CraBoHym
" ceBepHOI XOpBaTUIL.

ViccenoBaHus XyIo>KeCTBEHHOTO Haceus Viopana YeTnpesnya 110 HeJlaBHETO Bpe-
MeHY ObUIM OOpeMeHeHBI paspOoOIeHHOCTBIO OaTIKaHCKOV MEHTAIBHOCTY BTOPOI ITO/IOBUHBI
20 Beka ¥ CTpeM/IeHUAMI COBPEMEHHYI0 HAI[IOHA/IbHYIO FeorpadiyecKyIo U Ky/IbTypOIOru-
YeCKy0 KOMITAPTYMEHTAIN3ALMI0 IPOEKTYPOBATh Ha IIPOILEJIINE SIOXH, I7je OHY He UMENN
MecTo. HecMoTps Ha TO, 4TO Ha/IM4eCTBOBAJIO HEOCIIOPUIMOE CO3HAHIIE O «HECePOCKOM», a
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LMHIJAPCKOM STHUYECKOM MPOUCXOXK/IEHUN XYJOKHIKA, €T0 IPOV3BeJieHN A CUNTANINCD
paboramu cepOCKOro XMBonucua. B Ipyrux >ke permoHax c4uTamy no-gpyromy. Yerumpe-
BUYA IPUYMCIIAIN K TPeYecKMM Xy/JoXKHIKaM 18 Beka. OffHaKo ero MeHTaIbHast reopradus
U caMOMJieHT(MKAIVsA He BIVCHIBA/INCh B PAMKJ) HAI[MIOHA/IBHO, @ /INIIb B OTYET/INBO
KOH(]eCcCHoHa/IbHOE CO3HAHE Y TIPYHAJIeKHOCTb K 00beINHAOLIel 6aTKaHCKOI KY/IbType
npaBocnaBus 18 Beka, IpeHeOperas STHIYECKe, 3bIKOBbIE VI KY/IbTypOIOTMYecKyie 6apbepsl.
Hosertmas ucropuorpadus aToMy peHOMeHyY yenaa 0codoe BHUMaHNUeE U OTKPbITa BO3MOXK-
HOCTb OCMBICTUTD XMBOTIMCHY0 Kapbepy Vlosana YeTnpepida kak 6aIkaHCKOTO TTPaBOC/aB-
HOTO )XMBOIICLA par exellence, KOTOPOMY «XPUCTMAHCKAsI» MJEHTUYHOCTb OTKpBIBaIa
JIOpOTY K IPaBOC/IAaBHBIM BaJTaXCKVUM, IMHIIAPCKUM, TPEYECKMM U CEPOCKMM 3aKa3uMKaM.

Oco60 MHTEpecHo n3yyath 6uorpacduio Mosana Yetnpesnya, kak u 6uorpaduyeckue
IaHHBIE ero ceMbl. B dakrorpadmueckom acrekre, cpeay XyL0>KHUKOB TBOPUBILKX B
Kapnosaikoit MuTpomnonuy, Bo BTopoii nonorHe 18 Beka, buorpadus Yernpesnya npen-
CTaBJ/IsIeT ONHY M3 CaMbIX OOIIMPHBIX M Hambosee n3BecTHHIX. JKnuBomnucer, peryispHo
HIOZIIVCBIBAJI CBOYM PabOTHI, IPeXX/je BCETO MKOHBI, MKOHOCTACHI 1 IPeMEThI IIePKOBHOTO
IPUK/IAIHOTO MCKYCCTBA, BBIIIOTHEHHbIE M B XpaMax Kap/ioBaiikoit MUTPOIIONNY U TYAA
yKe TIVICal HOIIOTHNUTEe/IbHbIe TaHHbIe 0 cebe. [IepBBIM McCIeIOBaTENAM €ro OIyca ST 3a-
nyCcy OBUIY T/IABHBIMY MICTOYHMKAM JJIs1 PEKOHCTPYKIIVIY €T0 >KVM3HY ¥ TBOPYECTBA, IOKa
KaK JIeCATU/IETS €T0 CTAHOBJIEHU I ¥ PAHHAA Kapbepa 0CTAaBA/INICh HEM3BECTHBIMMI. BarkHoit
BEXOJ1 SIBUIOCh OOHAPY KeHe PYKOMMCHOTO )KVBOIMCHOTO PYKOBOJCTBA — 9PMUHMNM, Ha
IpeyecKoM sI3bIKe, KOTOPYIo HYeTnpeBnd proOpert /s Hy>K[j CBOET YKMBOIVCHON IPAKTH-
k1. Ha mycTble cTpaHUIbI OH IIPOJO/KIII 3aHOCUTD pasIMdHble TeKCTHI 11 byorpadudeckue
IlaHHBIEe 0 cebe U CBOEIl ceMbe, IPENMYIIeCTBEHHO Ha TPeYecKoM sA3bIKe. B aToM fere ero
cMeHM cblH, Hukomna I'paboBaH, IpefIiono>XnTebHO TOXKe XYJOXKHYK 1 Y9eHVK oTIa. OH
BIIJICBIBAJI IOIIOTHUTENIbHBIe Ouorpadudeckye IOAPOOHOCTI 1 pa3INYHble TEKCTHI, Ha
1[epPKOBHOCTIaBAHCKOM, I'PEYeCKOM, HEMEILIKOM I TATMHCKOM A3bIKaX.

Panee nsBectHble GakTbi 0 Vlopane YeTupeBnye — 0 MecTe ero poxKeH! s, TPUOTN3L-
TeIbHOM TOfle Iiepeesyia ¢ ceMbell Ha TpocTopbl KapmoBalikoit MUTpONonny, 000CHOBaHUM
B Ocbeke, B paioHe JIOHbA-Bapoll, B KOTOPOM CYIIeCTBOBAJI IIPABOCIABHBIN 1LIePKOBHBI
IIPUXOJ], IPUHATYE TaOCOYPICKOTo MOAJAHCTBA I O €T0 Xy 0XKeCTBEHHBIX IIPOM3BEeIeHNAX
BOCBMOTO Y1 JIeBSITOTO JiecATMIeTHI 18 Beka, — O/1arofapst M3y4eHUIo ¥ KOHTEKCTyaIn3alnn
Omorpadu4ecKyx yacTeil pyKOIVICY SPYMMIY, IIPYUBEIN K ITONOTHEHNIO COBEPIIIEHHO HOBBIMI
KOHTEKCTaMM XYZL0XKeCTBEHHOr0 (POpMIPOBAHNA U PasBUTIA Kapbepbl )kKyuBomucua. [Ipex-
HlIe TIPeII0NOXKEHM O XyJ0>KeCTBEHHOM 00pa3oBaHNM I10]] PYKOBOZCTBOM HEKOETO YKpa-
MHCKOTO MacTepa, OKa3aBILIerocs B cepOCKoli cpefie, 6asupyromnecs Ha CTU/UIUCTUYeCKUX
0cobeHHOCTAX paboT YeTnpeBnya, BHIIIOTHEHHBIX MM Ha ITpocTopax Kapnosaikoit Mutpo-
HO/INM, OBUIN 3aMeHeHBI PAKTOM O ero «00y4eHNY UCKYCCTBaM» B «MOCKOBUM», ¢ 1746 110
1750 rop. 3atem YeTnpeBud He BO3BpaTU/CA B BeHrpuio, Kyza oH 13 cBoero pogHoro I'pa-
6oBa BIepBbIe, I0HOIIET, IpKUOBUT B 1736 rofy, a BEpOATHO, M3-3a IPUHATOTO BBITOJHOTO
3aKasa, oTobUT B Baymaxuio, B byxapect. Ha pyMBIHCKUX 3eM/ISIX OH 3a/iep>Kasics MOYTH
ABaJLIATh JIET, BIVIOTH 70 1769 ropa, o MpUHATOTO pelieHus ¢ ceMbell (0 TOro HaXOfMB-
werics B 'paboBo, 1 KOTOPYIO OH TaM IepUOAMYECK) HaBellas) llepeexaTb B BeHrpuio u
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obocHoBarbcs B Ocbeke, y Opara AHactaca I'paboBaHa, IPOXKMBABIIETro 1 paboTaBIIeTo B
3TOM CIAaBOHCKOM ropojie. Borpexu ycrenHomMmy pasBUTHIO CBOEN XYL0XKECTBEHHOM Jes-
T€/IbBHOCTY B PyMbIHMY, HACTOJIBKO, YTO €My IIPUXOU/IOCH IIOCTOAHHO OIIAYMBATh YYEHMKA
U COTpy[iHUKa, I'puropus ITonosuya, HaHATOrO MM B 1766 ropy B byxapecre, — eIMHCTBEH-
HBIM JIOIIEJIINM /IO HAalllero BpeMeHM 11 aTpuOypOBaHHBIM IIPOU3BEIeHIIeM TOTO IIeprofa
SBJISIIOTCS PPECKU B a/ITAPHOIT YacT! M HaoCe apXyenucKomnckoro xpama Cs. [TapackeBsl B
MOJJIaBCKOM ropoje Poman, HanmcanHble UM B 1754-1755 roppl. B Pomane VMoBau Yetupe-
BMY BEPOATHO PYKOBOJMII TPYIIIION XYJOXKHUKOB, B COCTaBe KOTOPOJl HAXOAWU/ICA U €ro
POACTBEHHUK M COTPYAHUK — ['puropuit Yetnpesnd I'paboBan. ViccrmenoBaHms pyMbIHCKIX
KOJIJIET BBISIBUJIN €l1le Psijj BO3MOXKHBIX PabOT 3TOI MacTePCKOIL, Cpefii KOTOPBIX MKOHA Ha
MKOHOCTace Xpama MaHea bpyTapy B byxapecre. OgHako 1oka 3T NpeJIonoKeHns He
HOZIKpeIIeHbl paKTaMIu.

B cBoeit apMMUHNMM KMBOIIKCEL] TEPEUMC/INIT BCE CBOM 3HAYMTETbHbIE Pa0OTDI, BBITIO/-
HeHHble B Kap/ioBaliKoil MUTPOIIO/INMY, TYHKTYa/IbHO OTMeYasl BCe TOIIOHMMBbI, B KOTOPbIX
OH >KVBOIINCAJT MKOHOCTACHI, HO He MePevYncisii MeHee MaclITabHble pabOThI, OT/Ie/IbHbIE
VIKOHBI MJIV IIPeMETHI MEJIKOTO LIePKOBHOTO IIPMKJ/IAJHOTO MICKYCCTBA. ITU €r0 3allUCU B
OOJIBIIMHCTBE CTy4aeB OATBEPAVIIN IIPEXXHIE IIO3HAHN O MeCTaX HaXOXK/JeHSI €TO VKO-
HOCTAaCOB, OJJHAKO y/IaJIOCh BbIABUATD ¥ HEM3BECTHDIE, II03/THETO IIEPUOJA, IPOU3BEEHNA B
[Taxnenune 6113 ropopa Hoscka (1786) u B Kyne B o6mactu bauka (1787), koTopble He co-
XPaHUJINCh, & PeaJIM30BaHbI IIOC/IE ITOC/IEJHETO N3BECTHOIO IKOHOCTAca B C/IABOHCKOM
Mmecteuke CnaruHa (1785). B mosgHeitmmx 6uorpaduyeckux sanucsax coiHa, Hukonas Ye-
TUpeBMYa, ObIIV OOHAPY>KEeHBbI Ba>KHeIIIMe TaHHble /11 PeKOHCTPYKIY 6uorpaguu — o
cmeptu VoBana YeTupesnya u ero norpebennn, B iekabpe 1789 roma, 8 CraTune, rjie mapy
JIeT O TOTO OH IPMHAJ 3aKa3 pOCHMCATh MKOHOCTAC. JTa 3allMiCh ONpPOBEpI/ia paHHee
yTBepyKJleHMe UCCTIeloBaTeNelt, IpedecKuX 1 60/rapckux Koser, uto VMosan YeTupesud B
CBOM TIO3/JHIE TO/[bI BO3BPATUJICS B POJJHOI Kpail 1 TaM MPOIO/DKIII paboTaTh 0 BTOPOTO
mecsaTuneTus 19 Beka. VIKOHBI )KMBOINCIIA C TeM >Ke MIMeHeM U paMuINelt, BEpOATHO, POJ-
cTBenHuKa VMosana YeTnpesuda, 6111 HAaIIMCAHBI B IEKOPATUBHON MaHepe I0yKHOOaTKaH-
CKVIMU, MeCTHO 006pa3oBaHHBIMM 30rpadaMi, 6e3 HaIIAAHBIX KaueCTBEHHBIX JJOCTOMHCTB
pedOopMIPOBAaHHBIX PYCCKO-YKPAaMHCKUX )KMBOIMCHBIX 00pasIioB.

PekoncTpykims 6uorpadun xynoxxunka Vosana Yerupesnya I'pabosana cBuieTeNnb-
CTBYeT O BeCbMa pa3HOOOPa3HBIX XYH0XKECTBEHHBIX BIVAHMAX, KOTOPBIMI XKMBOIIVCEL] ObIT
IIO/IBEP>KEH B T€YEHME CBOEN Kapbepbl, IPOJO/DKABIIIENICA YeThIPe AeCATUNETA, a TAKXKe U
0 IpMOOPETEHHOM VM OIIBITE B CMELIIAHHBIX KOHPECCHOHATbHO-3THUYECKUX OKPYXKEHMAX
U B pPa3HBIX reorpaguecKyx pernoHax. PeansoBaHHBIN IM >KVBOIVICHBIN VIIVIOM, BOIIPEKM
CBOEJI HEYCTOIYMBOCTY IO KQUeCTBY Y IO CTVJIIMCTUYECKN-IKOHOTpadpuiecKM 0CoOeH-
HOCTSIM, BCe-TaKM MPEJICTAB/IsAET 1IeNIOCTHOE U CBoeobpasHoe 1ienoe. Viosany Yetupesuay
YIa/IOCh OCYIIECTBUTDH OPUTMHATBHBIN aBTOPCKMIT KOMIIO3UIIIOHHBIN CTU/Ib, O/1arofaps
KOTOPOMY OH, BEPOATHO, B Ka4€CTBEHHOM OTHOLIEHUM, B Cpeie IPOYMUX JKMBOIMCLEB I10-
IoOHBIX HanlpasIeHnit B KapoBarkoit MuTpononuy B 18 Beke, coefiyHIII 10)KHOOA/TKaHCKYIO
HOCTBM3AHTUIICKYIO )KMBOIMCHYIO TPAIVIINIO C XKMBOIIVCHIO «CTTABSTHCKOTO 6apoKko». [Toce
nepeeszia B KapoBanKyo MUTPOIOINIO €70 KOMMYHMKATUBHbIE IKOHBI APKMX KPacoOK CO
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CBET/IBIMU JIMKaMM CBSITUTeIEl, 00JITaYeHHBIX B Haps/JHbIe OJIeCTAIINe OfjesIHNUS C IINTheM
113 30710Ta Y TIeVI3a>KHBIMM [TACCaXKaMM, — CTA/IM BeCbMa MO Y/ISIPHBIMY ¥ BOCTPEOOBaHHBIMU
B Cpefie, KOTOpas 3VDKAUIACh MEX/y IPMHATIEM HOBLIECTB 3aI1a[{HOEBPOIIENICKOTO IIPO-
VICXOXKJIEHN S Y COXPaHEHMA YCTOMYMBBIX CBSA3€I C «IIPaBOBEPHOI» BU3Ya/IbHOM TpaULIVeIL.
VIHTepnpeTanysa coOCTaBIAIOMINX, HO U 1Ie/I0T0, TMOPVTHON XXMBOMVCHON MaHepbl YeTnpe-
BUYa BO MHOTOM 3aBJICUT VIMEHHO B IOHVIMAHMM CHELMUKN TPagUIII BU3YaTbHBIX KY/Ib-
TYP Cpenbl, B KOTOPO GOpMUPOBAJICS U C KOTOPOI XYLO>KHIK CONIPUKACAIICS, IIPSMO VN
KOCBEHHO.

HauanbHoe popMupoBaHue U paHHAS AeATETBHOCTD XY/JOXKHIKA, BIVIOTD 0 Ilepees-
na B Kaprosaljkyto MUTpoInoniuio, B kapbepe Vopana YeTnpeBnya 4éTKO XapaKTepusyercs
JICTIOJIb30BaHMEM F0)KHOOA/IKaHCKIX )KMBOIVICHBIX 00pa3soB. Hacnenye Tak HaspIBaeMoit
«KOPYaHCKO-MOCKOIIOTIbCKOM» YKMBOIMCHOV TPAJULINY, MACTEPOB TBOPALMX Ha IIPOCTOPAX
B (1 oko110) Mockomnons, Kopun, Basonsl, MoHacTbIps ApieHniia, HO 1 Ha A¢doHe, — IPOYHO
COXPAHSATCS B €r0 KMBOIUCHBIX paboTax. BeIBOJbI, KOTOpbIE MO>KHO OBI/IO OBI IIO/IBECTI B
CBSI3M C XapaKTePOM €ro paHHUX paboT, OCYIeCTBIEHHBIX B POJHOM Kpae, B IIEPBYIO Ode-
Penb IO BO3BPa)keHN U3 PYMBIHCKIIX 00/1acTell, OCTAI0TCS HETOCTAaTOYHO 0O0CHOBAHHBIMI,
TaK KakK JJ0 HaCTOSAIIEro BpeMeH) He IIPOBefieHa TOCTOBepHast aTpuOyLMs XOTsI ObI OJTHOTO
apredakTa UX 9TUX pernoHOB. [IpennonaraeTcs, 4To ero paHHee Iy TellecTBIe B BeHrpuio
OBIIO CBA3aHO C CU/IbHOJ KOHKYPeHIIVell, KOTOPYIO B IIEPBYI0 Ouepelb IpefiCTaB/IsA/Na Pa3-
BeTBJICHHAs JiesiTeNIbHOCTD 3orpados Koncrantmua n Atanaca us Kopun, u macrepos,
IPUMBIKAIOMINX K MX MacTepckuM. 3orpadsl u3 ceMbu YeTupu CBOO )XMBOIVICHYIO Jies-
T€/IbHOCTb B IIOIHOM pasMepe pacpOCTPAHAT JIMILIb IIOC/IE CONIECTBUA C MUCTOPUYIECKON
CLIeHBI KOPYAHCKUX OpaThbeB.

[Ipnynna pemenna Yerupesnya ycoBeplIEHCTBOBATD CBOE XY/JOXKECTBEHHOE YMEHIE
nepeesioM B Poccuio TakKe ocTaeTcs B cepe CIIeKyIANNIL YC/IOBUA, KOTOPbIe B CpefiHe-
eBPOIIEVICKOII Cpefie HaK/IaibIBaJICh Ha I0)KHOOAIKAaHCKMX IPUIIe/TblleB B BeHrpuio u
YCKOPEHHBI TIOBOPOT MHTEpeca IPaBOC/IaBHBIX K/IMEHTOB, BEPOSITHO B €TI0 Oy yILeM ChIrpajn
pelraoyo poab. B To BpeMs 3To Obla HelpocTasA 1 HefeleBas 3ated. VccmenoBaHua
ocobeHHOCTel XMBonycy YeTupeBuda MpuBeau K BBIBOAAM, YTO M30paHHBIN UM IIyTh
IIPMBEJI €T0, CKOpee BCero, B KueB, IMEHHO B Ty Cpefly, B KOTOPOII TBOpIJIa KMeBO-TIeYepcKas
JKMBOIIVMICHAsI MacTe€PCKasl, B I€PBOJi OJIOBMHE 18 BeKa. APryMeHTbI K 3TOMY HaXO[ MM Y>Ke
B aHa/IM3€ ero IIepBOJ I3BECTHON HaM paboThl B xpaMe CB. [TaTHuib! B Pomane, B MongaBun.
@pecku B anTape ¥ HA0CE HAT/IALHO CBUJETE/IbCTBYIOT O CTPEM/IEHMY COXPaHUTD O3 HE-
BU3AHTUIICKYIO CTUIEBYIO ¥ IKOHOTPapUYeCKyI0 TPAAUINIO, KOTOPYIO OH M3HAYaIbHO
COXPaHsAJI, HAPAMY C Ha/IMYECTBYIOLEN X€/T€HM3MPOBAHHONM Ba/IaXCKO-MOJJAaBCKO IIPaK-
TUKOMN. Bcé-TaKu, pOMaHCKMIT VKT )KMBOIIMCY IIPAMO CBUETENBCTBYET O IIOJIHOM OIope
YeTupeBuya Ha 3aIIaTHOEBPOIIEIICKYIO I'padIuecKyIo MOJieNb, IpeX e Bcero Ha «bubmuio
OKTuIIe», KOTOPOII IaBa/IoCh NPEANOYTEeHE B KMEBCKOJ COBPEMEHHOI >KMBOIMCHO IIpaK-
THKe. BepoATHO XyIOXXHIK yoke 0071a/ja/ 9K3eMIULIPOM Ipadpuaeckoro KOMIeHayMa ayrcoypr-
ckoro rpasépa Kpucrodopa Baiirens us 1695 ropa, coxpaHUBIIEToCs 1O HAIIUX THEI, C
HOZIVCBIO XYJOXKHIKA Y IIePeBOJOM OMO/IeICKMX CTUXOB Ha TPeyecKoM A3bIKe. [/ MKo-
HorpaMyecKuxX CBOeoOpasnii >KMBOMNCY B aJITAPHOM IIPOCTPAHCTBE, HETUIIMYHBIX KaK
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JIIs1 paHHel BallaXxCKO-MOJIIABCKOIA, TaK M JIs FOOKHOOATKAHCKOV TPaIALINIA, @ TAKKe U J/Is
0011ero Mopanu3upyole-ANAAKTNIeCKOT0 aK1[eHTa, IPOrpaMMbl (Ppecok B HaoCe, — yCTa-
HOBJIEHBI ITapaJIJIeNiN B IMK/IaX CTEHHOM POCIINCY KMEBCKMX XPAaMOB, BHITTOJTHEHHBIX B II€PBOII
nojyioBrHe 18 Beka, mpex/ie Bcero B YcreHckoM cobope. Ecnu Yetupesud 6vi1 B Knese, on
HECOMHEHHO MIMeTT BO3MO>KHOCTD JIMYHO X 0003peBaTh.

[Tomumo bubnuu Baiirens, B cepenune 18 Beka YeTupeBnd Brajen 1 TpajUIIOHHOM
JKMBONUCHOI apuMueit. OH AB/AETCA eAMHCTBEHHBIM XY/I0KHIUKOM IIPAaBOC/IaBHOTO OKpPY-
JKeHUs B 18 Beke, IIPO KOTOPOTO JOCTOBEPHO M3BECTHO, YTO OJHOBPEMEHHO CTIE[0BATI ABYM,
Ha [IE€PBbIIi B3I/IAJ, KOHLENTYa/IbHO Y UJeITHO IIPOTUBOIOTI0KHBIM UCTOYHMKAM >KMBOIINC-
HbIX 3HaHMII. OCHOBHOJI aHa/IM3 PYKONVICH €70 SPMUHNY YKa3bIBa€T Ha TO, YTO JIe/IO TYT B
KOMIIM/IALINY, TIOTHOCTBIO He COBIAZIAIOIEN HY C O HUM M3BECTHBIM IO3HEBU3AHTUNCKUM
JKMBONMCHBIM cITpaBouYHMKOM. OHa, OJJHAKO, He COJIEP>KUT paHee HeM3BeCTHbIE TeKCTHI,
KOTOpBIE, B BI/Ie BapMaluii ObUIM 3aiMCTBOBAHbI 113 M3BECTHBIX ICTOYHMKOB, KakK [lepBas
Vepycanumckas pykonuch u Kuura nona Jlanmia, BosHUKIIKX B 16 u 17 Bekax. Camble
3HAYMThIe IIapajjie/iN B COMlEPKATENbHONM CTPYKType 4acTell pyKONNCH, IIOCBAIEHHbIX
TEXHOJIOTUY, 3aMeTHbI KOMIUIALMEiL. TaM cofep>XUTCs ¥ OOIIMPHAs 9aCTh, COCTOSIIAS
VICKJTIOUNTENIBHO 13 OOTOCTIOBCKUX TEKCTOB PA3IMYHOTO COMiepKaHMsI, TpeJHa3HaYeHHbIX
151 00OecrieueHsI IPOYHOTO TEOTMOTMYECKOTO MOCTaHNsI IIPaBOCTaBHBIM >KMBOIINCIIAM, B
COOTBETCTBUN C IPEBHUMM BU3AHTUIICKMMY TEKCTAaMU MOJOOHOTO cofiepkanusi. OBmajieTh
3TOJ PyKOIVCHIO, BEPOSTHO NepelycaHHoi Ha A¢doHe B IlepBoil TOJIOBUHE 18 Beka, Xy0XK-
HJK MOT B Pa3IMYHBIX CTy4YasiX — B TeU€HIe IOBPEMEHHBIX BO3BpAleHNII B POJIHOM Kpali,
B ILIECTOM M CEIbMOM JiecsATuneTun 18 Beka, miau B Bamaxuu, BeposTHee Bcero B byxapecre,
Ky/IBTYpHasI OpYeHTalyisi KOTOPOTo OblIa YETKO Xe/IeHODV/IBHO, TIOf BIACTHIO (PaHAPUOTCKUX
KHA3el 13 loMa MaBpoKopaTo.

Camblii IJIOZOBUTDIN IEPUOJ, CBOEI Kapbephl XyJOXKHIUK peann3oBall Ioc/e epeessia
B ['abcOyprckyro monapxmio. [Tocme 1771 ropa BbIsABIIEHBI €T0 MIKOHOCTACHI 1 YaCTH 1[ePKOB-
HOJI yTBapy B IIPaBOC/IABHBIX XpaMax B JepeBHAX ToBapuiieso (1771-1772), OpaxoBuia
(1774-1775), monacTtsipe JlemaBuna B ceBepHoit Xopsaruu (1775), Cronom benrpaje B Ben-
rpun (1775-1776), lopropuu (1777), Benukowm [orauue (1778-1779), Benukum Cpepuiuimma
(1779-1780), Benukoit ITucanuie (1780), Boskosane (1782-1783), ITasnosaie (1783), Ca-
tuHe (1785), [Taknennue (1786) n Kysne (1787). AHanu3 sTux KOpIycOB IIPOBeJIEH C IpUBJIe-
YeHJeM pe3yJ/IbTaTOB IIPEXXHIX OT€YECTBEHHBIX VICCIEJOBAHMIL, HO 3HAYMTE/IbHO JOIOTHEH
HOBBIMY KOMaHIMPOBKaMu i paboToii B apxusax. O TBopuectse Mopana Yetupesnya Ha
npocropax KapmoBaiikoit MUTPONONNY OTMEYAIOTCS 3HAUMTe/IbHbIE KA4YeCTBEHHbIE 1 «PYKO-
MVICHBIe» KOJIEOAHVIS, YTO OOBSACHSACTCS YIACTVEeM, KaK PYK COTPYSHMUKOB U IOMOIITHIKOB, TaK
Y Ha/IM4MEeM CIIELTHOCTM, IIPY KOTOPOJ XyJO>KHYUK IIPMHMMaJ HOBbIE 3aKa3bl ¥ OKaHYMBAJI
ux. B HamaxuBaHMYM COOCTBEHHOI Kapbepbl )KMBOIIUCIIA 3aMeYaeM ero HeV3MEHHYI0 pelly-
MOCTb [Ty TeIIeCTBOBATD B ITOMCKaX paboThl. [IpaBya, B 3HAUNTENBHO Y3KUX reorpaduyeckux
paMKax, €C/Iy CPaBHUTD C MPEXXHUM IEPUOJOM AEATENbHOCTU XyIOKHMKA. YeTupeBuy
npe6siBan B Hosu Caze, Ocbeke, 1oxxHOI Benrpun, CraBoHuy B ceBepHoit XopBaTuy — Ha
TEpPUTOPUM KOTOPOI 3aCTall Cpely He OOHApPY)XUB B HEll CepPbe3HYI0 KOHKYPEHLINIO, I7ie
IIpaBOC/IaBHAS 97IUTA, B KOTOPOJ BaXKHbIe (PVTHAHCOBBIE BIIVISTHISA MMETY 3a4acTYI0 IMEHHO
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KYIILbl I pEMEC/IEHHVKI LIMHIIAPCKOTO MPOUCXOXKAeHNA. B mocnenneir tpetu 18 Beka srta
cpefa 3HaYNMTE/NIbHO pasboraTenia U Hy)X/ja/l1ach B 60/ee IpefiCTaBUTETbHBIX BBIPA3UTEIIAX
IMYHOI KOH(ECCHOHATBHOI UCK/TIYUTENbHOCTH. VIMeHHO rubpuanblii ctunb VMosana
YeTupepnya, y4TONIMBO COXPAHAIINI MHKOPIIOPATUBHYIO CBA3b C I0XKHOOATKAHCKOI
TpajuIuell, a OMHOBPEMEHHO HOCAIMIT HaT/IsA/{Hble (OpMaIbHbIE Vi COfiepXKaTe/lbHbIe Xa-
PaKTEPUCTUKY >XMBOIVMCHOTO BBIPAXKEHNMA PYCCKO-YKPAMHCKONM MOJIENN, — B 9TOM Cpefie
OKa’keT 3HAUUTETbHYI0 MOANEPXKKY Y XYHLOXKHUKY 00eCIIeunT HajiT! YCIIeUTH Y0 «pupmy»,
KOTOpas, BMeCTe C COTPYAHMKAMI, ITpeJiylarasa IoJIHOe OCHAllleHe )XMBOIMCHIO MHTEpbepa
XpaMa, HeCKOJIBKO pa3 COIPOBOXK/IaeMO€ U IIPAMbBIM COTPYAHMUYECTBOM C OIIBITHBIM MacTe-
poM 6appouHoit pe3b6bl 10 fiepesy, Mocudom [Tonosuyem us Vpura.

Ha nkonocTacax u1 Ha epPKOBHBIX NIPeMETaX IPUKIIAJHOTO NCKYCCTBA, CO3/JAaHHBIX B
Kapnosauxort Mmutpononuy, YeTnpeBd Ipogo/DKIIT O PAThCA Ha IIPeAIICaHNs ayrcOypr-
cKovt bubnmuy, ncronb3ys ee Kak efiBa v eAMHCTBEHHBIN a1bOOM IIpeJiIoKeHMIT IPY peay-
3a1uy MHOTOQUI'YpHBIX Komrosunuit. Ilogo6Ho cBoemy nepuony npebdpiBanus B Bamaxu,
0 4eM CBUJETeNbCTBYIOT Pppeckyu B PoMaHe, XyJOXKHUK ObII XOPOLIO OCBEJOMJIEH Y C rpadu-
YeCKVMM MUTIOCTPALVIAMYU B KMEBCKMX VI MOCKOBCKUX TUIIOTpadyuecKnx 60rocmy>keOHbIX
1 60TOC/IOBCKYIX M3JIaHVIX, KOTOPBIMMU 1TOTb30BasIcs B KapmoBaljkoit MuTpomonuy, cospasas
IIPECTONIbHBIE MKOHBI. Ero paHHMII Ba/laXCKUI OIBIT 3aMETEH JIMIIb Ha IIEPBOM MKOHOCTACe
B ToBapueBe, BHIIIOTHEHHBII BMeCTe ¢ POACTBEHHMKOM, [eopruem Yernpesuyem ['padosa-
HOM. DTO IIPEXK/Je BCETO 3aMETHO B CTPYKTYPE COfiep>KaHM A TOBaPMIIEBCKOIO MKOHOCTACa,
BBITIO/IHEHHOTO B I0)KHOOQIKQHCKO TpajuIIM, IIpeBajionpyolei 1 B Bamaxun, B oco-
OeHHOCTM B XpaMax byxapecTa 1 ero OKpecTHOCTSIX paHHee, IT0J] KOHell 17 BeKa I B IIepBOt
nonosuHe 18 Bexa. Ho y>xe HaumHas ¢ mxoHocraca B Opaxosulle, HaO/II0IaeTCs IIOCTENIEHHBIN
IIOBOPOT K KOHIIETIIVAM MKOHOCTACHBIX CTPYKTYP, Ipeobnamaomux B Kaprosamkoit Mu-
Tpononuu. TpaguuMoHanNCTCKMe BKpelleHns y YeTupeBnya MOCTOAHHO ¥ TIOBPEMEHHO
OYZYT Ha/INLIO, BEPOATHO B 3aBVICMMOCTM OT ITOXKETAHMUII 3aKa3UMKOB, HO ¥ CPETHEEBPO-
Ie/ICK/e KOHLIEIITHI XyJOXKHUKOB, 00y4aeMbIX Ha I03HeOapPOYHBIX OCHOBAX BEHCKOII
XYJJOKECTBEHHON aKaJleMUM, OCTaBAT CJIefl Ha €ro Mo3JHuX nkoHax B Benmkom Iloranane
u [TaBnoBarne. CBOJ )KMBOIVICHBII OYepK YeTHpeBId MOTHOCTHIO IPMHOPOBUT GAPPOYHBIM
aZITApHBIM IIEPETOPOJKaM BbICEYEHHDBIM B JIEPEBE, U K MIX CMMBOIMYECKMM ITOTEHIMATIAM.

Oco60e BHUMaHVE IPU UCCTIENOBAHUAX YIIeNeHo OTeNbHbIM paboTam Mosana Yetn-
peBIYa, BOSHUKIINM B T€UEHNe BCell ero Kapbepbl, He MPeCTAB/IAONINX YaCTh KAKOT0-T100
MaIITabHOTO TPyJa, KMBOMMCAHN MKOHOCTACA VI BCETO MHTepbepa XpaMa. brarogaps
TakKuM paboraM 6ojiee YETKO 3aMETHBI YePThI PEIUTMO3HOCTY KJIMEHTOB XY/IOXKHIKA — U3
Ooree TpuALATH aTPUOYMPOBAHHBIX MKOH U KapTVH Ha XOJICTe, KOTOPbIe MO>KHO ITPUIINCATD
Kucty YeTmpeBuya u XyJOKHMKAM €r0 KPyra, IPMMEPHO II0JIOBMHA M3 COXPAHUBIINXCA
(V1M YCTTOBHO €My NPUIIMCBIBaeMBbIX) IOCBSIIEHa CAMOMY IO Y/IIPHOMY M300pakeHUIO TeX
net — boropoguue. Xymo>KHMK IPUHMMAI 3aKa3bl IIPY IOAYEPKHYTOM II0YMTaHUM boropo-
nuusl B KaprnoBaukoit mutpormonuu B 18 Beke. YKemannst KaxX1oit MpUXOICKOIT OOIMHBI MK
BBIJJAIOLIETOCS OAVHOYKM — boropoauiia, ee 0co607i 3aIyTe MOCBATUTD HOIOTHUTEIbHBIE
BM3ya/IbHbIE aKIIEHTbl B MECTHOM XPaMe MJIM B CEMEITHOM OYare.
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ITo/106HO BceM yCTeIHbIM 6a/TKaHCKIM CTPaHCTBYIOIMM XyJIOKHMKaM 18 Beka, 1 Vosan
YernpeBnd uMen COTpyIHUKOB, YYEHVKOB ¥ IOMOLHNKOB. IIpaKkTiiKa OCHOBATh ceMeliHbIe
MacTepCKIe B CBOEM POJSHOM Kpae, T7ie >KMBOIIVCHbIE YMEHMA IIEPEXOU/IN C OTIA, IJTABHOTO
MacTepa, Ha CbIHOBEI U IIPOYNX M/IaIIINX POACTBEHHMKOB, OKa3ajia BIMAHME M Ha €TI0 pelie-
HIe: CPefiV WICHOB CBOEV POLHM OTBICKAaTh COTPY/JHMKOB 11 HAC/IETHVIKOB CBOeli mpodeccu.
Bcé-Taxy, )KM3HEHHBIe CUTYAIVIV Y TTO3[{HUII OpaK SBUINCH BEPOATHBIMY IPUYMHAMM TOTO,
YTO CPAaBHUTE/IBHO MO3/IHO, B ITOC/IEIHEM JeCATUIETUN KI3HM, B KaprnoBaljKoi MUTpPOIIONNH,
€My Ya/I0OCh OIIepPeThCs Ha IOMOLIHMKOB, CBOMX CbiHOBel KoHcranTnHa 1 Hukony. Ycra-
HOBJIEHO, YTO 002 3aHMMAaINCh )XMBOIMNCHIO, HO MM He Y/JaCThCs IPOJO/DKUTD paspaboTaH-
HYI0 KOHIennyio oTia. KoHCTMHTIH paHO cKoHYascs, B 1804 rony, a gia Huxonsl, 1o Beeit
BEPOATHOCTH, )KMBOIMCH He 6bia 0cHOBHOI Tpodeccueit. Co cmepThio VoBana Yernpe-
Bu4a ['paboBaHa, B 1789 roxy, a 3arem n Koncrantuna ['paboBaHa, cBoeoOpasHBbIil CTUIb
MKOHOIIVICY, KOTOPBIM XY/IO>KHMK CJIE[JOBAJI, KAHYJI B MICTOPUIO BU3Yya/IbHOM KyIbTYyphl Kap-
JI0BaLIKOV MuTpononuu. BecbMma cKyiHble flaHHbIE O XyJoKHUKe ['eoprun Yerupesuue
I'paboBaHe 1 ero Hem3BecTHas CyAbOa mocie 1772 rofa, Jal0T HaM BO3MO>KHOCTb OTMETUTD
NMUIIb Kapbepy XyhgoKHMUKa ['puropus Ilonmosuya, caMoro ycnemHoro pocTka «IKOJIbI»
Yernpesnya, Ha NPOTAKEHNUM IIOCTIEAHUX IBYX flecATIIeTHiA 18 1 Havaste 19 Bexos. Pacnipo-
uaBIch ¢ Vlopanom YeTupesudeM, OH BepOATHO MOC/IE TOTO KAK CTajl CAMOCTOSATENbHBIM
MacTepOM M IIpeJiBapUTEIbHO CO CBOMM Y4YUTEIEM OKOHYMII pOCIINCh MKOHOCTaca B CTOHOM
benrpape, BosBparuica B Bajaxuio 1 TaM pasBuil INIOJOTBOPHYIO I€ATEIbHOCTD, Jalle
BCero paboTasi B MOHACTBIPAX U XpaMax Vbgosckoit obmactyu B 63 byxapecra u B camoM
ropoge. Ha ero nkonax saMeTHO BIMsIHME 00pa3IioB, IEPEHATHIX OT YeTupeBuya, npn
HO3JHeJIIIIeM BBIPa>KeHHOM IIporpecce B IJIaHe GUTYPAaTUBHBIX M300pakeHNiT, B 0COOeH-
HOCT) B paboTaX, OCYIIeCTBIEHHbIX B )KMBOIMCHOI IIIKO/Ie MOHACTBIpsA YepHuka 61u3
Byxapecta. TBopueckas 6uorpadus ['puropus [Tonosuya Bcé elje HenomMHa s, a HOBeJIINe
VICCIIEOBaHNA PYMBIHCKMX KOJIJIET OIIPaB/blBalOT PAaHHEE BbICKA3aHHBIN TE3MC O TOM, YTO
I'puropwuii [Torosud, yuenuk Vopana Yetnpesnya ['paboBaHa, AB/ISETCSA OJHIM U3 BUHENIINX
IIpe/ICTaBUTEIel «peanCTIYeCcKOoi» peOpMbI TPaiMIMOHAIbHBIX KOHL[ENIIIMII PYMBIHCKOI
LIEPKOBHO >KMBOINCY IT03Hero 18 Beka.

PE3IOME

261






CkpaheHuue

Bectnuk PITY — BecTtHuk Pocuiickoko rocyiapCTBEHHOIO T'YMaHUTapHOTO YHUMBEPCUTETA.

I'MIHC - I'macuux Vicropujckor apyursa y Hosom Capy.

I'TICKB - I'paba 3a mpoyuaBame crioMeHnKa Kynrype BojsopnHe.

AXAE - AeAtiov tng Xplotiavikig Apxatohoyikrg Etatpiog (Deltion of the Crhristian Archaeological

Society).
3MCIJTY - 360pHuk Marutie cpIicke 3a TMKOBHE YMETHOCTH.
3PBU - 360pHuxk pagosa Busanronomkor nacruryra CAHY.
30D - 360puuk Ounosodckor pakynrera y beorpany.
JAZU - Jugoslavenska akademija znanosti i umjetnosti, Zagreb.
JIMC - JleTonuc Matuie cpricke.
Mysej CIIL] - Mysej Cpricke npaBoc/iaBHe IIpkBe, beorpaz.
PBM - Pag BojBobhanckux myseja.
P33CK - Penry6mmukm 3aBof 3a 3aIlITUTY CIIOMEHMKa KyIType, beorpap,.
CAHY - Cprcka akafiemuja HayKa M yMETHOCTH.
Csecke IV - Cpecke: [IpymrBo uctopudapa ymernoctu Cpouje.
CK]I ,,ITpocsjeTa” — CpIricko KyATypHO APYyLITBO ,,I[Ipocsjera”, 3arpe6.
Cnomenuk CAHY - Cnomenuxk Cpricke akajieMuje HayKa I yMETHOCTM.
CIIII - Cpricka npaBocIaBHa LIPKBa.
OVIIYM - Ounonomko-ymeTHNYKY (akynTeT YHuBep3utera y Kparyjesiy.
XP3 - XpBarcKu pecTaypaTopcKi 3aBoji, 3arpeo.
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10.

11.

12.

13.

14.

15.

Cnuncak nnycrpaumja

Ayropcku Hatnvic JoBaHa u ['eopruja Yetnupu ['paboBana Ha IpecTOHOj MKOHM XPUCTA, UKO-
HocTac, llpkBa Csetor apxanhena [aBpura y Monosuny, 1772. (boro MCIILI, beorpap).
ITornuc Joana Yetupesnha Ha rpukoM jesuky Ha ukouu KpyHnucawe Bboiopoguuye, llpksa
Csete Tpojuue y Mumxony, 1773. (poto o. Kupun Tarapka, byanmmenita).

Aytopcku Harnyic JoBana Yernpesuha ['paboBana Ha ImpecToHOj nKoHM XpHCTa, MKoHOCTAc LlpkBe
Caertor 'eopruja y Benukowm Iloranmy, 1779. (poro XpBaTcku pectaypaTopcKiu 3aBof, 3arpeo).
VMkonocrac y llpkeu Ceror apxaubena I'aBpuina y Monosuny, 1772, mpsobutao n3 Ilpkse
Csetor I'puropnja borocnosa y ToBapumresy (poro MCIILI, Beorpan).

JoBan Yerupesuh, Kpynucawe boiopoguue, 1773, Lipksa Csete Tpojune y Mumrkonuy, Ma-
hapcka (¢poro Tamam Illepemr, Mysej Xepman Oto, Murmkorn).

Capapnuk Josana Yerupesnha, Kpynucawe boiopoguue ca ceéettiuiiervuma, us llpkse Cete
Tpojune y Mumkonny (poro Mysej CIILI, beorpap).

JoBan Yerupesnh, Ceemwiu Kosma Ilecmoitisopay, ceBepHa eBHNIIa boropopmunye Lpkse y
Opaxosuiiy, 1774-1775. (poro MCIII] Beorpap).

JoBan Yerupesuh, boiopoguua Kukottiuca, 3 manactupa Opaxosuue y CraBonuju (poto
Hoxymenranuja IToBujecHor myseja XpBarcke, 3arpe0).

Vkonocrac y Llpku Csetor JoBana IIperede y Cronom beorpany, Mabapcka, 1775-1776.
(poro Mysej CIIL] Emapxuje 6ynnmcke, CeHTaHgpeja).

I'puropuje Ilonosuh, boiopoguua ca Xpucitiom, 1776. (poro Haunonaauu Mysej ymMeTHOCTHI
Pymynunje, Bykypemr).

Vxonocrac y llpksu Cseror I'eopruja y Benmukom Iloranny, 1779. (poro XpBaTcku pecraypa-
TOPCKU 3aBOf, 3arpe0).

Ayropcku Harnuc JoBaHa Yernpesnha I'paboBana Ha noehuHy jy>xHUX 60YHUX ABEPH, UKO-
Hoctac LlpkBe Csetor Ieopruja y Benukom Iloranny, 1779. (poro Hukonmua Omrrapujam,
XpBaTCKM pecTaypaTopcKu 3aBoj, 3arpe0).

Joan Yetnpesuh, boiopoguua ca Xpucitiom, manactup Pakosnia, 1782. (poro ViBana Xenapjy
Pajosuh)

Vxonocrac y llpksu Csetor I'eopruja y Bojakosiy, 1782-1783. (boTo KoHnsepsaTopcku ofjern
bjenosap, © Topan beknna).

JoBan Yerupesuh, boiopoguua ca Xpucitiom, Kpynucarwem boiopoguue u ceettiuitiersuma, 1784.
(poro Hapopuu mysej, beorpan).
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16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

3L

32.

33.

JoBan Yetupn (arpubyncano), Tpuiitiux ca boiopoguyom [nukogpunycom, apopoyuma u cee-
mutiemnuma, 1753. (boro HanmonamHu Mysej cpemboBeKOBHe ymMeTHOCTH, Kopua, Anbannja).
JoBan Yernpesuh, Csemiu Josan Kpciiutiiero tipoiiosega y uyciiurou, 1754. (boto Haponun
Mmysej, beorpan).

3orpagd jepomonax Koncrantus, boiopoguua Llapuya ca tipopoyuma, 1710. (boro Hanyonanun
My3ej CpefmboBeKOBHe yMeTHOCTH, Kopya, AnbaHuja).

T'eopruje n Josan Yerupn, Ceeitiu Jumuinpuje, 1781. (?) (boto Hanmonanum nkoHorpagpckn
mysej ,Onydpu”, bepar, Anbannja).

3orpa¢u Koncrantun n Aranac n3 Kopue, Ceettiu Aitianacuje u Ceettiu Criupugon, 1750. (poto
Tanepuja nkoHa, Oxpun).

3orpadu Koncrantun n Aranac us Kopue, Ceeiiuitiervke Ilapackesa, Bapsapa u Kaitiapuna,
oko 1750. (poro Mysej Makenonuje, Ckorje).

JoBan Yetupn us I'pabosa, Xpucitioc Benuxu apxujepej ,Vciiuncka noza”, 1789, Lipksa Ceeror
Teopruja, ®ujep, Anbannja (poro Haumonanuu mysej cpeoBekoBHe yMeTHOCTH, Kopua,
An6aumja).

Joan Yetnpn ns I'pabosa, Kpuwiitierve Xpuciiioso, ca nkonocraca Ipkse Ycnema boroponmuie
y Bepaty, An6anuja, 1812-1814. (boro Haunonanuu nkonorpadcku mysej ,,Onydpu’, bepart,
An6annja).

Papguonnna CeeTtoTpojuuke HagBpaTHe LpKBe, Céeitiu Josan boiocnos Ha octupsy Ilattimoc,
HajBpartHa llpkBa Cete Tpojuue y KnjeBo-niedepckoj maBpu, 3ugHa cinmka, kpaj rpehe u ue-
TBpTa AeneHnja 18. Bexa (boro Hayionanvruti Kueso-Ileuepcokuti icmopuxo-kynvmypHuil
3aN0BigHUK).

Papyonnia Ceerorpojudke HafBpatHe Upkse, Ceeitiu dpopox Vnuja na iopu Xopus, HaiBpaTHa
IlpkBa Csere Tpojure y KujeBo-neuepckoj maBpu, gerasp Iejsaxa, 3upHa ClImKa, Kpaj Tpehe
U 4eTBpTa fietieHuja 18. Beka (poro HayionanvHuii Kueso-Ileuepcokuii ictnopuxo-kynvmypHuti
3aN0BigHUK).

Papguonuia CBeToTpojudKe HajiBpaTHe pKBe, [lospaitiak 671ygHoi cuna, HagBpaTHa LpkBa
Cgere Tpojune y Kujepo-neuepckoj maspu, kpaj Tpehe u uerBpTa fenenuja 18. Beka (poto
Hauionanvruti Kueso-Ileuepcokuti icmopuxo-kynomypHuil 3anosigHux).

Pagmonnna CeeTtoTpojuuke HagBpaTHe LIpKBe, JKpitisa Aepamosa, HagspaTHa llpkBa CBete
Tpojunie y KujeBo-neuepckoj naBpu, gertasm rejsaxxa, Kpaj Tpehe u detTBpTa ferennja 18. Bexa
(poro Hauionanvnuii Kueso-Ileuepcvkuii icropuko-KynomypHuii 3anosigHux).

Henosnaru cnukap, Poherve Xpucitioso, MKOHa IPa3HUYHOT pefia [TTABHOT MKOHOCTAca YCIIeH-
cke upkse y KnjeBo-niedepckoj maspu, 1729, nerasms (poto: A. Menuuk, Ykpaincvkuii ikononuc
XII-XIX cm. 3 konexuii HXMY: Anv6om, Knjes, 2005).

Henosuatu cnukap, Kpuiitierve Xpucifiogo, MKOHa MPasHUYHOT Pefia I/TABHOT MKOHOCTAca YCIIeH-
cke pkBe y KujeBo-nedepckoj naspu, 1729. (boro: A. Mennuxk, Yxpaincokuii ikononuc XI1I-XIX
cm. 3 konexyiit HXMY: Anv6om, Kujes, 2005).

Henosnatu cnukap, Cunasax Ceeilioi gyxa Ha aiiociiosne, NKOHA IIPA3HUYHOT Pefia I/TaBHOT
MKOHOCTaca YcreHcKe IipkBe y KujeBo-nedepckoj naspu, 1729. (poro: A. MenHuk, Yxpaircokuii
ikononuc XII-XIX cm. 3 konexuii HXMY: Anv6om, Kujes, 2005).

Vxonoctac CBeToTpojuuke HajBpaTHe upkBe y Kujesy, 1734-1735. (poro HayionanvHuil
Kueso-Ileuepcokuti icmopuxo-KynomypHuti 3anosigHux).

Credan Tenenxw, Vcyemere creilol, 3UHA CIMKa Y HAOCY LpkBe MaHacTHpa Kpymrenona, 1756.
(poro b. Toguh).

JoB Bacunujesuh, boiopoguua ca Xpucitiom, mpecTOHa NKOHA Ha MKOHOCTACY LIPKBe MaHACT-
pa bobana, 1745-1748. (poro b. Toguh).
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34.

35.

36.

37.

38.

39.

40.

4].

42.

43.

44.

45,

46.

47.

48.

49.

50.

51

52.

53.

54.

Humurpuje bauesuh, Ceeitiu Josan Kpcitiuitiern, Lipksa BaBepersa boroponnue y [omybuninma,
nocrne 1767. (boto b. Topnh).

Panpnonnua Joana Yernupesuha, ppecke Ipkse Csere IleTke y Pomany, PymyHuja, ceBepan
3up Haoca, 1754-1755. (oo Apxuenuckonuja Pomana n bakaya).

Papuonnna Josana Yerupesnha, Cseitiu apxujepeju, ppecke Lipkse Cpere IleTke y Pomany,
PymyHnwuja, ontapcka ancupa, 1754-1755. (boto Apxmennckonuja Pomana u bakaya).
Papvonnna Joana Yerupesnha, boiopoguya ca Xpucitiom u anhenuma u yuknyc boiopoguuuroi
akawmucitia, ppecke Lpkse Cere Iletke y Pomany, PymyHuja, MCTOYHM 3U7 ONTAPCKOT IIPO-
cropa, 1754-1755. (poro Apxuennckonuja Pomana u bakaya).

Papnonnna Joana Yernpesnha, ppecke Ilpkse Csere [Tetke y Pomany, PymyHunja, cBop o71-
TapCKOT IPOCTOpa, 1754-1755. (poro Apxuennckonnuja Pomana u bakaya).

Papmonnia CBeToTpojuuke HaBpaTHe IPKBe, X166 HAwl HACYUIHU gadj HAM gaHac, HaBPaT-
Ha [JpkxBa CBete Tpojure y KujeBo-nedepckoj maBpu, kpaj Tpehe u uerBpra freienuja 18. Bexa
(poro Hauionanvruii Kueso-Ileuepcokuii ictnopuko-KynvmypHuil 3anosigHux).

Pagyonnira CBeTOoTpojidKe HafiBpaTHe IIPKBe, M He ysequ Hac y uckyuierve, HagBpaTHa LIpkBa
Cgere Tpojune y Kujepo-nedepckoj naBpu, kpaj Tpehe u yerBpTa nerennja 18. seka (poro
Hauionanvuuti Kueso-Ileuepcokuti icmopuxo-KynvmypHuti 3anosigHux).

Kpucrod Bajrn Crapuju, bubnmja extuna, Ayraoypr, 1695, /1 ne ysegu Hac y uckyuierve (porto
Pitts Theology Library Digital Image Archive).

Pagmonuna CeeToTpojuuke HaJBpaTHe LIpKBe, brasxcenu Humitiu gyxom, HagspatHa l]pkBa
Cgete Tpojuue y KnjeBo-nedepckoj naBpu, kpaj rpehe un yerspra fenennja 18. eka (¢porto
Hauionanvruti Kueso-Ileuepcokutl icmopuxo-KynomypHuti 3anosigHux).

Kpucro¢ Bajrn Crapuju, bubnuja ektumna, Ayraoypr, 1695. (mpumepak Jopana Yerupesuha),
Boscja 6nasncencitiea (poro Hapoguu mysej, beorpap).

Papnonnua JoBana Yerupesuha, Ygosuuuna neiinia, ppecke Lipkse Csere ITetke y Pomany;,
PymyHnmuja, 1754-1755. (boto Apxuennckonnuja Pomana u bakaya).

Pagmonuia JoBana I-IeTMpeBI/Iha, Bnaiosectiu, megamonu ca ioupcjuma my1HeHuxa, céetiiu
pamnuyu, ppecke Ipkse Caete [Tetke y Pomany, Pymynnja, 1754-1755. (hoTo Apxumenncko-
nuja Pomana 1 bakaya).

Papnonnna JoBana Yernpesuha, Ceemiuitiervke Kammiapuna, Bapeapa u Ilapackesa, ppecke
Lipkse Cgerte [letke y Pomany, Pymynnja, 1754-1755. (poto Apxuennckonnuja Pomana u bakaya).
®pouTrcnuc npuMepka bubmnmje extuie xoju je mpumnazgao Josany Yerupesuhy, ca cukapeBum
3aI1ICOM Ha I'pYKoM jesuky (poro A. Kyuexosuh, © Haponum mysej, beorpan).

JoBan Yerupesnh (mpunucano), Ceeitia Tpojuya, upTexx y cmmkapeBoM npumepky bubnmje
extuie (poro A. Kyuexkosuh, © Hapoguu mysej, beorpan).

JoBan Yetnpesuh (npunucano), Kocitiypu, npTex y cIuKapeBoM npuMepky bubnmje exturme,
(poro A. Kyuexosuh, © Haponuu mysej, beorpan).

Papnonnna Josana Yernpesnha, Xpucitioc u Camapjanka, ppecke llpkse Cere Iletke y Po-
MaHny, Pymynuja, 1754-1755. (boto Apxmenuckonuja Pomana u bakaya).

Papnonnua Josana Yetupesuha, Xpucitioc u 3axxej Ha gygy, ppecke Lipkse Cpere IleTke y
Pomany, Pymynuja, 1754-1755. (boto Apxmenuckonnja Pomana u bakaya).

Kpucro¢ Bajrn Crapuju, bubnuja extuna, Ayraoypr, 1695, Xpucitioc u 3akxej Ha gygy (poto
Pitts Theology Library Digital Image Archive).

Pannonnna Jopana Yernpesuha, Xpucitioc iipeg Kajagom, dpecke Ipkse Cpete IleTke y Po-
MaHy, PymyHnja, 1754-1755. (boro Apxmennckonuja Pomana n bakaya).

Panwonnua Josana Yernpesuha, Xpucitioc iipeg ITunatiom, dpecke Lipkse Csere IleTke y
Pomany, Pymynnja, 1754-1755. (poto Apxuenuckonnja Pomana n bakaya).
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55.

56.

57.

58.

59.

60.

61.

62.

63.

64.

65.

66.

67.

68.

69.

70.

71.

72.

73.

74.

Papmonnna JoBana Yetnpesuha, Paciiehe Xpucitioso, ppecke Llpkse Csete IleTke y Pomany,
Pymynnja, 1754-1755. (boto Apxmennckonnja Pomana u bakaya).

Papuonnna Josana Yernpesnha, Oitiuge gaxne u ymu ce, u gohe inegajyhu, ppecke Ipkse
Caere Iletke y Pomany, Pymynnja, 1754-1755. (oo Apxmenuckonuja Pomana n bakaya).
Kpucrod Bajrn Crapuju, bubnuja extumna, Ayra6ypr, 1695, Oitiuge gaxne u ymu ce, u gohe ine-
gajyhu (boro Pitts Theology Library Digital Image Archive).

Papgnonnua Josana Yernpesuha, Ilapabona o 6esymHom 6oiailiauty u welosUum HUmHUUama,
¢dpecke Llpkse Caere IleTke y Pomany, Pymynuja, 1754-1755. (oo Apxuennckomnuja Pomana
u bakaya).

JoBan Yernpesuh u I'puropuje [lonosuh, ITapabona o 6esymrom 6oiattiauty u rweio8UM Huiii-
Huyama, jyxHa nesanua y Lipksn Pobhema Ceror JoBana [Ipetede y Cronom beorpapy, 1775-
1776. (oro Mysej CII1] Enapxmje 6yammcke).

Papyonnua Josana Yetnpesuha, ITapabona o 6oiaitiauy u y6oiom /lazapy, dpecke Llpkse Cete
ITerke y Pomany, Pymynnja, 1754-1755. (oo Apxuenuckonuja Pomana n bakaya).
Papguonnua Joana Yernpesnha, Ceagba y Kanu, ppecke Lipkse Cete Iletke y Pomany, Py-
MyHMja, 1754-1755. (poro Apxuennckomnuja Pomana u bakaya).

JoBan Yernpesuh, M3gajcitieo Jyguro, ukonocrac lpkse Ceror Hukone y Benukum Cpenu-
nama, 1779-1780. (poro CK] ,,IIpocsjeta”, 3arpeb).

JoBan Yerupesuh, ITonaiarwe Xpucitioso y ipo6, uxonocrac Lipkse Ceror Hukorne y Benmuknum
Cpennuama, 1779-1780. (boto CK]I ,, IIpocsjera”, 3arpeo).

IIpBa cTpaHa cMKapckor npupyyHnKa Jopana Yernpesnha, 6ubmmoreka [IpaBocaBHe pKBe-
He onuTrHe y Ibupehxasu, Mahapcka (poro A. Kyuexosuh).

Papmonnna Jopana Yernpesuha, Cunasak y Ag, ppecke Lipkse Cere [letke y Pomany, Pymy-
HUja, 1754-1755. (oTo Apxmenuckonnja Pomana u bakaya).

JoBan Yernpesuh, Peueiiiii 3a iputipemy 6onycHe ipetiapaiiiype, PyKOIC epMuHMje, 6ubmmo-
teka [IpaBociaBHe 1jpkBeHe onutuHe y Ebupebhxasu, Mabapcka (poro A. Kyuekosuh).
Papnonnna Joana Yetupesuha, Pohewe boiopoguue, nkonocrac Lipkse Manea bpyrapy, by-
KYPpeIIT, BepOBAaTHO JpyTa IOJIOBMHA IecTe feneHuje 18. croneha (Kpucruna Koxokapy u
Apxuennckonnja Bykyperura, poro Cepjoxxa bocok).

Papnonnna Jopana Yernpesuha, Basegerwe boiopoguue, nkonocrac lipkse Manea bpyrapy,
Bykypert, BepoBaTHO ipyra IojoBuHa mecte gerennje 18. croneha (Kpucrnna Koxxokapy n
Apxuennckomnuja Bykyperura, poto Cepjoxxa bocok).

Papnonnua Jopana Yernpesnha, braioseciiu, ukonocrac Lipkse Manea bpyrapy, bykypemr,
BepOBATHO ApyTra INOJI0BIHA IecTe ferieHuje 18. croneha (Kpuctnna Koxxokapy n Apxmenucko-
nuja Bykypemra, poro Cepjoxa Bocok).

Papnonnua Joana Yerupesnha, Kpuitiewe Xpucitioso, ukonocrac Ilpkse Manea bpyrapy,
Bykypenrt, BepoBaTHO fpyra nonosuHa mecre jerennje 18. croneha (Kpucruna Koxokapy n
Apxwmenuckonuja bykyperra, poro Cepjoska bocok).

Joan u l'eopruje Yetupesuh I'pabosan, 3acianu Jecej, ukonocrac Lipkse Cseror apxanbena
T'aBpuna y Monosuny, 1772. (boro MCIILI, beorpan).

JoBau u Teopruje Yetnpesnh I'pabosawn, Boiopoguua SHamerva, ukonocrac Ipkse CBetor apxaH-
hena T'aBpuna y Monosuny, 1772. (poro MCIIL, Beorpan).

Joan u I'eopruje Yerupesuh I'pabosan, ITpopoyu Mnuja, I'egeor u Vcauja, nkonocrac Llpkse
Cseror apxanbhena I'aBpuna y Monosumny, 1772. (boro MCIILI, beorpagn).

JoBan u l'eopruje Yetupesuh I'pabosan, Ilonaiarwe Xpucitioso y ipo6, nkonocrac Ipkse Ceror
apxanbena ['aBpuna y Monosuny, 1772. (poro MCIILI, beorpap).
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JoBan u I'eopruje Yetnpesnh I'pabosasn, [eusuc, nkonocrac Lipkse Ceror apxanberna ['aBpua
y Monosuny, 1772. (poro MCIILI, beorpap).

Joan u I'eopruje Yernpesnh I'pabosan, Asociion Cumon, nkonocrac lipkse CBeTor apxaH-
bena T'aBpuna y Monosuny, 1772. (poro MCIILI, Beorpap).

Joan u I'eopruje Yetnpesuh I'pabosan, Vcyc Xpucitioc, mpecToHa MKOHA NKOHOCTaca LpkBe
Csetor apxanberna [aBpuia y Monosuny, 1772. (boro MCIIL, beorpan).

Joan u I'eopruje Yetnpesuh I'pabosan, boiopoguya ca Xpucitiom, IpecTOHa NKOHA NKOHO-
craca llpkse Csetor apxanbhena [aBpura y Monosuny, 1772. (boro MCIILI, beorpan).

Josau n 'eopruje Yernpesuh I'pabosan, Ceeitiu I puiopuje boiocnos, IpecTOHAa NKOHA MKOHO-
craca IIpkse Cseror apxanbena laBpuna y Monosuny, 1772. (poro MCIILI, Beorpan).

JoBan Yetnpesuh, Basegere boiopoguue, TpasHNYHA NKOHA MKOHOCTaca boropopiymHe 1jpkse
y OpaxoBunu, 1774-1775. (poro MCIILI, Beorpan).

Joan Yerupesuh, Ynasak y Jepycanum, npasHudHa MUKOHA MKOHOCTaca boropopnynne npkse
y Opaxosuny, 1774-1775. (boto MCIIL, Beorpap).

JoBan Yerupesuh, Basnecerve Xpucitioso, mpasHu4Ha MKOHA MKOHOCTaca boropopnunte 1pkse
y Opaxosuny, 1774-1775. (boto MCIIL], Beorpapn).

Joan Yerupesuh, Cunasax Ceeitioi gyxa Ha atiocifionie, TpasHNYHA NKOHA MIKOHOCTaca boro-
poxnunHe 1pkBe y OpaxoBuun, 1774-1775. (poro MCIILI, Beorpap).

JoBan Yetnpesuh, Kpuitierve Xpucitioso, mpa3HIYHA NKOHA MKOHOCTaca boropoudnHe 1ipkse
y Opaxosuny, 1774-1775. (boto MCIIL], beorpapn).

JoBan Yerupesuh, Yciiewe boiopoguie, mpasHIYHA MKOHA MKOHOCTaca boropopnynHe 1jpkse
y Opaxosuny, 1774-1775. (boto MCIIL], beorpapn).

JoBan Yetnpesuh, Heseposarwe Tomuro, IpasHUIHA NKOHA MKOHOCTaca boropopuunze npkse
y Opaxosuny, 1774-1775. (boto MCIIL], beorpan).

JoBan Yetupesuh, boiopoguua ca Xpucitiom, npectoHa nkoHa boropopnunne 1jpkse y Opa-
xoBuLHK, 1774-1775. (boto MCIILI, Beorpap).

JoBan Yetnpesnh, Ceeitiu aiiocition Bapitionomej, nukonocrac boropopmunne npkse y Opaxo-
Buny, 1774-1775. (boro MCIIL, Beorpan).

JoBan Yernpesuh, Cseitiu aitocition Toma, nkonocrac boropognunne npkse y Opaxosuny,
1774-1775. (boto MCIILI, Beorpap).

Joan Yertupesnh, Ceeitiu atiocition Punuii, ukoHoctac boropopnunne npkse y OpaxoButiy,
1774-1775. (boto MCIILI, Beorpap).

Josan Yerupesuh, Cseitiu aiiocition Angpej, nkoHoctac boropopuunHe 1jpkse y OpaxoBuIy,
1774-1775. (boto MCIILI, Beorpap).

JoBan Yerupesuh, Ceeitiu Josan Kpcitiuitier, IpecTOHA MKOHA NKOHOCTaca boropopuunue
npkse y Opaxosuny, 1774-1775. (boro MCIILI, beorpaxn).

JoBan Yernpesuh u I'puropuje Ilonosuh, Kpwisierwe Xpucitioso, mpasHruHa MKOHA KOHO-
craca boroponnunne npkse MmaHactupa JlenmaBune, 1775. (boro MCIIL Murtpononuje sarpe-
6auko-/py6/pAHCKE).

Joan Yerupesuh u I'puropuje Ilonosuh, Yeiewe boiopoguue, mpasHIYHA MKOHA MIKOHOCTAca
Boropopgnunne njpkBe Manactupa Jlenasune, 1775. (doto MCIIL] Mutpomnonuje sarpebadko-
-’pyO/paHCKe, 3arpe0).

JoBan Yerupesuh u I'puropuje Ilonosuh, Xpucitioc, nkona Ha apxujepejckom Tpony Llpkse
Pohemwa Csetor JoBana IIpereue y Cronom beorpany, Mabapcka, 1775. (doto Mysej CIII]
Enapxuje 6yaumcke, CeHTaHzpeja).
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110.

111.

112.

113.

JoBan Yetupesnh u I'puropnuje ITonosuh, Xpucitioc, mpectoHa nkona nkoHocraca Pohema
Caertor Josana IIpetede y Cronom beorpany, Mabapcka, 1775. (poro Mysej CIIL] Emapxuje
Oynumcke, CeHTaHzpeja).

Joan Yernpesnh u I'puropuje Ilonosuh, boiopoguuya ca Xpucitiom, mpecToHa NUKOHA MKOHO-
craca Pohema Caetor JoBana [Ipeteue y Cronom beorpanmy, Mabhapcka, 1775. (poto Mysej CIII]
Enapxuje 6ynumcke, CeHTaH/peja).

JoBan Yetupesuh u I'puropuje [lonosuh, Ceeitiu Josan Ilpeitieua, mpecToHa MKOHA MKOHOCTA-
ca Pobema Cseror JoBana IIpereue y Cronom beorpany, Mabapcka, 1775. (boro Mysej CIII]
Emapxuje 6ynnmcke, CeHTaHapeja).

JoBan Yetupesuh n I'puropuje Ilonosuh, Ceemmiu Hukona, mpecroHa nKoHa nkoHocraca Po-
hema Caeror JoBaHna IIpereue y Cronom beorpany, Mabapcka, 1775. (poto Mysej CIIL] Enap-
xuje 6ynumcke, CeHTaHIpEja).

JoBan Yerupesuh u I'puropuje Ilonosuh, Ceeitiu senuxomyuerux I'eopiuje, mpecTOHA NKOHA
nkoHoctaca Pohemwa Cseror JoBaHa IIpereue y Cronom beorpany, Mabapcka, 1775. (doTo
Mysej CIII] Enapxnuje 6ynumcke, CeHTaHApeja).

JoBan Yetupesuh u I'puropuje Ilonosuh, Ceeitiu senuxkomyuernux Jumuitipuje, IpecTOHA UKO-
Ha KoHocTaca Pohemwa Csetor JoBaHa IIpeteue y CroHoMm beorpany, Mabhapcka, 1775. (poro
Mysej CII1] Enapxnuje 6ynumcke, CeHTaHApeja).

Joan Yerupesuh u I'puropuje Ilonosuh, Cseitiu jesanhenucitia Josan, ukonocrac Lipkse Po-
hemwa Cseror JoBana IIpereue y Cronom beorpany, Mabhapcka, 1775. (poto Mysej CIIL] Enap-
xnje 6ynumcke, CeHTaHApe)a).

Joan Yernpesuh u I'puropuje ITonosuh, Ceettiu atiocition Ilaséne, nkonocrac Lipkse Pobemwa
Cgertor Josana IIpetede y Cronom beorpany, Mabhapcka, 1775. (poro Mysej CIIL] Enapxuje
6ynumcke, CeHTaHzpeja).

JoBan Yernpesuh n I'puropuje Ilonosnh, Ygosuuuna neiiitia, ceepra nepuuna Lipkse Pobhemwa
Cgeror Josana IIpetede y Cronom beorpany, Mabhapcka, 1775. (poro Mysej CIIL] Enapxuje
6ynumcke, CeHTaHzpeja).

JoBan Yerupesuh u I'puropuje Ilonosuh, Kpinisa Aspamosa, nkonocrac Lipkse Poherwa Ceror
JoBana IIpereue y Cronom Beorpany, Mabapcka, 1775. (boto Mysej CIIL] Enapxuje 6ynnumcke,
CeHTaHapeja).

JoBan Yetupesnuh, Cseitia Teogopa, npockunurap n3 Lipkse Csete IleTke y I[Tlogropnuma,
1777. (boto CKII ,, IIpocsjera”, 3arpeo).

JoBan Yetrupesuh, Cseitia Mapuna, npockunurap u3 Lipkse Csete IleTke y [Topropuuma,
1777. (oro CK]I ,,ITpocBjera”, 3arpeb).

JoBan Yernpesnuh, Yeexosare inase Ceeitiol Josarna Ipetiieue, ukonoctac y Lipksu Cseror I'eop-
ruja y Benuxom Ioranny, 1778-1779. (poro XpBaTcku pectaypaTopcku 3aBof, 3arpeb).
Joan Yernpesuh, Ceemtiu Hukona ciiacasa wipu managuha og maua, nkonocrac y Llpksu Cseror
T'eopruja y Bennkom Iloranny, 1778-1779. (boto XpBaTcKu pectaypatopckul 3aBof, 3arpeo).
JoBan Yerupesuh, Vcyc Xpuciioc, npectona nkona y Ilpksu Cseror 'eopruja y Benukom Ilo-
ranny, 1778-1779. (poro XpBaTcku pecTaypaTopcku 3aBof, 3arpeo).

Josan Yertupesuh, boiopoguua ca Xpucitiom, npectona uxkona y Lipksu Cseror Ieopruja y
Benukom Ilorauny, 1778-1779. (boto XpBaTcKy pectaypatopcku 3aBof, 3arpeo).

JoBan Yerupesuh, Ceeiu Huxona, mpectona nkona y Illpksu Cseror I'eopruja y Benukom
[Toranny, 1778-1779. (poto XpBaTcku pectaypaTopcKu 3aBof, 3arpeb).

Joan Yetnpesuh, Backpcerwe Xpucitioso, nkonoctac y Lpksu Cseror eopruja y Bennkom Ilo-
ranny, 1778-1779. (poro XpBaTcku pecTaypaTopcku 3aBof, 3arpeo).
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114. Josan Yernpesnh, O6pesare Xpucitioso u bnaiosecitiu, vkonoctac y Lipksu Csetor [eopruja
y Bennkom Iloranny, 1778-1779. (boto XpBaTcKu pecTaypaTopcKi 3aBofi, 3arpeo).

115. JoBan Yertupesuh, Backpcewe Jlazapeso u Ynasax y Jepycanum, ukonocrac y Ilpksu Cseror
Teopruja y Bennkom Iloranny, 1778-1779. (boro XpBaTcKu pecTaypaTopcKi 3aBofi, 3arpeo).

116. Josan Yerupesuh, Pohewe u Kpwitiere Xpucitioso, nukonocrac y Lipksu Csetor [eopruja y
Benukowm Ilorauity, 1778-1779. (boto XpBarcku pectaypaTopcKku 3aBof, 3arpeo).

117. Josan Yernpesuh, Ceemiu aiiocitionu Cumon u Maitiej, nkonocrac y LJpksu Csetor [eopruja
y Benmukowm Iloranny, 1778-1779. (poro XpBaTcku pectaypaToOpcku 3aBof, 3arpeb).

118. Joan Yerupesuh, Ceeiiu Josan IIpeiiieua, mpectona ukoHa y Llpksu Csetor 'eopruja y Be-
nukoM [Toranny, 1778-1779. (poro XpBaTcku pectaypaToOpcKu 3aBof, 3arpeb).

119. Josau Yerupesnh, Hepykoitisoperu o6pas Xpucitios, npockununrap y Lipksu Cseror 'eopruja
y Benmukowm Iloranny, 1778-1779. (poro CK]I ,,IIpocsjeta”, 3arpe6).

120. JoBan Yerupesuh, ,J ceyxasuiu ia, o6ykouie my ckapneiiny kabanuyy”, nkonocrac Llpkse
Csetor Huxkorne y Benukum Cpepunama, 1779-1780. (poro CK]I ,,ITpocsjeta”, 3arpe6).

121. Josau Yetupesnh, KpyHucare iprosum seruem, nkonocrac Llpkse Ceeror Huxone y Bennknm
Cpennuama, 1779-1780. (boto CK]I ,,IIpocsjera”, 3arpeo).

122. JoBau Yerupesuh, Ceeitiu jesanhenuciia Mapko, ukonocrac Ilpkse Ceror I'eopruja y Boja-
KoB1Yy, 1782-1783. (poro Konsepsatopcku onjen bjenosap, © Iopan bekuna).

123. JoBau Yerupesuh, Ceemiu atiocition Ilemiap, nuxonocrac Ipkse Cperor 'eopruja y Bojakosuy,
1782-1783. (poto Konsepsaropcku opjen bjenosap, © ['opan beknHa).

124. Josan Yerupesnh, bnaioseciiu, nkonoctac Ilpkse Ceetor I'eopruja y Bojakosiry, 1782-1783.
(poro Konsepsaropcku oxjen bjenosap, © ['opan beknHa).

125. Josan Yernpesuh, Pohere Xpucitioso, ukonocrac Lipkse Cseror I'eopruja y Bojakosiry, 1782
1783. (poro Konsepsatopcku onjen bjenosap, © [opan bekuna).

126. Joan Yerupesuh, Cseiiu Josan Kpcitiuitier, mpecToHa koHa nkoHocraca Llpkse Ceertor ['eop-
ruja y Bojaxosiy, 1782-1783. (porto KonsepsaTtopckn oxjen bjenosap, © I'opan bexnna).

127. JoBau Yerupesnh, Ceeitiu Hukona, neram, mpecToHa MkoHa nkoHoctaca Llpkse Ceror 'eop-
ruja y Bojakosiry, 1782-1783. (porto KonsepsaTtopckn oxjen bjenosap, © I'opan bexnna).

128. Josan Yernpesuh, Ceettiu apxarheo Muxauso, netam, jy>kHe 60uHe iBepu MKoHOCTaca Ipkse
Caeror 'eopruja y Bojakosuy, 1782-1783. (poro Konsepsatopckn onjen bjenosap, © Topan
Bexuna).

129. Joan Yerupesuh, Xpucitioc, ukona Ha apxujepejckoM Tpony y Llpksu Ceror [lanTenejmona
y ITaBnoBuy, 1783. (poro Konsepsatopcku ozjen bjenosap, © [opan beknha).

130. JoBan Yerupesuh, Ceeitiu Ilanitienejmon, MKOHa Ha Hajowy y Lpksu Cseror [TanTenejmona
y ITaBnoBuy, 1783. (poro Konsepsatopcku ozjen bjenosap, © [opan beknna).

131. Josan Yernpesnh, megamonu c iipopoyuma, ceBepHa cTpaHa, nkonocrac Lipkse Cseror ITan-
tenejmona y ITasnosy, 1783. (poro Konsepsaropcku oxjen bjenosap, © ['opan beknHa).

132. Joan Yerupesnh, megamonu c ipopoyuma, jy>kHa cTpaHa, nkonocrac Ilpkse Cseror ITanTe-
nejmoHna y ITaBnosuy, 1783. (poro Konsepsatopcku onjen bjenosap, © I'opan bekuna).

133. Josan Yerupesuh, Kpynucawe boiopoguue, nkonocrac Llpkse Ceror [Tantenejmona y ITa-
B1oB1Y, 1783. (boTo Konsepsaropcku opjen bjenosap, © I'opan beknna).

134. JoBau Yerupesuh, Pohewe u Kpwitiere Xpucitioso, ukonocrac IJpkse Cseror ITaHnTenejmoHa
y ITaBnoBuy, 1783. (poro Konsepsatopcku ozjen bjenosap, © [opan beknna).

135. Josan Yermpesnh, Ynasax y Jepycanum u Heseposarwe Tomuro, nkonocrac Lipkse Csetor
[TanTtenejmona y ITaBnosuy, 1783. (boto Konsepsaropcku ogjen bjenosap, © ['opan beknha).

136. Josan Yernpesuh, Ceemiu aitocitionu Matiej u Ileitiap, uxonoctac Lipkse Cseror ITanTernej-
MoHa y [TaBnosuy, 1783. (boto KonsepBaropcknu opjen bjenosap, © I'opan beknna).
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JoBan Yernpesuh, Cseitiu atioctionu /Iyka u Cumon, nkonocrac lipkse Cseror [TanTenejmo-
Ha y [TaBnoBuy, 1783. (boto Konsepsaropcku opnjen bjenosap, © I'opan beknna).

JoBan Yetupesnh, bei y Eiutiaiii, ukonoctac y Lipksu Cseror I'eopruja y Benukom Ioranmy,
1778-1779. (boTo XpBaTcKu pecTaypaTopcKu 3aBof, 3arpeo).

3orpag jepobakon Koncranrtus, Ceeitiu Josan Bragumup ca scuitiujem, boropopudnHa npksa
MaHacTypa Appennue, Anbanuja, 1739. (boro Hanyonanuu nkonorpadcku mysej ,,Onydpn’,
Bepart, Anbanuja).

JoBan Yerupesnh, Paciiehe Xpucitioso ca boiopoguuom u Josanom boiocnosom, 1783. (poro
Mysej CIIL] Enapxuje 6ynnmcke, CeHTangpeja).

JoBan Yernpesuh, boiopoguua, nkonocrac y Lipksu Cseror I'eopruja y Bennkom Iorauiy,
1778-1779. (boTo XpBaTcKu pecTaypaTopcKy 3aBof, 3arpe0).

JoBan Yernpesnh, Ceettiu Josan boiocnos, nkoHocrac y Lipksu Csertor I'eopruja y Benmnkom
ITorauny, 1778-1779. (poTo XpBaTcku pecTaypaTopcku 3aBoj, 3arpeo).

JoBan Yernpesuh, boiopoguua, apcke aBepu nkoHocraca Llpkse Csetor [TaHTenejMona y
[TaBnosuy, 1783. (poro MCIILI, beorpap).

JoBan Yernpesuh, Kpynucawe Boiopoguue ca ceettiutiiervuma, 1785. (poro Joxymenranuja
IToBujecHor myseja XpBarcke, 3arpe0).

Capapnuk JoBana Yerupesnha (?), boiopoguua ca Xpucitiom, 1786, BTIaCHUIITBO HOPOANIIE
Maprapurosuh n3 Cenranppeje (boro Mysej CIILI Emapxuje 6ynnmcke, CeHTaHapeja).
JoBan Yerupesuh, boiopoguya ca Xpucitiom, u3 upkse y Benukom byamupy, Mabhapcka (poro
Mysej CIIL] Enapxuje 6ynnmcke, CeHTaHgpeja).

Joan Yerupesnh, Xpucitioc na tpecitiony (poro JoBuna Jpobmax, 3arpeod).

JoBan Yernpesuh, boiopoguya Ha tpecitiony (poro Jopuua Jpobmak, 3arpeo).

Josan Yernpesnh, Xpucitioc koju kpsapu us paxa (boro Mysej CITL] Mutpomnonuje sarpe6adko-
-’byO/baHCKe, 3arpeb).

A. K. (rpaBep), Xpucitioc xoju kpeapu u3 paua, rpadpmdka wiycTpanuja y 300pHuKy Akarucra
¢ KaHOHMMa, Kujes, 1754. (poro stsl.ru).

JoBan Yernpesuh, boiopoguuya ca Xpucitiom (boro Mysej CIILI Mutpononuje sarpe6aaxo-
-’by6/paHCcKe, 3arpeo).

Joan Yernpesnuh, Ceeitiu Kupun Anexcangpujcxu, Tpugyn u Aitianacuje Benuxu (doro Mysej
CIII] Mutpononuje 3arpebauxko-/pydbaHcke, 3arpe6).

Capapnuuk Joana Yerupesuha (Koncrantnn I'pabosan ?), Xpucitioc, us ljpkse Cetor ['eop-
ruja y CraBoHckoM Bpony (poro Mysej Bpoxcxkor ITocasrpa, CraBoncku bpop).

Capapuuk Jopana Yernpesuha (Koncrantun I'pabosan ?2), boiopoguya ca Xpucitiom, n3 Ilpkse
Cgeror I'eopruja y CraBorckom bpony (poro Mysej bponckor ITocasrpa, CnraBoncku bpon).
JoBan Yetnpesnh (mpecnukao J. @onuxodep, 1796), Kpynucarwe boiopoguue (boto Mysej CIILI
Enapxnje 6ynumcke, CeHTaHzpeja).

Josan nu I'eopruje Yerupesuh I'pabosan, Ceemiu Hukona, us Lipkse Ceeror [TanTenejmona
y O6posuy (poto 'anepuja Marure cpncke, Hosu Cap).

Cnen6ennuk Joana Yerupesuha, boiopoguuya Baitiotiegcka ,,3axnana” (poto anepuja Martuue
cprcke, Hosu Cap).

I'puropunje ITonosuh, braiosecitiu, 1781, u3 manactupa Bakapemrnja y Bykypeury (poro Ha-
IIVIOHA/IHM MY3€j YMeTHOCTH, bykypermr).

I'puropuje Ilonosuh, Yeiipgeceini cesacimiujckux myueruxa, 1781, n3 manactupa Bakapemrruja
y Bykypemry (boro Hanmonanun mysej ymernoctu, bykypeurr).

I'puropuje ITonosuh, Ycexosarwe inase Ceseitior Josana Ilpetiieue, 1781, n3 manactupa Bakape-
mtuja y bykypemry (poro Hanmonanuu mysej ymerHocty, bykyperr).
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I'puropuje ITonosnh, Ceeitiu Citiegpan, Teogop, Amanacuje u Kupusn, 1781, n3 manactupa Ba-
KapeuTtuja y bykypeury (poro Haunonanuu mysej ymerHocTH, bykypemr).

I'puropnje ITonosuh, Ceemmiu Jumuitipuje u Ieopiuje, oko 1780, Mysej manactupa ITacapea xop
Byxypemra (Kpncruna Koxxokapy n Apxuenmckonuja bykypemra, ¢poro Cepjoxxa bocok).
I'puropuje ITonosuh, Ceewiu Hukona u Cseitiu Josan Kpcitiuitiesb, mpecTOHa MKOHA TPOO/baH-
cke Kamnesne Cetor Jlazapa y maHacTupy Yepauxu xop Bykyperura, 1802. (Kpuctunaa Kosxokapy
n Apxuemnckonuja bykypemra, poro Cepjoka bocok).

I'puropuje ITonosuh, Backpcerve Jlasapeso, mpecToHa NKOHa rpob/baHcKe Kanene Ceeror Jlasa-
pa y ma"actupy Yepuuku xop bykypemrra, 1802. (Kpuctuna Koxokapy n Apxuenuckonuja
Byxypemta, poto Cepjoxa bocok).

I'puropuje ITonosuh, Xpucitioc, 1800, Lipksa Ceeror eopruja manactupa Yepuuke xop by-
kypemrta (Kpucruna Koxokapy n Apxuenuckonuja bykypemra, poro Cepjoxa bocok).
I'puropuje Ilonosuh, boiopoguua ca Xpucitiom, 1800, IJpksa Csetor 'eopruja manacTupa
Yepuuke ko bykypemra (Kpuctuna Koxxokapy n Apxuenuckonuja bykypeurra, poto Cep-
joxa bocok).
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Unknown painter, Baptism of Christ, festive icon of the main iconostasis of the Church of the
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XII-XIX cm. 3 konexuyii HXMY: Anvbom, Kiev, 2005).
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Archdiocese of Roman and Bacau).

Workshop of Jovan Cetirevié, Saints Catherine, Barbara and Parascheva, frescoes of the Church
of Saint Parascheva in Roman, Romania, 1754-1755 (photo credit: the Archdiocese of Roman
and Bacau).
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Workshop of Jovan Cetirevi¢, Christ and Zacchaeus on the Sycamore Fig Tree, frescoes of the
Church of Saint Parascheva in Roman, Romania, 17541755 (photo credit: the Archdiocese of
Roman and Bacau).

Christoph Weigl the Elder, Biblia Ectypa, Augsburg, 1695, Christ and Zacchaeus on the Syca-
more Fig Tree (photo credit: Pitts Theology Library Digital Image Archive).

Workshop of Jovan Cetirevié, Christ before Caiaphas, frescoes of the Church of Saint Parasche-
va in Roman, Romania, 1754-1755 (photo credit: the Archdiocese of Roman and Bacau).
Workshop of Jovan Cetirevi¢, Christ before Pilate, frescoes of the Church of Saint Parascheva
in Roman, Romania, 1754-1755 (photo credit: the Archdiocese of Roman and Bacau).
Workshop of Jovan Cetirevi¢, Crucifixion of Christ, frescoes of the Church of Saint Parascheva
in Roman, Romania, 1754-1755 (photo credit: the Archdiocese of Roman and Bacéu).
Workshop of Jovan Cetirevié, So the man went and washed, and came home seeing, frescoes of
the Church of Saint Parascheva in Roman, Romania, 1754-1755 (photo credit: the Archdiocese
of Roman and Bacau).

Christoph Weigl the Elder, Biblia Ectypa, Augsburg, 1695, So the man went and washed, and
came home seeing (photo credit: Pitts Theology Library Digital Image Archive).

Workshop of Jovan Cetirevi¢, Parable of the Rich Man and His Granaries, frescoes of the Church of
Saint Parascheva in Roman, Romania, 1754-1755 (photo credit: the Archdiocese of Roman and
Baciu).

Jovan Cetirevi¢ and Grigorije Popovi¢, Parable of the Rich Man and His Granaries, southern
chant parapet in the Church of the Nativity of Saint John the Baptist in Székesfehérvar (Serb.
Stoni Beograd), 1775-1776 (photo credit: Serbian Orthodox Church Museum of the Eparchy of
Buda, Szentendre).

Workshop of Jovan Cetirevi¢, Parable of the Rich man and Poor Lazarus, frescoes of the Church of
Saint Parascheva in Roman, Romania, 1754-1755 (photo credit: the Archdiocese of Roman and
Bacau).

Workshop of Jovan Cetirevi¢, Wedding in Cana, frescoes of the Church of Saint Parascheva in
Roman, Romania, 1754-1755 (photo credit: the Archdiocese of Roman and Bacéu).

Jovan Cetirevié, Betrayal of Judas, iconostasis of the Church of Saint Nicholas in Velike Sredice,
Croatia, 1779-1780 (photo credit: Serbian Cultural Society “Prosvjeta”, Zagreb).

Jovan Cetirevi¢, Entombment of Christ, iconostasis of the Church of Saint Nicholas in Velike
Sredice, Croatia, 1779-1780 (photo credit: Serbian Cultural Society “Prosvjeta”, Zagreb).

The first page of the painting manual of Jovan Cetirevi¢, the library of the Orthodox Church
Municipality in Nyiregyhdza, Hungary (photo credit: A. Kucekovi¢, © Hungarian Orthodox
Eparchy, Russian Orthodox Church, Moscow Patriarchate).

Workshop of Jovan Cetirevié, Descent into Hell, frescoes of the Church of Saint Parascheva in
Roman, Romania, 1754-1755 (photo credit: the Archdiocese of Roman and Bacau).

Jovan Cetirevi¢, Bolus preparature recipe, hermeneia (painting manual) manuscript, library of
the Orthodox Church Municipality in Nyiregyhaza, Hungary (photo credit: A. Kucekovi¢, ©
Hungarian Orthodox Eparchy, Russian Orthodox Church, Moscow Patriarchate).

Workshop of Jovan Cetirevié, Birth of the Virgin, iconostasis of the Manea Brutaru Church,
Bucharest, around sixth decade of the 18" century (courtesy of Cristina Cojocaru and the Arch-
diocese of Bucharest, photo credit: Serioja Bocsok).

Workshop of Jovan Cetirevi¢, Presentation of the Virgin, iconostasis of the Manea Brutaru
Church, Bucharest, around sixth decade of the 18" century (courtesy of Cristina Cojocaru and
the Archdiocese of Bucharest, photo credit: Serioja Bocsok).
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Workshop of Jovan Cetirevi¢, Annunciation, iconostasis of the Manea Brutaru Church, Bucharest,
around sixth decade of the 18" century (courtesy of Cristina Cojocaru and the Archdiocese of
Bucharest, photo credit: Serioja Bocsok).

Workshop of Jovan Cetirevié, Baptism of Christ, iconostasis of the Manea Brutaru Church,
Bucharest, around sixth decade of the 18" century (courtesy of Cristina Cojocaru and the Arch-
diocese of Bucharest, photo credit: Serioja Bocsok).

Jovan and Georgije Cetirevi¢ Grabovan, Sleeping Jesse, iconostasis of the Church of the Holy
Archangel Gabriel in Molovin, Serbia, 1772 (photo credit: Museum of Serbian Orthodox Church,
Belgrade).

Jovan and Georgije Cetirevi¢ Grabovan, Virgin of the Sign, iconostasis of the Church of the
Holy Archangel Gabriel in Molovin, Serbia, 1772 (photo credit: Museum of Serbian Orthodox
Church, Belgrade).

Jovan and Georgije Cetirevi¢ Grabovan, Prophets Elijah, Gideon and Isaiah, iconostasis of the
Church of the Holy Archangel Gabriel in Molovin, Serbia, 1772 (photo credit: Museum of Serbian
Orthodox Church, Belgrade).

Jovan and Georgije Cetirevi¢ Grabovan, Entombment of Christ, iconostasis of the Church of the
Holy Archangel Gabriel in Molovin, Serbia, 1772 (photo credit: Museum of Serbian Orthodox
Church, Belgrade).

Jovan and Georgije Cetirevi¢ Grabovan, Deesis, iconostasis of the Church of the Holy Archangel
Gabriel in Molovin, Serbia, 1772 (photo credit: Museum of Serbian Orthodox Church, Belgrade).
Jovan and Georgije Cetirevi¢ Grabovan, Apostle Simon, iconostasis of the Church of the Holy
Archangel Gabriel in Molovin, Serbia, 1772 (photo credit: Museum of Serbian Orthodox Church,
Belgrade).

Jovan and Georgije Cetirevi¢ Grabovan, Jesus Christ, throne icon of the iconostasis of the Church
of the Holy Archangel Gabriel in Molovin, Serbia, 1772 (photo credit: Museum of Serbian Ort-
hodox Church, Belgrade).

Jovan and Georgije Cetirevi¢ Grabovan, Virgin with Christ, throne icon of the iconostasis of
the Church of the Holy Archangel Gabriel in Molovin, Serbia, 1772 (photo credit: Museum of
Serbian Orthodox Church, Belgrade).

Jovan and Georgije Cetirevi¢ Grabovan, Saint Gregory the Theologian, throne icon of the ico-
nostasis of the Church of the Holy Archangel Gabriel in Molovin, Serbia, 1772 (photo credit:
Museum of Serbian Orthodox Church, Belgrade).

Jovan Cetirevié, Presentation of the Virgin, iconostasis from the Church of the Virgin in Ora-
hovica, Croatia, 1774-1775 (photo credit: Museum of Serbian Orthodox Church, Belgrade).
Jovan Cetirevié, Entry into Jerusalem, iconostasis from the Church of the Virgin in Orahovica,
Croatia, 1774-1775 (photo credit: Museum of Serbian Orthodox Church, Belgrade).

Jovan Cetirevié, Ascension, iconostasis from the Church of the Virgin in Orahovica, Croatia,
1774-1775 (photo credit: Museum of Serbian Orthodox Church, Belgrade).

Jovan Cetirevié, Pentecost, iconostasis from the Church of the Virgin in Orahovica, Croatia,
1774-1775 (photo credit: Museum of Serbian Orthodox Church, Belgrade).

Jovan Cetirevié, Baptism of Christ, iconostasis from the Church of the Virgin in Orahovica,
Croatia, 1774-1775 (photo credit: Museum of Serbian Orthodox Church, Belgrade).

Jovan Cetirevié, Assumption of the Virgin, iconostasis from the Church of the Virgin in Oraho-
vica, Croatia, 1774-1775 (photo credit: Museum of Serbian Orthodox Church, Belgrade).
Jovan Cetirevié, Incredulity of Thomas, iconostasis from the Church of the Virgin in Orahovica,
Croatia, 1774-1775 (photo credit: Museum of Serbian Orthodox Church, Belgrade).
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Jovan Cetirevi¢, Virgin with Christ, throne icon of the Church of the Virgin in Orahovica, Croatia
1774-1775 (photo credit: Museum of Serbian Orthodox Church, Belgrade).

Jovan Cetirevié, Apostle Bartholomew, iconostasis of the Church of the Virgin in Orahovica,
Croatia 1774-1775 (photo credit: Museum of Serbian Orthodox Church, Belgrade).

Jovan Cetirevi¢, Apostle Thomas, iconostasis of the Church of the Virgin in Orahovica, Croatia
1774-1775 (photo credit: Museum of Serbian Orthodox Church, Belgrade).

Jovan Cetirevié, Apostle Philip, iconostasis of the Church of the Virgin in Orahovica, Croatia
1774-1775 (photo credit: Museum of Serbian Orthodox Church, Belgrade).

Jovan Cetirevié, Apostle Andrew, iconostasis of the Church of the Virgin in Orahovica, Croatia
1774-1775 (photo credit: Museum of Serbian Orthodox Church, Belgrade).

Jovan Cetirevié, Saint John the Baptist, throne icon of the Church of the Virgin in Orahovica,
Croatia 1774-1775 (photo credit: Museum of Serbian Orthodox Church, Belgrade).

Jovan Cetirevi¢ and Grigorije Popovi¢, Baptism of Christ, iconostasis of the Church of the Virgin
in Lepavina Monastery, Croatia, 1775 (photo credit: Museum of Serbian Orthodox Church of
the Metropolitanate of Zagreb and Ljubljana, Zagreb).

Jovan Cetirevi¢ and Grigorije Popovi¢, Assumption of the Virgin, iconostasis of the Church of
the Virgin in Lepavina Monastery, Croatia, 1775 (photo credit: Museum of Serbian Orthodox
Church of the Metropolitanate of Zagreb and Ljubljana, Zagreb).

Jovan Cetirevi¢ and Grigorije Popovi¢, Christ, icon on the bishop’s throne in the Church of the
Nativity of Saint John the Baptist in Székesfehérvar (Serb. Stoni Beograd), Hungary, 1775 (photo
credit: Serbian Orthodox Church Museum of the Eparchy of Buda, Szentendre).

Jovan Cetirevi¢ and Grigorije Popovi¢, Christ, the throne icon of the iconostasis in the Church
of the Nativity of Saint John the Baptist in Székesfehérvar (Serb. Stoni Beograd), Hungary, 1775
(photo credit: Serbian Orthodox Church Museum of the Eparchy of Buda, Szentendre).

Jovan Cetirevi¢ and Grigorije Popovi¢, Virgin with Christ, throne icon of the iconostasis in the
Church of the Nativity of Saint John the Baptist in Székesfehérvar (Serb. Stoni Beograd), Hungary,
1775 (photo credit: Serbian Orthodox Church Museum of the Eparchy of Buda, Szentendre).
Jovan Cetirevi¢ and Grigorije Popovié, Saint John the Baptist, throne icon of the iconostasis in
the Church of the Nativity of Saint John the Baptist in Székesfehérvar (Serb. Stoni Beograd),
Hungary, 1775 (photo credit: Serbian Orthodox Church Museum of the Eparchy of Buda, Szent-
endre).

Jovan Cetirevi¢ and Grigorije Popovi¢, Saint Nicholas, throne icon of the iconostasis in the Church
of the Nativity of Saint John the Baptist in Székesfehérvar (Serb. Stoni Beograd), Hungary, 1775
(photo credit: Serbian Orthodox Church Museum of the Eparchy of Buda, Szentendre).

Jovan Cetirevi¢ and Grigorije Popovi¢, Saint George, throne icon of the iconostasis in the Church
of the Nativity of Saint John the Baptist in Székesfehérvar (Serb. Stoni Beograd), Hungary, 1775
(photo credit: Serbian Orthodox Church Museum of the Eparchy of Buda, Szentendre).

Jovan Cetirevi¢ and Grigorije Popovi¢, Saint Demetrius, throne icon of the iconostasis in the
Church of the Nativity of Saint John the Baptist in Székesfehérvar (Serb. Stoni Beograd), Hungary,
1775 (photo credit: Serbian Orthodox Church Museum of the Eparchy of Buda, Szentendre).
Jovan Cetirevi¢ and Grigorije Popovié, Saint John the Evangelist, iconostasis in the Church of
the Nativity of Saint John the Baptist in Székesfehérvar (Serb. Stoni Beograd), Hungary, 1775
(photo credit: Serbian Orthodox Church Museum of the Eparchy of Buda, Szentendre).

Jovan Cetirevi¢ and Grigorije Popovi¢, Saint Paul, iconostasis in the Church of the Nativity of
Saint John the Baptist in Székesfehérvar (Serb. Stoni Beograd), Hungary, 1775 (photo credit:
Serbian Orthodox Church Museum of the Eparchy of Buda, Szentendre).
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104. Jovan Cetirevi¢ and Grigorije Popovi¢, Widow’s Offering, northern chant parapet in the Church
of the Nativity of Saint John the Baptist in Székesfehérvar (Serb. Stoni Beograd), Hungary, 1775
(photo credit: Serbian Orthodox Church Museum of the Eparchy of Buda, Szentendre).

105. Jovan Cetirevi¢ and Grigorije Popovié, Sacrifice of Abraham, iconostasis in the Church of the
Nativity of Saint John the Baptist in Székesfehérvar (Serb. Stoni Beograd), Hungary, 1775 (photo
credit: Serbian Orthodox Church Museum of the Eparchy of Buda, Szentendre).

106. Jovan Cetirevi¢, Saint Theodora, proskynetarion from the church of Saint Parascheva in Pod-
gorci, Croatia, 1777 (photo credit: Serbian Cultural Society “Prosvjeta”, Zagreb).

107. Jovan Cetirevié, Saint Marina, proskynetarion from the church of Saint Parascheva in Podgorci,
Croatia, 1777 (photo credit: Serbian Cultural Society “Prosvjeta”, Zagreb).

108. Jovan Cetirevi¢, Beheading of Saint John the Baptist, iconostasis in the church of Saint George
in Veliki Poganac, Croatia, 1778-1779 (photo credit: Croatian Conservation Institute, Zagreb).

109. Jovan Cetirevié, Saint Nicholas Saves Three Young men Erom the Sword, iconostasis in the church
of Saint George in Veliki Poganac, Croatia, 1778-1779 (photo credit: Croatian Conservation
Institute, Zagreb).

110. Jovan Cetirevié, Jesus Christ, throne icon in the church of Saint George in Veliki Poganac, Croatia,
1778-1779 (photo credit: Croatian Conservation Institute, Zagreb).

111. Jovan Cetirevié, Virgin with Christ, throne icon in the church of Saint George in Veliki Poganac,
Croatia, 1778-1779 (photo credit: Croatian Conservation Institute, Zagreb).

112. Jovan Cetirevié, Saint Nicholas, throne icon in the church of Saint George in Veliki Poganac,
Croatia, 1778-1779 (photo credit: Croatian Conservation Institute, Zagreb).

113. Jovan Cetirevié, Resurrection of Christ, iconostasis in the church of Saint George in Veliki Po-
ganac, Croatia, 1778-1779 (photo credit: Croatian Conservation Institute, Zagreb).

114. Jovan Cetirevi¢, Circumcision of Christ and the Annunciation, iconostasis in the church of Saint
George in Veliki Poganac, Croatia, 1778-1779 (photo credit: Croatian Conservation Institute, Zagreb).

115. Jovan Cetirevi¢, The Resurrection of Lazarus and the Entry into Jerusalem, iconostasis in the
church of Saint George in Veliki Poganac, Croatia, 1778-1779 (photo credit: Croatian Conservation
Institute, Zagreb).

116. Jovan Cetirevié, Birth and Baptism of Christ, iconostasis in the church of Saint George in Veliki
Poganac, Croatia, 1778-1779 (photo credit: Croatian Conservation Institute, Zagreb).

117. Jovan Cetirevié, Apostles Simon and Matthew, iconostasis in the church of Saint George in Veliki
Poganac, Croatia, 1778-1779 (photo credit: Croatian Conservation Institute, Zagreb).

118. Jovan Cetirevié, Saint John the Baptist, throne icon in the church of Saint George in Veliki Po-
ganac, Croatia, 1778-1779 (photo credit: Croatian Conservation Institute, Zagreb).

119. Jovan Cetirevi¢, The Holy Image of Edessa, proskynetarion in the church of Saint George in
Veliki Poganac, Croatia, 1778-1779 (photo credit: Croatian Conservation Institute, Zagreb).

120. Jovan Cetirevi¢, “And having stripped Him, they put a scarlet robe around Him”, iconostasis of the
church of Saint Nicholas in Velike Sredice, Croatia, 1779-1780 (photo credit: Serbian Cultural
Society “Prosvjeta”, Zagreb).

121. Jovan Cetirevi¢, Coronation with a Wreath of Thorns, iconostasis of the church of Saint Nicholas
in Velike Sredice, Croatia, 1779-1780 (photo credit: Serbian Cultural Society “Prosvjeta”, Zagreb).

122. Jovan Cetirevié, Saint Evangelist Mark, iconostasis of the Church of Saint George in Vojakovac,
Croatia, 1782-1783 (photo credit: Conservation Department Bjelovar, Croatia, © Goran Bekina).

123. Jovan Cetirevié, Saint Peter, iconostasis of the Church of Saint George in Vojakovac, Croatia,
1782-1783 (photo credit: Croatian Conservation Institute, Zagreb).

124. Jovan Cetirevi¢, Annunciation, iconostasis of the Church of Saint George in Vojakovac, Croatia,
1782-1783 (photo credit: Conservation Department Bjelovar, Croatia, © Goran Bekina).
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125.

126.

127.

128.

129.

130.

131.

132.

133.

134.

135.

136.

137.

138.

139.

140.

141.

142.

143.

144.

Jovan Cetirevi¢, Birth of Christ, iconostasis of the Church of Saint George in Vojakovac, Croatia,
1782-1783 (photo credit: Conservation Department Bjelovar, Croatia, © Goran Bekina).
Jovan Cetirevi¢, Saint John the Baptist, throne icon of the iconostasis of the Church of Saint
George in Vojakovac, Croatia, 1782-1783 (photo credit: Conservation Department Bjelovar, Croatia,
© Goran Bekina).

Jovan Cetirevi¢, Saint Nicholas, detail, throne icon of the iconostasis of the Church of Saint
George in Vojakovac, Croatia, 1782-1783 (photo credit: Conservation Department Bjelovar, Croatia,
© Goran Bekina).

Jovan Cetirevié, Saint Archangel Michael, detail, south side doors of the iconostasis of the
Church of Saint George in Vojakovac, Croatia, 1782-1783 (photo credit: Conservation Depart-
ment Bjelovar, Croatia, © Goran Bekina).

Jovan Cetirevi¢, Christ, icon on the bishop’s throne in the church of Saint Panteleimon in Pa-
vlovac, 1783, Croatia (photo credit: Conservation Department Bjelovar, Croatia, © Goran Bekina).
Jovan Cetirevié¢, Saint Panteleimon, icon on the stand in the church of Saint Panteleimon in
Pavlovac, Croatia, 1783 (photo credit: Conservation Department Bjelovar, Croatia, © Goran Bekina).
Jovan Cetirevi¢, Medallions with the prophets, north side, iconostasis of the church of Saint
Panteleimon in Pavlovac, Croatia, 1783 (photo credit: Conservation Department Bjelovar, Croatia,
© Goran Bekina).

Jovan Cetirevi¢, Medallions with the prophets, south side, iconostasis of the Church of Saint
Panteleimon in Pavlovac, Croatia, 1783 (photo credit: Conservation Department Bjelovar, Croatia,
© Goran Bekina).

Jovan Cetirevi¢, Coronation of the Virgin, iconostasis of the church of Saint Panteleimon in
Pavlovac, Croatia, 1783 (photo credit: Conservation Department Bjelovar, Croatia, © Goran Bekina).
Jovan Cetirevi¢, Birth and Baptism of Christ, iconostasis of the church of Saint Panteleimon in
Pavlovac, Croatia, 1783 (photo credit: Conservation Department Bjelovar, Croatia, © Goran Bekina).
Jovan Cetirevi¢, Entry into Jerusalem and Incredulity of Thomas, iconostasis of the church of Saint
Panteleimon in Pavlovac, Croatia, 1783 (photo credit: Conservation Department Bjelovar, Croatia,
© Goran Bekina).

Jovan Cetirevié, Apostles Matthew and Peter, iconostasis of the church of Saint Panteleimon in
Pavlovac, Croatia, 1783 (photo credit: Conservation Department Bjelovar, Croatia, © Goran Bekina).
Jovan Cetirevi¢, Apostles Luke and Simon, iconostasis of the church of Saint Panteleimon in
Pavlovac, Croatia, 1783 (photo credit: Conservation Department Bjelovar, Croatia, © Goran Bekina).
Jovan Cetirevié, Flight into Egypt, iconostasis of the church of Saint George in Veliki Poganac,
Croatia, 1783 (photo credit: Croatian Conservation Institute, Zagreb).

Hierodeacon Constantine, Saint John Vladimir with Vita Scenes, Church of the Mother of God of
the Ardenica Monastery, Albania, 1739 (photo credit: National Iconographic Museum “Onufri”,
Berat, Albania)

Jovan Cetirevié, The Crucifixion of Christ with the Virgin and John the Theologian, 1783 (photo
credit: Serbian Orthodox Church Museum of the Eparchy of Buda, Szentendre).

Jovan Cetirevi¢, Virgin, iconostasis in the church of Saint George in Veliki Poganac, Croatia,
1778-1779 (photo credit: Croatian Conservation Institute, Zagreb).

Jovan Cetirevié, Saint John the Theologian, iconostasis in the church of Saint George in Veliki
Poganac, Croatia, 1778-1779 (photo credit: Croatian Conservation Institute, Zagreb).

Jovan Cetirevi¢, Virgin of the Annunciation, royal doors of the iconostasis of the Church of Saint
Panteleimon in Pavlovac, Croatia (photo credit: Museum of Serbian Orthodox Church, Belgrade)
Jovan Cetirevi¢, Coronation of the Virgin with Saints, 1785 (photo credit: Documentation of
the Croatian History Museum, Zagreb).
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145.

146.

147.

148.

149.

150.

151.

152.

153.

154.

155.

156.

157.

158.

159.

160.

161.

162.

163.

164.

165.

166.

Associate of Jovan Cetirevi¢ (?), Virgin with Christ, 1786, property of the Margaritovi¢ family from
Szentendre (photo credit: Serbian Orthodox Church Museum of the Eparchy of Buda, Szentendre).
Jovan Cetirevié, Virgin with Christ, from the Orthodox Church in Veliki Budmir, Hungary
(photo credit: Serbian Orthodox Church Museum of the Eparchy of Buda, Szentendre).

Jovan Cetirevié, Christ on the Throne (photo credit: Jovica Drobnjak, Zagreb).

Jovan Cetirevié, Virgin on the Throne (photo credit: Jovica Drobnjak, Zagreb).

Jovan Cetirevi¢, Christ bleeding from his wounds, (photo credit: Museum of the Serbian Orthodox
Church of the Metropolitanate of Zagreb and Ljubljana, Zagreb).

A. K. (engraver), Christ bleeding from his wounds, graphic illustration in the collection
“Akathystos with Canons”, Kiev, 1754 (photo credit: stsl.ru).

Jovan Cetirevié, Virgin with Christ (photo credit: Museum of the Serbian Orthodox Church of
the Metropolitanate of Zagreb and Ljubljana, Zagreb).

Jovan Cetirevi¢, Saint Cyril of Alexandria, Tryphon and Athanasius the Great (photo credit: Mu-
seum of the Serbian Orthodox Church of the Metropolitanate of Zagreb and Ljubljana, Zagreb).
Associate of Jovan Cetirevi¢ (Konstantin Grabovan?), Christ, from the church of Saint George
in Slavonski Brod, Croatia (photo credit: Museum of Brodsko Posavlje, Slavonski Brod).
Associate of Jovan Cetirevi¢ (Konstantin Grabovan?), Virgin with Christ, from the Church of Saint
George in Slavonski Brod, Croatia (photo credit: Museum of Brodsko Posavlje, Slavonski Brod).
Jovan Cetirevi¢ (repainted by J. Volhoffer, 1796), Coronation of the Virgin (photo credit: Serbian
Orthodox Church Museum of the Eparchy of Buda, Szentendre).

Jovan or Georgije Cetirevi¢ Grabovan, Saint Nicholas, from the Church of Saint Panteleimon
in Obrovac, Serbia (photo credit: Matica Srpska Gallery, Novi Sad).

Follower of Jovan Cetirevié, Virgin of Vatopedi “The Slaughtered” (photo credit: Matica Srpska
Gallery, Novi Sad).

Grigorije Popovi¢, Annunciation, 1781, from the Vicaresti Monastery in Bucharest (photo credit:
National Museum of Art, Bucharest).

Grigorije Popovi¢, Forty Martyrs of Sebaste, 1781, from the Vacéresti Monastery in Bucharest
(photo credit: National Museum of Art, Bucharest).

Grigorije Popovi¢, Beheading of Saint John the Baptist, 1781, from the Vacaresti Monastery in
Bucharest (photo credit: National Museum of Art, Bucharest).

Grigorije Popovi¢, Saints Stephen, Theodore, Athanasius and Cyril, 1781, from the Vacaresti
Monastery in Bucharest (photo credit: National Museum of Art, Bucharest).

Grigorije Popovi¢, Saints Demetrius and George, around 1780, Museum of the Pasarea Monastery
near Bucharest (courtesy of Cristina Cojocaru and the Archdiocese of Bucharest, photo credit:
Serioja Bocsok).

Grigorije Popovic¢, Saints Nicholas and John the Baptist, throne icon of the cemetery chapel of
Saint Lazarus in the Cernica Monastery near Bucharest, 1802 (courtesy of Cristina Cojocaru
and the Archdiocese of Bucharest, photo credit: Serioja Bocsok).

Grigorije Popovi¢, The Resurrection of Lazarus, throne icon of the cemetery chapel of Saint
Lazarus in the Cernica Monastery near Bucharest, 1802 (courtesy of Cristina Cojocaru and the
Archdiocese of Bucharest, photo credit: Serioja Bocsok).

Grigorije Popovi¢, Christ, 1800, Church of Saint George of the Cernica Monastery near Bucharest
(courtesy of Cristina Cojocaru and the Archdiocese of Bucharest, photo credit: Serioja Bocsok).
Grigorije Popovi¢, Virgin with Christ, 1800, Church of Saint George of the Cernica Monastery
near Bucharest (courtesy of Cristina Cojocaru and the Archdiocese of Bucharest, photo credit:
Serioja Bocsok).
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NmeHcKku perncrtap

Anexcujesuh, 3axapuje 85

Anrunn (Altini), Jecrarnje 107

Amna, mtrhenuna 38

AmnacTacnuje 96

Actpamna, Muxajno, cnuxap 78

Aranac 3 Kopue, cniukap 77-81, 99, 102, 106, 111,
122, 258

bauesnh, [Ilumurpnuje, cnuxap 87, 91

bax (Bach), VBan 18

besennopdep (Bosendorfer), Jocum 18

Becepuh, I'eopruje, jepej 59

Becepuh, Muxajno, napox 59

Bormanosuh, JTasap 16-18, 36, 49, 50, 52, 53, 62,
242,246

borne (Bollé), XepmaH, apxutekra 193

bopunh, Bepa 20

bpanxosjany, guHactuja 42, 93, 94, 142, 143

bpankosjany, KoncranTtus, npusi 93, 94

Bypznuje (Bourdieu), ITjep 21

Bajri (Weigel), Kpucro, rpapuuap 86, 87, 102,
103, 106, 111-113, 115-118, 120-122, 126, 127,
133, 140, 155, 156, 174, 181, 188, 189, 207

Bapronomej, apxumanapur 135

Bacunmjesny, Jos, cnmkap 84, 86, 87,97, 98, 101, 150

Badejanuc (Bageadng), Koncrantun 130

Bojxosuh, nopopuia 209

Bpyura, Hopbe, Tprosary 42

Byjunosuh, Jocud, ciukap 45

Byjuh, Muxajno, mporonpessurep 57

lanuk, Anmumnuje, ciukap u rpagpugap 85

T'eopruje (l'eopruje Yernpesuh I'pabosan?) 30,
31, 42, 45, 72, 75, 76, 92, 96, 141, 142, 145,
146, 148, 149, 151, 152, 154, 167, 228, 230,
235, 236, 242

['eopruje, Tprosar; 50

Teoprujesnh, JoBan, Mmutpomnonut 213

»paboBanuja’, AHacrac, Tprosarj 47

I'paboBan, AHa (AHKa, AHunIA) 63

Fpa6OBaH, AHacrac Yetupu 36-38, 45, 49, 52,
77, 257

I'paboBan, AHrennuja, B. Yetupu, Aurenuja

I'paboBaH, Janko (Joan Yetupesuh) 32, 37, 39,
42,60

I'paboBaH, JeneHa, B. Yetupun, Jenena

I'pabosaH, Jocud 57, 63, 209

I'paboBan, Koncrantus, cniukap 36, 41, 45, 58,
60, 63, 66, 113, 175, 182, 203, 216, 222, 226,
230, 235, 242, 245, 246

I'paboBaH, Mapxko 37, 42

I'paboBan, Haym 36, 41, 113, 247

I'paboBan, Huxona 28, 31, 32, 36, 37, 41, 42, 45,
66, 113, 114, 133, 235, 245-247

I'pabosan, ITaBne 60, 63, 209

I'paboBan, Ilerap 42

I'paboBan, mopoxua 27, 28, 42, 246, 247

I'paboBckn, [eopruje, Tprosar 47

I'pyjuh, Pagocnas 16, 53, 191, 211

I'pynToBuh, Teogop CumeoHoB, cnukap 55, 66,
81, 143
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Hasup u3 Cenenutie, cnukap 77-79

Hasupos, Iunako 20, 34, 49, 115, 144, 145, 156,
179, 203, 207, 209, 213, 217, 219

JlaMackuH, jepoMOHax U ciaukKap 132

HOumuosuh, Koncrantus, Tprosar 50

Huonncuje us Pypue, cmukap 78, 97, 107, 111, 129,
130-132, 144

Hoxcapac, [lanajoTtuc, cnukap 128, 132

Homau (Dolci), Kapno, ciukap 239

Kedaposuh, Xpucrodop, cnmuxap u rpaduaap 29,
49,98,99, 128,129, 132, 150, 179, 191, 192, 209

JKusanos, [Iparojna 9, 76, 209, 230, 231

JKusxosuh, Atanacuje, enuckon 53, 57, 59

VBaHoB, Jerop I'pek, cnukap 92
Vrmwarnje (Jopan Yernpesnh?) 37
Urmwarnje, uryman 272

Vicannosuh, Joan Crapuju, cnukap 44

JaBopcku, Credan, Murpononur 223

JaxoB Cpbun 85

Jakymuc (Takovprg), Koncrantun 9, 76, 77, 208,
236

Jeprosuh, Pyxa 205

Joanukuje, ennckon 95, 96, 113

Joany 96

Joacad, mutpomnonut 77

JoBan 3orpad (JoBan Yernpesuh) 30, 72, 76, 96

JoBanosuh, Buhenrtuje Bugak, mutpononur 53

JoBanosuh, Muoppar 18, 19, 31, 32, 34, 36, 37, 39,
47, 49, 53, 57, 63, 73, 153, 167, 168, 175, 177,
179, 181, 182, 189, 191, 196, 197, 203, 205, 208,
211, 214, 231

Jocud dpyru, nap 53

Kanraxysus, lllepban, mpuni 94

Kacamuc, Jenena 130

Kamwnh, Hyman 18, 57, 59, 60, 163, 167, 179, 182,
192, 197, 199

Koxxoxkapy (Cojocaru), Kpucruna 9, 135-140, 239-
241, 243, 244

Konppatjyk (Konppatiok), Anmna 86, 98, 103-108,
150, 153, 155, 159, 174

KoncranTus, jepoMoHax u cnukap 74, 77,78, 178,
209, 210

KoncranTtun us Kopue, cnukap 77-81, 99, 102,
106, 107, 111, 122, 258

Konpon, Cuma 204

Komnpomn, Croja 204

Kpacnh, Bragumup 16, 53, 163, 167

Kpauys, Teomop, cniuxkap 15, 21, 44, 143, 148

Kypub6ex (Kurzbock), Josed pon, mrammap 213

Jlepotuh, ITaBao 9, 59, 175

Masporenn, Huxomaj, mpunn 239, 242

Maspoxopzart, JoBaH, mpuHIi 93

Maspoxkopzat, KonctanTtus, npuHn 93, 94

Maspoxkopgat, Hukonaj, npunn 93

MaxkcumoBny, JoBas, mutpononut 102

Mamnacunja, jepomoHax 47, 76

Manucdenn (Mansfeld), Joxan Epucr, rpaduraap 213

Mapraperosuh, nopogumna 216

Mapuja Tepesuja, mapuna 36, 53

Mapxkosuh, Apcenuje, fpBopesbap 44

Mapxkosnuh, Joakum, ciuxap 191

Mapxkosuhu, fpBopesbdapu 62

Mepakosuh, [lejan 19, 27, 163, 182, 191

Menuh, Munopagn 107, 111, 123, 128, 130-132,
144, 147

Mejuh, ABpam 45

Mejuh, JTasap, cnmukap 45, 245

Mecmep (Mesmer), Tomac, rpaduyap 191

Muxkamnnosuh, Muxajno, reaepasn u 6apoH 53,
54,205

Muxknh, Onra 20, 42, 63, 76, 87, 155, 209, 211

Mupujyna 96

Muxajno Jlemasunan, jepomMonax 179

Muxwea, Pany, 60jap 242

Moauanus, @eonop 197

Mormuna, Iletap, MUTpOIONNUT U TeonoT 94, 104,
105

Mopysu, Anekcanpgap, 6ojap 242

Mypasnh, Jocumn, cnukap 193

Hab (Nagy), Mapra 20, 36, 47, 208, 228, 230, 242
Henapgosuh, [TaBne, Mmurpononur 163
Hemxosuh, I'eopruje, Tprosarn 53

Opdennn, Jakos, cnukap 15
Ocrojuh, Bacunuje, cnukap 43, 44
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ITaBnosuh, Bucapnon, envckorn 142

[Taneonosu, nunacTuja 132

ITancennn, Manojno, cnukap 78, 131

ITejayeBnh, AHTOHMje, rpod 209

[Terap Benuku, nap 92

IletpoBHa, JenucaseTa, apuna 92

Iuxko (Picot), Emun 17

IMuckatop (Piscator), Hukonac Joannc, rpadpudap
103, 155

[Tonkosuukyn (Polcovnicul), Marej, cnmnxap 238

ITonosuh, Atanacuje, Tprosar 53

ITonmoBnh AraHacuje, CTyIeHT cIMKapcTBa 85

ITonosuh, I'eopruje, Tprosar 53

ITonosuh, I'puropuje, cnukap 16, 37, 38, 41, 42,
45, 51-58, 60, 122, 124, 132, 133, 135, 141,
166-169, 171-174, 178, 214, 230, 231, 235-245

[Tommosuh, Iumutpuje, Tprosar 52, 53

[Momosuh, JoBan, cnukap 213

IMonosuh, Jocud, npBopesdap 60, 62, 63, 191, 199,
220

[TommoBnh, Makcum, urymas 49, 66, 161

[Momosuh, Hememko, ciukap 143

ITonmosnh, Hukonaj, mapox 245

Panmonpu (Raimondi), MapkanToHmo, rpaduyap
120

Pajuh, Joan 39

Pannre, I'eopruje, cnuxap 143

Papem, Mnnja I1, BojBoga 95

Papem, Iletap IV, BojBopa 95

Padaen (Raffaello Sanzio), cmukap 120

Pomanosnh, Bacunuje, cnmukap 20, 84, 85, 150,
155-157, 159

PocToBckn, Jumutpuje, MUTpononut 223

Pysapau, Humutpuje 16

Cab6apom (Sabados), Mapusa 29, 35, 95-97, 101-
103, 105-108, 110, 111, 113, 118, 120, 122, 126,
140, 178

Camywn, natpujapx 34, 143

Cepmanosuh, Jlazap, cnukap 59, 60, 175, 191

CmorpanoBuh, Koncrantus, Tyrop 59

Crpatumuposuh, Credan, Murpononnr 53

Tenerku, Credan, cnukap 86, 87, 91, 121

Teomoposuh, Apcennje, cnukap 235

Teodan Kprhauns, cmukap 131

Tepno us Kopue, cnmukap 79

TMMOTMjeBMh, Mmupocnas 9, 15, 17, 19-22, 29, 33,
39, 44, 49, 57, 66, 71, 84, 86, 87, 97-99, 101,
102, 104-107, 111, 115, 121-123, 125, 127,
132, 133, 141, 143-145, 147-150, 155-157,
160, 161, 166-168, 170, 171, 173, 174, 185,
198, 204, 205, 207, 214

Tonuh, Bpanucnas 9, 21, 22, 28, 29, 31-45, 47, 49,
51-53, 55, 57-60, 63, 65, 66, 72, 73, 76, 77,
81, 84, 85, 87,91, 112, 113, 115, 141, 144, 153,
156, 163, 165, 167-169, 175, 181, 182, 191-193,
195-197, 199, 203, 205, 208, 209, 211, 214,
215, 217, 219-221, 228, 230, 242, 245, 246

Tynop, CBEIITEHMK U cnukap 37, 41

YmanoB, Kupw, cnukap 87
Ycnenckuy, [opoupuje 130
YmakoB, CuMoH, cinukap 87

®unarjes, Tuxon, cnukap 87
donuxodep (Volnhoffer), Joxan, cmukap 227, 228

Xankososuh, Jauko, cnukap 17, 29, 43, 44
Xpnuh, Mapuna 9, 175

LIBuranosuh, Hyphuna 193

Yetupu, nopoguna 31, 32, 38,47, 71

Yetupu, Anrennuja 40, 41, 45, 63

Yerupn, Bapronomej 37

Yetupu, ['eopruje I'pabosan, cninkap 30, 31, 72
Yetupu (Cetiri), [eopruje, cmukap 45

Yetupu (Cetiri), leopruje (Ilpenn), cmukap 72
Yertupnu, Jenena 43

Yertupu (Cetiri), JoBan, cnukap 31, 72, 75, 76, 82, 83
Yerupn, Kannja 37, 43

Yetnpu, Haywm, B. 'paboBan, Haym

Yeuwap, Teomop Mnuh, cnukap 15

[eper (Seres), Tamar 46, 208
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Perncrap reorpadckmnx nojmoBa

Anb6auwnja 32, 71, 72, 74-76, 79, 81-83, 178, 210

Appenunia, MaHactup 41, 47, 76, 78, 79, 81, 142,
143, 209, 210

ATtnna 130

Ayctpuja 41

bajma 230

bankan 21, 27, 28, 33, 34, 36, 43, 77, 93, 99, 129,
130, 144, 217

banat 78, 143, 231

banarcka Lpna I'opa, PymyHnnja 231

bamanyxka 73

bapama 217

Bara, Mabapcka 219

barumwanu, XpBarcka 211

bauxa 41, 44, 66, 96, 141-143, 148, 203, 214, 230, 245

bauka enuckonmuja 53

bauko-6oppomika xxymnanunja 66

benropop 135

Beorpap 10, 30, 43, 48, 50, 64, 73, 76, 106, 112-
115, 130, 145, 146, 148, 149, 151, 152, 154,
157-162, 164-166, 172, 205, 211, 214

Bepart, Anbanwuja 75, 76, 79, 83, 210

Bepkemwe, Mahapcka 228

beu 33, 44, 156, 163, 209, 213

beuyej 209

buxah 215

bjenosap, Xpsarcka 16, 18, 57, 59, 60, 62, 175, 177,
179, 182, 190, 194-202, 219, 220

bjenoBapcko-6mmoropcka xymanuja 175

Bobaumn, manactup 87, 91, 99

bopmoacka >xymnanuja 47

Bocna 191

Bymummnenrra 9, 30, 219, 230

bymumcka emapxnja 10, 54, 55, 124, 143, 171-174,
176-178, 211, 212, 216, 218, 227, 228

byxypemr 9, 10, 38-42, 52, 55-57, 93-95, 112,
114, 135-143, 207, 235-244

Baxkapemrtn, Mmanactup 93, 94, 236-239

Bamnaj, Anbannja 45

BapaxxuHcky renepanar 18, 53, 54, 62, 166, 192, 221

Batukan 239

Baronen, maHactup 79

Benuka Kammxa, Mabapcka 52, 53

Benuka Ilncannna, Xpsarcka 33, 57, 60, 63, 76,
175, 191, 192, 199, 204, 209, 211

Benuke Cpeguue, XpBarcka 33, 60, 127, 182, 185,
189, 191, 192

Benuku bygmup, Mabapcka 217, 218

Benukn Iloranan, Xpsarcka 30, 33, 58-60, 179-
190, 193, 195, 198, 206, 211, 213, 245

Buposurnna, Xpsarcka 209, 246

Buposutnuxa xxynanuja 50

Butkyh, An6annja 79, 100

Bmamka 9, 21, 27, 36, 37, 40-42, 45, 52, 55, 57, 72,
76, 79, 81, 85, 92-95, 97, 99, 112, 126, 128,
134, 135, 140, 142, 153, 236, 239, 242

Bojakosan, XpBarcka 59, 62, 63, 76, 192-196,
198, 203

Bojka 53

Bojnosuia, manactup 78, 79
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lapemrnnia, Xpsarcka 191

lonrora 145

T'opmwe Cpepnie, XpBaTcka 179

I'paboBo, Anbannja 29, 32, 34-37, 39-42, 45, 47,
50,71, 72, 76-79, 81-83, 242, 246

I'pamocrta, I'puka 31

I'puka 81

I'ymosaw, Xpsarcka 182, 189

Jumnunk, Xpearcka 191

Homu I'paxosbann, XpBarcka 150, 156, 157
HparomupHa, Mma"actup 107

Hpada, ma"actup 78, 79

Hpauka muTpononuja 34

I peHoBan, Manactup 157

Espomna 21, 27, 77

EBpora, jyroucrouna 28, 93, 94
En6acan, Anbaunwuja 35, 72, 77, 209
Enup 31, 32

EpsexyjBap, Mabapcka 228

3arpe6 9, 10, 17, 19, 30, 51, 58, 59, 127, 169, 175,
177, 180, 182-190, 192, 193, 197, 206, 208,
213-215, 219, 221, 222, 224, 225

3emyH 41, 53

3orpad, manactup 79

lndos, Pymynnja 94, 231, 238
Vpur 62, 191, 199

Jappancko mope 77

Japocnassb 39

Jacenam, XpBartcka 246

Jerpa, Mabapcka 47, 55
Jepycanumcka nmarpujapuimja 93
Jyrocnasuja 17, 20

Kanpapymann, manactup 238

Kapasacta, Anbannja 45

Kapmnosan, Xpsarcka 16, 215

Kapnosauka mutpononuja 15, 19, 21, 22, 28, 29,
31-35, 39, 41, 42, 45, 49, 53, 55, 60, 65, 71,
76, 80, 84-86, 92, 93, 96, 97, 100, 105, 112,
114, 121, 125, 126, 128, 133, 140, 141, 143, 144,
148, 150, 153, 155, 156, 158, 159, 163, 166-
171, 173, 192, 198, 203, 204, 207, 219, 235

Keukemet, Mabapcka 228, 230, 242

Kujes 22, 39, 81, 84-86, 89, 90, 94, 97, 98, 102-
104, 106, 107, 112-115, 118, 135, 148, 153,
174, 207, 219, 223

Knjeso-nevyepcka naspa, maHactup 40, 84, 86,
88, 89, 103-105, 115, 118, 135, 148, 149, 155

Knjescka mutpomnonuja 133, 156, 166

Kosum, manacTup 56

Koxaun, Anbauuja 50, 79

Konkonpgac, Anbannja 76

Konpusnnia, Xpsarcka 16, 59

KonpusBHMUYKO-KpyoKeBauKa )XymnaHuja 175

Kopua, Anb6annja 35, 72-74, 77-82, 99, 100, 102,
111, 122

Kocrajunia, XpBarcka 157

Koctyp, Anbannja 73

Kotpouenn, manactup 94

Kparyjesar 78

Kpamesan, Pymynnja 231

Kpmxesiu, XpBaTcka 16, 59, 63, 192

Kpur 120

Kpxka, manactup 73

Kpymenon, Mmanactup

Kcenodon, manactup 86, 87, 91, 96, 97, 103, 104,
111, 128, 150

Kcuponoram, ma"actup 79

Kyna 66, 203, 231, 242, 245

JIaBoB 39

Jlanra, An6anuja 178

JlemaBuHa, maHactup 16, 31, 33, 52-55, 59, 60,
127, 133, 140, 141, 163, 165-170, 185, 203,
208, 219, 230, 238

JInnotonu, I'puka 31

Mabapcka 9, 20, 35, 39, 46, 47, 52, 54, 55, 65, 129,
135, 171-174, 176-178, 218, 228

Masxaj, Anbanmja 72

Manacwuja, ma"actup 78, 79

MapuaHCKO-ceBepIUHCKa enapxuja 55

MacnuHoBa ropa 179

Muukon, Mabapcka 30, 39, 45-48, 55, 170, 208,
217,223,228

Monpasunja 9, 21, 27, 35, 36, 40, 52, 81, 92-94, 96,
99, 102, 112, 126, 128, 134, 135, 140, 153

Monosus 30, 43, 141-143, 145-149, 151, 152, 154,
168
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Mocksa 22, 39, 87, 92, 135

»Mocxkosnja” 35, 39, 40, 73, 81, 84, 85, 93

MockoBcka narpujapumuja 133, 156, 166

Mockonospe 41, 50, 55, 65, 72, 73, 76-79, 81, 100,
106

Myswnuej, Anbannja 32, 72

Hosu Cag 29, 32, 36, 41-45, 47, 76, 142, 209, 228—
230, 246

Hoso Xonoso, manactup 121, 163

Hoscka, XpBaTcka 66, 221, 245

O6posary 228, 230, 236

Opaxosuna, Xpsarcka 17, 18, 20, 31, 35, 49, 50,
52, 65, 85, 153, 155-162, 164-168, 171, 177,
181, 203, 217, 230

OpaxoBuna, Ma"actup 9, 31, 42, 49, 51, 85, 140,
161, 163, 217

Ocujek, XpBatcka 17, 28, 29, 32, 34, 37, 38, 41, 42,
44, 45, 47, 49, 53, 57, 60, 62, 63, 76, 113, 216,
242,245-247

Ocujex, Jomwu rpaf 16

OromaHcko napcrso 77, 93, 129

Oxpup 34, 73, 78, 80, 140, 178

Oxpupcka apxmuenuckonuja 27, 31, 34, 50, 65,
77-79, 99, 142, 143, 178

Oxpupcko jesepo 178

ITaBnuu Knomrap, XpBarcka 179

ITaBnosan, XpBarcka 60, 63, 195, 197-204, 211,
214, 215, 220

[Taknenuna, XpBarcka 66, 203, 221, 245, 246

ITakpa, maHacTup 158

ITaxpan, XpBarcka 53, 193, 197, 235, 245

[Takpauko-crmaBoHCKa enmapxuja 54, 160, 163, 197,
235,245

ITanTenejmon, manactup 132

ITanueso 47, 78

ITacapea, manactup 231, 236, 239

Ilepnes 231

IleTpoBapapguu 47

ITehka matpujapmmja 27, 145

Ilemrra 36, 47, 55, 113

[TnaBmIMHAYKM IpOTONIpe3BUTEpaT 57

ITnaBmmHLIy, XpBarcka 175, 179, 181

Ionropumn, Xpsatcka 57, 175, 177, 179, 180, 204

Ionon, Kujes 84, 85
IlogpasuHa 60

ITombcka 39

ITocaBuHa 66, 245

IIpecna 34

IIporaron, maHacTup 78, 217
ITytHa, manactup 135

Pany Bopa, manacTup 242

PakoBuna, manactup 61, 211, 214, 222

PatkxoBo 214

Panjanman, Mabapcka 143

Poman, Pymynunja 9, 10, 29, 35, 40, 42, 52, 95-103,
107-113, 115-117, 119-123, 125-128, 133-
135, 140, 159, 170, 173, 178, 235, 236

Pyma 53

Pymynnja 9, 10, 35, 56, 98-101, 108-110, 116, 117,
119-121, 123, 125, 126, 134, 231, 236, 242

Pycnja 22, 39, 40, 47, 79, 81, 84, 85, 92-95

Canuuk, XpBarcka 177

Cankr [letepbypr 92

Csera I'opa 78, 79, 100, 130, 132, 142

Csetu Haywm, manacTtup 73, 78, 143, 178

CaetoTpojuyku 60mHNYKY MaHacTup, Kujes 84

CesepHa MakefoHnja 78

Cenbyph, manactup 78, 79

Cenranppeja, Mabapcka 10, 54, 55, 143, 171-174,
176-178, 211, 212, 216, 218, 227, 228

CumMoHomneTpa, MaHacTup 73

CnaBonnja 9, 16-21, 31, 32, 38, 44, 45, 49-52, 55,
57, 65, 66, 81, 85-87, 156, 158, 161, 166, 193,
199, 204, 217, 242, 245

Cnasoncku bpogp 193, 221, 222, 226, 230, 245

CnaBoncku Kobamr 245

CrnaTtuna, XpBarcka 9, 31, 34, 37, 49, 65, 66, 203,
215, 245, 246

Coxornosat, XpBarcka 60

Coxonoso, bocHa u Xepnerosnna 73

Conyn 78

Combop 44

Cp6wuja 191

Cpem 84, 143

Cpemcka Mutposuna 142, 143

Cpucku Kosun, Mabapcka 55, 66, 81, 143, 156

Craspononeoc, MaHacTup 94
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Cramap 148

Crounu beorpan, Mabapcka 33, 54, 55, 57, 65, 66,
81,122, 124, 133, 168-174, 176-178, 180-182,
198, 217, 230, 238

Cyuesuna, manactup 100, 107

Temumsap 231

TemmmBapcka enapxuja 231

Tema, XpBaTcka 44

Tupana 9, 76, 208, 236

Tosapumeso 29, 35, 41-45, 47, 60, 85, 92, 96, 141-
143, 145, 150, 208, 230, 231, 235, 236

Toxaj 39

Tpancunsanuja 94

Typcka 33, 34, 36, 37, 77

VYrapcka 17, 22, 36, 38-40, 47, 55, 78, 79, 81, 84, 93,
112, 242

®ujep, Anbannja 45, 76, 82
®unorej, MmanacTup 79
®nopeacka, bykypemr 95
@OpymKoropcku MaHactupu 44

Xa636ypuka MoHapxuja 15, 17, 29, 35-38, 41, 57,
81, 141, 145, 209

Xunanpap, Ma"actup 79, 107, 122

XpBarcka 16-20, 30, 35, 38, 47, 51, 52, 58, 59, 175,
190, 193, 196, 197, 215, 217

XpBaTcka, ceBepHa 9, 16, 17, 19, 21, 31, 33, 49, 50,
52, 53, 55, 57, 59, 60, 65, 76, 81, 86, 87, 174,
175, 178, 180, 191, 198, 199, 204, 208, 209,
211, 215, 217, 219, 222, 230, 235, 245

Xypes, MmaHacTup 94

Hapurpap 27, 94
Hapurpancka narpujapumunja 27

Yepesuh 228
YepHuka, MmaHacTup 238, 240-244, 261

[ITatopamayjxers, Mabapcka 39
Mwnxomr, Mabapcka 211

[nnucka, Anbanuja 50

Peiuciupe cauununa
Tatjana [TuBHmukny [Jpuanh
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