PEY IIPVPEBBAYA

[Ipeypamenn opmasak fp bopgmua Bykcana (1955-2012), HOIeHTa M Jyro-
TOIMIIIbET AKTUBHOT NpeflaBada Ha Opemberby 3a ucropujy ymerHoctu Ou-
nosodckor dakynrera y beorpany, ocTaBno je meroBy BOKTOPCKy Te3y bBa-
pokna wemaiiuka cpiickoi uxorociiaca XVIII eexa y cuBOj 30HM aKaJeMCKe
JOCTYIIHOCTH, KOjOj IpUIIafia CBaKy HeodjaB/beH!, Ma KaKO HayYHO 3HaYajaH
pazn. Kibura Koja y 0BOM TpPeHYTKY CTOju IIpef; CTPYYHOM U IIMPOM jaBHOIIhyY
IpeficTaB/ba 3a IITAMITy IprpeheH TeKCT M3BOPHOT PyKOmNCa Te3e, KOjy je
Korera BykcaH ycrenHo ofdpanno Ha nctoM ¢akynTeTy 2006. roguHe. Vigeja
0 HEHOM 00jaB/bUBamby yodIuumia ce y IpBUM MecelliMa HaKOH ayTOpoOBe
U3HEeHaJIHe CMPTH, Koja je foMahy NKOHOJIOIIKY MICTOPUjCKOYMETHIYKY chepy
JUIINIIA FBEeHOT MOXK/Ia HajloCTeHM]jeT TIPe/ICTaBHUKA. YCKUM KPYT 3aMHTEpe-
COBaHUX KOjuMa Cy pe3yITaTy UCTPAKMBaba U3JI0KEHN Y JOKTOPCKOj Te3U
Bopnna Bykcana duny mosHarty, a Kojem IpuIaja ¥ akTyenHu mpupebupayu
OBOT M3Jjalba, Off TOT TPEHYTKa IIOCTaje TOTOBO KOHAYaH. Y3 TO, Te€HepaLu-
jaMa mcropmyapa yMEeTHOCTM KojuMma je np bopmmn Bykcan mpenHocuo cso-
ja mparorieHa 3Hama M YYMO VX Jla MUC/IE Y CHeNVI(PUIHUM MeTOTOOIIKIM
OKBUPMMA, 2/l ¥ CBMM IIOTOILYMM KOjleraMa 1 cTyjeHTuMa Ha Ofemberby 3a
VICTOPMjY YMETHOCTH, HeroBO HajoOMMHUje U Haj3peje HaydHO HeN0 TaKo-
be je octano, roroBo y 1enoctyu, HenosHaro. Vaxo je of BpeMeHa jaBHOCTU
TOKTOPCKOr pafia boguna Bykcana mpoiia nyHa fenieHnja, ’eroBo MecTo y
MIKOHOJIOIIKMM MCTpaXMBamuMa cprcke npksene ymernoctn XVIII croneha
y ToM nepuopy Huje duo nomymeHo. Henmocpenno nckycrso npupehusada y
UCTPaXMBamWy CPIICKOT IjpkBeHOTr cimkapcTBa XVIII Beka myryje, mehytum,
de3dpirkHO mM3derapame MHOIMX CTPAHIYTHUIIA YIPABO HAYYHUM Pe3y/ITaTH-
Ma JoKTopcKor pazia bopamua Bykcana. Iherosa pocamamma ,,anmokpudHoOCcT®
MCTOBPEMEHO j€ IpefCTaB/bajia I IIPa3aH IPOCTOP Y KOHTMHYUTETY UCTPakul-
Bama UJejHMX OCHOBA TEMATCKUX CTPYKTYpa CPIICKOT OapOKHOT MKOHOCTACa,
ommaxyhn nmyHy apupmaiujy u KOMIIapaTHBHY Ba/lualljy CBUX IOTOEUX
pesy/ITaTa IOCTUTHYTHX Y TOj chepu.
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Jour jemaH mpeBpeMeHM OJIa3aK ca XXMBOTHe clieHe, mpod. np Mmupo-
craBa TumotnjeBnha (1950-2016), mpupebuBaya oBor Msgama HEHaJaHO je
IPETBOPHMO U Y MICLA IPEATOBOPA M TAKO YCKPATHO YMTAOLMMA TeMe/baH U
HerocpefaH yBuj, y foMahy MKOHONOIIKY HayYHM AUCKYPC, Te MECTO paja
bopuna Bykcana y wemy. IIpodecop TumornjeBuh je, ka0 MEHTOp HOKTOp-
CKe Te3€e CBOT KOJIere U IMpujaTe/ba, HEIOCPENHO TI03HABA0 CBE ACIEKTE HheHOT
IIOCTaB/bakba 1 yod/In4aBama, ITO Ta je CBAaKaKo YMHWIO U HajynmyheHujum
olieVBaYeM HEHIX KOHKPETHUX pe3ynrara. [Ipefrosop koju 81 oH Hanucao,
HAayYHO 3aMHTEPeCOBAaHOM 4MTaolly oMoryhmo Om HujaHCHpaHO TyMademe
CTIOKEeHUX IpodieMa Koju cy crajamu npep boguaoMm BykcanoMm y TpeHyTKy
Kazia je geduHMCa0 MeTOfoNOLIKe oKBYpe dynyhe Tese, Te MyTeBe HIXOBUX
paspemaBama. Taj HEOCTBApEeHM TEKCT YMHMO OM OBJie IIyHM HAyYHM KOM-
neMeHT BykcaHOBOM pajly U caJip>)KaBao IerOBY OCHOBHY KPUTHYKY KOH-
TEeKCTya/ln3anujy, ysumajyhn y o031p Kako IOTOBM Pas3BoOj MCTPAXKMBarba
TEMATCKMX MHOBAIMja Ha CPICKMM OapOKHMM MKOHOCTACUMa, Tako 1 ozpebe-
He ,HadeTe" mpodneme koje je boguu Bykcan TokoM paja Ha Te3n pukcupao
U IUVTAaHMPAO HUXOBY paspany. Y OBOM TPEHYTKY, 300T IujeTeTa M JydoKor
baukor momroBama mpema ABOjMIM CBOjUX NMPEMUHYIMX Ipodecopa, mpu-
pebuBau oBor M3gama ce HeMArOfHO OTyYyje 3a Jie/llerrpame TaKBOI OCBPTa
dynyhHOCTM 11 eMOTHBHO Mame IHBOIIBUPAHOM II0OCMATpavy.

VIHTeppucUMINIMHAPHN IPUCTYN UCTPaKMBaiby IPaBOC/IAaBHE IIPKBEHE
CMKe y OapOKHOM BpeMeHY KOji, Ka0 HOPMAaTMBHY 0dpasal], MKOHOIOMIKMA
MeTox HaMmehe mcTpaxusauy, ycMepute ¢y bopgnna Bykcana Ha mydoke aHa-
TUTUYKE 3aXBaTe Y YKPajUHCKY, pycKy u cpucky teonorujy XVII m XVIII cro-
neha. KoMIleTeHTHOCT KOjOM Cy TV 3aXBaT! M3BEJeH) y OBOM pajy IOMAaK/IN
CY MKOHOJIOIIKA MCTPa)KMBakba CPIICKOT LIpKBeHOT cnmKapcTBa XVIII Beka Ha
HOBY HVYBO METOJOJIONIKOT KBaJNTeTa. YKOIMKO je Moryhe yClIOBHO IpuxBa-
Tame yBepema npupehnpaua jja je BykcaHoB paji mofijelHaKo [paroleH Kako
MCTOPUYAPUMA YMETHOCTY TaKO U Teono3numa, Mely moTomnma oHuma mpu-
MapHO 3aMHTepecoBaHNM 3a Ipaheme yTuIaja peopMcKuXx nzieja yKpajuHcke
dapokHe Teosoruje y MCTOYHO-IIPaBOCTIABHOM CBETY, BJIMIHOM O Ce IoKa3a-
Jla KOHCTaTaluja fia ce Ipef HayYHOM jaBHoIIhy Ha/masy BaXKHO JIe/IO Koje Ha
crienduyaH HauyMH MOBe3yje UCTpaXMBayKe IIPUHIIMIE CaBpeMeHe MKOHOJIO-
ruje u Teonoruje. bapokHa KynTypa ¢aBoprusoBaa je CIMKY Kao IpMMapHM
MefVj njejHNX TpaHcdepa; 3Havaj paja Kormere BykcaHa 3a ,,TIpyMereHa” pas-
MaTpama IIMPUX KOHTeKCTa MaHudecTanuja dapoKHOr MPaBOCTaBHOT dOro-
CJIOB/bA JIOXKV ¥ Y YMEbEHUIM Ja ce CpIcKa nandka cpegyHa y XVIII cronehy
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Ca MHOBaIMjaMa YKpajUHCKe CXO/IACTUYKE TEOJIOTHje YeCTO HajIIpe YIIO3HaBaIa
HOCPENCTBOM ,,C/IMKA‘, LITO je OJIAKIIABA/IO BUXOBY adupMaljy y LpKBEHO]
IIPAKCY U OHOBPEMEHOj CPIICKOj OOTOCIOBCKOj MMC/N. VcTpaxuBauy mpaBo-
crmaBHe dapokHe Teosnoruje he YMHUTM 3HAaYajHY TPYIy HAyYHMUX MOC/IEHNKA
koju he pesynrare ucrpaxxusamwa boayna Bykcana durtu y npunmny na Bepu-
buKyjy, W oTBOpe HOBAa MHTEPAVCLUUIIIHAPHA TIOJIEMUYKa T107ba.

Bucoky dapoKHM MKOHOCTAC y CpICKMM LpkBama KaproBauke MuTpo-
nonmuje XVIII croneha y pagy boguna Bykcana oppebeH je kao moMuHaHTaH
¢dokyc mpoyuaBama ¥ TeMe/bHM BU3YelTHVM HOCWIAIL, CXBaTama pedopmuca-
HOT YKPajIHCKOT CXO/IACTUYKOT dorocnosspa. Jepyuumyhn cymtnHy HOBUX
dapokHUX cafpkaja, KOju TeMe/bHO TPaHCHOPMMUILY TPaAMILMOHATIHE UJiejHe
ocHoBe onrapcke mperpage XVII n XVIII Beka, Bykcan upentuduxyje yetn-
pY K/by4He TauyKe IUXOBE TPaHCIo3uLuje y cprcKy cpeauny y XVIII crone-
hy — eBxapucrtujcky, 1okajHy, IaCMIOHAaTCKy U MapujaHCKy TeMaTuky. Beh y
YBOJZHMM pasMaTpamlMa ayTop cCe NO3UIIMOHMPA Kao M3BaHPENaH MO3HaBa-
JIal], HayYHUX pajioBa O yKpajuHckoj Teonoruju XVII Beka, mopekny u passojy
IEHVIX JIeja Pa3BUjaHNX y OKBMPY HACTAaBHMX KypUKYTyMa 1 rpakce Ha Kuje-
BO-IIeYePCKOj JYXOBHOj aKafieMuji. VIHCTUTYIMOHATHO yBODeme YKpajuHCKIX
U pyckux OorocmyxdeHux u Oroc/ioBCKMX Kibura y LpkBeHy npakcy Kapio-
Bauke MuTpononuje ox Tpupaecetnx ropuua XVIII croneha on mocraspa kao
omnyuyjyhu myT pacnpocTrpama HOMEHYTHX YTHI[aja Y CPIICKY PEIUTHO3HY
Ky/nTypy. BykcaHoBa TeMe/bHa ITOCTaBKa — Jja je YIIpaBo OapoKHO dorociyske-
e IIPaBOC/IaBHe IIPKBE U CBE OHE JOTMATCKe U IiepeMOHMjaIHe ,,MHOBaIje"
KOje Cy M3MEHIJIE IeTrOBe TPAUIMIOHA/IHE KOHIIENITe OCHOB 33 Pa3yMeBalbe Te-
MAaTCKOT pa3Boja BMCOKOT MKOHOCTaca — YIIYTHJIA T'a je Ha yCMEPEHO U3JIararbe
CYIITMHCKMX ITIOCTaBKM YKpajuHCKe OapoKHe Teonoruje. Iberopo KxommneTeHTHO
KpeTame He CaMO KPO3 YKPajUHCKY, PYCKY U 3aIlaJJHOEBPOIICKY Hay4HY JIATe-
paTypy y OKBUpMMA IIOCTaB/beHe TeMe Beh 1 Kpo3 M3BOPHY YKPajUHCKY 1 py-
CKy Teo7nomKy u dorocmyxdeny mrammnany npogykiyjy XVII n XVIII croneha,
Ha IIPBOM MeCTy MacOBHO MMIIOPTOBaHe CTy>KaOHUKe KOji II0CTajy dorocmy-
xdeHy HopMaTyBu Y KapoBaukoj MUTPOIIONNjI, HOCESHO je MCIO/BbEHO Y ey
pazma mocseheHOM pasMaTpamy eBXapUCTHjCKMX TeMaTCKuX cypkea. OmpesHo,
a/Iy UICLIPITHO JOKYMEHTOBAHO U YBEP/BUBO, OKTPUHY O BpEMEHY IIpeTBaparba
CBETMX JlapoBa y Telo U KpB XpHcTa Ha dorocnyxemwy, Bykcan onpebyje xao
OCHOB 32 I10jaBy HOBMX C/IMKAHVX Cafp>KMHCKUX 0dpasalja Ha MKOHOCTACKMA.
Hosu craB, npousamniao u3s npuxsararma ljeja KaTONMIKe CaKpaMeHTa/IHe Te-
onoruje o Gopmynu ocehewa mapoBa Ha OOrOCIy)XewY 1 JOKTPUHM TPaHC-
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CyICTaHIyjanyje (IpecylmTacTB/bea), Y CPICKY CPeAVHy IPeHeT je Kpo3
yderma KIjeBCKMX OOroc/oBa U IMPEKTHO Ce Ofpasyo Ha Apyraduje TMKOBHO
yodnuaBame BakKHe TOKTPMHAPHE IpefcTaBe TajHe Bedepe, KpPO3 CTaB/bambe
cBe Beher akijeHTa Ha WIYCTpPaIMjy MOMEHTa KOHCeKpaluje.

CBaKo HapeHO IOIIaB/be ByKCaHOBOT pajia OIpeM/beHO je MOfijefHaKO Te-
Me/bHOM CTYAUjOM CYIITHHE pedopMe YKPajIHCKIX TeOJIOIIKUX Hjieja Koje Cy,
U IIOpef, IPOTUB/bEIba U KPUTHKE Y €Ty PyCKe CpeiHe M 3BaHMYHE OCYyJe Ha
MockoBckoM cadopy 1690, UIAK MPECYIRHO 0deIeXIIe NCTOYHOIPABOCTIABHI
CBeT, a mocedHo dorocmyxdeHn xuBoT KaproBauke MUTpOIO/Nje 11 yuema mbe-
HJIX HajIICTaKHYTHjuX dapoKHMX dorocnosa, nmonyrt JoBana Pajiha u [Inonucuja
Hosakouha. MopanmsaTopcka U IujaKTYKa CTPaHa TUX y4erba, Ipey3eTa Off
KaTOJIMYKOT KOHIIeNTa OapoKHe LIPKBe Kao YUIINILITA VI MeCTa eTUYKe OIOMeHe
U TIOyKe, Offpasl/a ce CYIITUHCKM Ha pa3Boj TeMa M10Kajarba, KAK0 Y I[PKBEHO]
JINTEPATypH, TAKO M y LIPKBEHOM C/IMKapcTBy. V3[BajameM M aHa/IM30M HO-
BUX IOKajHUX TeMATCKUX KOHIleNaTa Ha OapOKHMM MKOHOCTACUMA, KOjiI HUCY
VIMaJIi YIIOPMIITA Y TPaAMIVIOHATHOj MKOHOTpaduju, BykcaH nx Tymaun kao, y
LennHY, ofipeheHe 3axTeBrMa dapOKHOT SOTrOCTy>Kemwa U KaTuxes3e IPaBOC/IaB-
He I[PKBe TOT BpPeMeHa, TEMe/bHO IIPOXKEeTVM AYXOM XpUIThaHCKOT XyMaHU3Ma,
IIOPEKJIOM U3 KaTONNYKe ITOCTTPUEHTCKe Teonoruje. Ha 0BOj eKCIyIaHaTOPHO]
MO33VHM AyTOP Jjaje CB&XKEe TyMaderbe TEMAaTCKIX CKJIOIOBa MPUCTYIIHE 30He
MKOHOCTaca — COKJIa, M3/Bajajyhn maycTpanmje 3acHOBaHe Ha CaBpeMEHMM
YKpajuHCKuM pefakuujama IlocHor Tpropa, ofHOCHO XpUCTOBE MIOYYHE Iapa-
dore, koje je dapOKHO JOrOC/IOB/bE TYMAYNIO Y M3PA3UTO IIEHUTEHI[VjaTHOM
U MOPanM3aTOPCKOM K/by4y. JIMTYprujckyu IMK/IyCcH Iepuofa MPUTOTOB/bemba
3a Belmky mocT MMHYLIMO3HO Cy aHA/IM3MPaHM Y KOHTEKCTY CYIepUMIIO3uIje
pednt U C/IMKe TOKOM IIPaBOCTTABHOT OapOKHOT dOTOCTyKemba.

BennkonocHa n dorocmyxema CrpacHe cefMuIie, amy 1 dapoKHa L[pKBe-
Ha 1oe3yja ¥ NPONOBEJHNUIITBO YKPAjIIHCKE U PYCKe CpefyHe, y Bykcanosum
pasMaTpamiMa I0jaBe I pa3Boja TeMaTMKe XMCTOBUX CTpajjalba Ha CPIICKUM
nkoHocracuma XVIII Beka HarmameHa Cy Kao NPVMAapHU U3BOPU TyMaderba.
ITpuroM, peannusaM U eKCIPECMBHOCT IIPMKa3/Bamba TelleCHe CTpaHe XpUCTO-
BUX NaTHM, HECBOjCTBEHM CTapyjoj YMETHOCTM IPABOCTABHOT CBeTa, 0dja-
IIEHN Cy YBUJIOM y JoMuHMpajyhe nHOBaIyje Koje je, IOHOBO IIOf, yTHIIajeM
KaTOJIM4YKe KOHTpapedopManmjcke MOS0KHOCTHU, YCBajalo YKPajUHCKO CXO-
nmactiyko dorocnosbe XVII croneha. HajsHavajumje JoKTpuHapHE 3a0KperTe,
KOjU Cy Ce Ofjpa3In Ha II0jaBy HOBMX C/IMKaHMX 0dpasalja, ayTop IpOHaasy
y moMeHy boropopuunse TeMaTnKe, IOTOTOBO Y IIOCTEIIEHOM U Heoduiujes-

10



Peu nmpupehunaua

HOM TIpMXBaTamwy ydewma o boropogmumHom OesrpemrHoM 3adehy, koje xao
JIOTMAT HUje YCBOjeHO y NPaBOCTABHOj LIPKBM, IOK je Y BU3YeTHUM MaHupe-
cTanyjamMa modOKHOCTY IPey3NMaHO MOTIYHO OTBOpeHo. JlynnaHa Tymade-
Iha HEOPTONOKCHUX C/IMKAHMX IpefcTaBa boropopuie y xpamosuma Kapro-
Bayke Mutpononuje bopun Bykcan fonymaBa KOMIETEHTHUM OCBPTMMA Ha
HOBOBEKOBHY KaTONMMYKY MapMjaHCKy IOOOXHOCT, Koja je, C Apyre CTpaHe,
ocTaByIa ByOOK TPar y YKPajUHCKOM, a CIeiCTBEHO TOMe ¥ CPIICKOM dapok-
HOM IIpociaBbamky KynTa [esuile Mapuje. 3ak/by4HH Jleo paja ayTop ocTa-
B/ba 3a OCBPT Ha pPasMaTparbe NKOHOCTAca y CTapMjIM U CAaBPEMEHUM MCTpa-
JKIBaIbMMa, IPBEHCTBEHO OHMMA 13 aKaJleMCKUX CPe/iHa Ca IIPaBOCIaBHUM
Hacnehem. Omackama HeKMX MCTpaKuBada fIa BUCOKM OapOKHU MKOHOCTAC
IPEJICTAB/bA ,,... YUCTO €CTETCKM (EHOMEH KOji BMIIE He MOCelyje YIOopu-
IITe y CaMoj NIPABOCTABHOj BepML...", OHOCHO BM3Ye/IHM KOHTEKCT y KOjeM je
MIKOHA M3ryOuiIa CBOjy TPajVIMOHATIHY CIIO3HAjHO-MOMUTBEHY QYHKIUjy U
mod1Ia mMpoCTy IeKOPAaTUBHY M MIYCTPaTUBHY CBPXY, BykcaH cynmpoTcTaBba
CYMy CBOjUX CTaBOBa O CYIITMHCKO] Be3y u3Mely dapoKHOT MKOHOCTAaca 1 jef-
HOBpeMeHNUX OOTOCTIOBCKMX CXBarama U dorocmyxdene mpakce. [Tocmarpa-
jyhy BuUCOKM MKOHOCTAacC Kao BM3yenu3alyjy dapoKHe NpaBOCTaBHE SUMmMma
theologiae, HarmamaBa Jja je MMKTOpaNHA TpaauliKja, TOHEKa | 3HaYajHIje Of
HJCaHe WM IITaMIaHe pedy, CTUMY/INCATa TPAaHCMUCH)Y ofpehennx naeja u
CXBaTama U3 jeHe PEIUTHUjCKe CpeIUHE Y APYTY.

DoxycuparmweM crerupnIHO ,0apOKHUX  TeMaTCKUX MOAPYYja, Koje adup-
muiry nkoHoctacu Kapnosauke mutpononuje XVIII croneha, bognu Bykcan
je ocTBapyo CIenyjann3oBaHy MpodIeMcKy CTyA1jy peHoMeHa KOju je IocTa-
B/baH U padpahyBaH 1 y IPETXOTHUM UCTPaKUBabIMa HberoBuxX npogdecopa
U KoJiera, IpBeHCTBeHO Pagmuie Muxannosuh n Mupocnasa Tumorujesuha.
BykcaHoBa HeBenmuka dudmmorpaduja, MehyTum, cBemoun o meroBUM Jparo-
LIeHUM IIPeTXOJHMM pafloBUMa Kao IPUIIPEMHMUM eTallaMa 3a CUHTe3y KOjy
je ocTBapMo y JOKTOPCKOj T€3M ¥ YMHM T OJ/IydyjyRuM IpOTaroHMCTOM Ha
OBOM MCTPaKMBA4YKOM II07by. TOKOM pasmarpama npupehnpaukor npucryma
KIbJ3M, TIPEOBJIAJIATIO je yBepeme Jja BykcaHoB TekCT Tpeda 0djaBUTH y Hero-
BOM VMHTETPATHOM OO/IMKY U TPEACTABUTH I'a HAYYHO] U IIMPOj jABHOCTU KAO
pesynTar ayTopoBOT TMYHOT MCTPAXKMBAYKOT KOHTMHYYMa U METOJO/IOIIKOT
onpepebera. CBeCT 0 HaMepaMa Jla HeodjaB/beH! TEKCT Te3e CaM HOIYHU U
onpeMM JOfATHUM pedepeHIiaMa, Koje Cy HaMeTanu KacHuje 00jaB/beHn Ha-
YYHM PafioBM U3 CPOJHMX cdepa, OBOM NPUINKOM Tpeda CBaKaKo Harlacu-
TV U TaKO je yrpaguTy y cBaku dyayhm ocBpT Ha merose pesyiarare. YIpaBo
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oTBapame MOTryhHOCTH 3a NOCTaB/bambe KPUTHYKIX U IMjaTOUIKNX MHTepeca
3a BykcaHOB pajj y KpyTy XyMaHUCTUYKUX CTYAMja IPeCTaB/ba BaXKaH aclleKT
npupebhuBayke MHTEHIje.

JHTepBeHIMje Ha M3BOPHOM TeKCTY Koinere bopguna Bykcana dune cy mu-
HYIMaJIHe ¥ MOIJIe QU ce CBPCTATH Y JIEKTOPCKO-KOPEKTOPCKM JJOMeH. V3MeHa
TEepMUHA KOja je y4MIbeHa Y HAacOBY, y OJHOCY Ha M3BOPHY BapMjaHTy Ha-
BefleHY Ha II0YeTKY OBOT TEKCTa, MOTMBICAHA je CTYIMCTUYKUM Paso3NMa,
OIIpaBIaHNM KpeupameM HacloBa ofroBapajyher 3a mydnumKoBaHY KUTY, Y
OJIHOCY Ha pyKomyc HeodjaB/beHe Te3e. VImycTpaTBHI MaTepujar, Ife TOof Cy
TO MOoryhHOCTU 103BO/baBase, OMpaH je y CaIJTACHOCTHM ca IpMMepyMa Koje y
CBOjMM aHa/IM3aMa HaBOAMU ayTOP; Y MameM Opojy clydajeBa MPUCTYIIAIO Ce
u3dopy MIycTpanuja Koje Cy IMOCTy>KIIe Kao aHajoTuje 3a pa3MaTpaHe Te-
marcke ¢okyce. Ha omadup dororpaduja npecynHo Cy yTULAAN M KOCTYII-
HOCT, /I 11 CTalbe OYYBAHOCTH IIOjelVIHUX IPeNCTaBa, YKOIMKO Cy OHe CHU-
MaHe Ha TepeHy. Onpemarbe KIbUTe PETUCTPUMA M CaXKeTKOM Ha €HITIECKOM
je3uKy IpefcTaB/ba MOIITOBabe CTaHJAPAHOT IpaTeher amaparyca HayYHMX
U3Jjamba, IO0K je KOJ| IMTepaType MpeHeT N3BOPHN n3dop ayTopa.

[TpupehnBau gyryje mydoKy u TOILTY 3aXBa/IHOCT CBUM KOJIeTaMa 1 MHCTH-
TyLujaMa Koji Cy IIOAP>Kanu IIpojeKar u3faBama Kibure p bognua Bykcana.
Spiritus movens uenor nogyxsara Tpajuo he ocratu nmpodecop Mupocnas Tu-
MoTujeBuh, Koji je ca IyHO MakKie IMPaTNO IMPUIPEMy KIbUTe M yCMepaBao
pan npupebusava. ITogpiika n oxpadpeme npodecopa bpanncnasa Topuha
TakoDe cy sHauajHO mompuHenu fa Kwura dyne npupehena u odjaspena. Koe-
ru ap Bragummpy Cumuhy 3axBa/byjeMo Ha IPUXBaTamby PelleH3eHTCKe yIore,
a Ba)KHY MOJPUIKY ¥ pasyMeBambe IPY>KUIN Cy HaM rocnofia Mapko u [lyman
Byxcan. TIanepuju Marune cprcke u [IokpajHCKOM 3aBOfly 3a 3alUTUTY CIIO-
MeHMKa Kynrype Bojopune y Hosom Capy fiyryjemMo BeImKM Jieo MaycTpanmja
KOje Cy YK/byueHe y OBO M3[jaibe, a 3HauajHy IOZIPLIKY Ha TOM IUIAHY IPY>KIUIN
cy HaM 1 Y Mysejy Cpricke npaBociaBHe npkse n IlaTpujapmmjckoj dudmmore-
1y y beorpany, Te y Mysejy Cprcke npaBocinaBHe enapxuje dyaumcke y CeHT-
aHzipeju. VspaBauka kyha ITnaroneym s Hosor Cajja y 0BO u3fjame ynoxuma
je cBoje 3HaJajHe pecypce M BUCOKM M3JIaBayKy yITef, Ha YeMy CMO I1oced-
Ho dnaropapuu. CBuM Kormerama KojuMa he kmwura boguna Bykcana Bapoxne
iieme cpiickoi uxonociaca XVIII eexa, ka0 HaMa, IPeCTAB/bATU Jparole-
HOCT ¥ TIOAICTMIIA] 3a /Ia/bV MCTPAXKMBAYKY Pajl, Takole yHaIpes| 3axBasbyjeMo.

¥ Bbeorpany, aBrycra 2016.
Anexcanppa Kyuexosuh
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SUMMARY

BODIN VUKSAN

BAROQUE THEMES OF THE SERBIAN ICONOSTASIS
OF THE EIGHTEENTH CENTURY

The posthumous publication of the doctoral thesis of Bodin Vuksan was in-
spired by its valuable interdisciplinary contribution to the research of specific
iconological habitus of Serbian iconostasis in the 18" century. Although Vuk-
san’s earlier published works became almost anthological points for the nar-
row circle of art historians in Serbia and abroad, concerned with problems of
determining the origins and development of specific baroque ideas in Serbian
sacral art of the 18" century, the fact that his best research in the domain, the
doctoral thesis under the title above, presented at the Faculty of Philosophy in
Belgrade in 2006, remained in the grey zone of scientific accessibility by not
being published, and the untimely passing of the author in 2012, contributed
to the even greater narrowing of the aforementioned circle of experts. Vuksan’s
primary scientific direction towards establishing the results of influences of
Ukrainian cultural and religious domain upon Serbian visual culture in the
18" century made him one of the best connoisseurs of Ukrainian reformed
baroque theology among Serbian art historians. The iconological development
of Serbian religious painting and thematic structures of the Serbian iconosta-
sis in the 18™ century in Vuksan’s research are firmly linked with Ukrainian
theological and visual models of the early modern period, especially the 17"
century. Since imago in the baroque was an omnipresent medium of cultural
transfer, some fundamental ideas of the Ukrainian scholastic theology were
accepted by the Serbs firstly via images, only to be confirmed by the official
acceptance in Church practice. Modern scientists concerned with the spread
of Ukrainian theology among other Orthodox Slavic peoples should find this
work of Bodin Vuksan especially valuable and indispensable. He presents of
the Serbian high baroque iconostasis in the 18" century, in its thematic devel-
opment, as an important multifunctional entity for interdisciplinary studies.
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The author was an important representative of the art historical icono-
logical method, primarily developing around the Department of Art History
on the Faculty of philosophy in Belgrade from the seventh decade of the 20™
century onwards. His competent approach to Russian, Ukrainian and Serbian
baroque theology, as means of understanding and interpreting the changes
in Serbian church art of the time, elevated the iconological research of the
topic to the new level of quality. Without his work, our contemporary under-
standing of the 18™ century as an important reformatory period in Serbian art,
theology and culture as a whole, would lack some crucial components. The
scholarly observations presented by this book in particular are concerned with
specific thematic developments in the organism of the high iconostasis that
can be interpreted as unique examples of the new baroque spirit. That spirit
changed the traditional outlook of the iconostasis in the equally baroquised
church interior; the new contents followed the flamboyant appearance of the
structure. The origins and meaning of new baroque themes pictured on the
adorned altar screen were, as Vuksan constantly points out, deeply rooted in
theological and ceremonial innovations of Ukrainian origin.

This powerful context brought Vuksan to identify four crucial domains
of thematic transfers onto the Serbian baroque iconostasis - themes concern-
ing the Eucharist, Repentance, Passion and the Virgin. Already in the Intro-
duction, the author positions himself as a competent user of scholarly works
on Ukrainian theology of the 17" and 18" centuries, its development within
the reformatory teaching on Kiev-Moghila Academy. The institutionally con-
trolled imports of Ukrainian theological and ritual books to the Metropoli-
tanate of Karlovci in the first quarter of the 18" century, Vuksan points out as
the crucial element of the subsequent transference of new baroque postulates
in broader contexts of Serbian church art and culture. Vuksan’s fundamental
thesis — that the baroque liturgy of the Orthodox church, with all its dog-
matic and ceremonial features that changed its traditional outlook, represents
the basis for understanding the thematic development of the high iconostasis
— turned him towards explanation of the basic postulates of the Ukrainian
scholastic theology. His competent knowledge of the Ukrainian, Russian and
Western scholarly writings on the topic, but also of the original writings of
the Orthodox baroque theologians, came especially afore in the segment of
the text concerned with the Eucharistic themes. Vuksan competently analyses
the contents of the specific type of liturgical books — the Liturgiarions, which
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were printed in Russia or Ukraine and mass-imported, along with other litur-
gical and theological books, to the Metropolitanate of Karlovci.

In the special segment of the book, the author examines the doctrine con-
cerning the conversion of the substance of the Eucharistic elements into the
body and blood of Christ at consecration during the Orthodox liturgy and
its influence upon the high iconostasis thematic choices. The Catholic doc-
trine of transubstantiation, in collision with traditional Orthodox belief and
practice, nevertheless entered the Orthodox theology via Kiev during the 17"
century, where it became incorporated into the official Orthodox teachings
and practice. New illustrative concepts appeared explaining and supporting
the new teaching, and the old ones became differently accentuated. The focal
illustrative point for the new stance became the representations of the Last
supper on the high iconostases, usually positioned above the main Incarnation
point — the Royal doors of the iconostasis, carrying more pronounced or di-
rect illustration of the consecration moment.

Every following chapter of the book is equipped with equally thorough
study of the fundamental reformatory ideas of the Ukrainian baroque theol-
ogy which, notwithstanding the sharp critique in part of the Russian Orthodox
church and official condemnation on the Moscow council in 1690, decisively
marked the Eastern Orthodox world, especially the church life and practice in
the Metropolitanate of Karlovci and the writings of its most influential theolo-
gians — Dionisije Novakovic and Jovan Rajic. The ethical and didactical side
of those teachings, again accepted from the Catholic understanding of the
baroque church as a place of teaching and of receiving the moral lessons and
guidance, had significant influence upon the thematic circle on the iconostasis
concerning the themes of repentance. Vuksan singles out the scenes that didn’t
have roots in traditional Orthodox iconography and explains their appearance
and popularity on iconostases by the demands exerted by reformed baroque
liturgy and catechesis of the Orthodox Church. He also underpins the influ-
ence of Cristian humanism, developed by Catholic post tridentine theology.
On this explanatory background he brings fresh analysis of the themes in the
lowest zones of the iconostasis, placed under the throne icons, based on the
contemporary redactions of the Lenten Triodion — the parables of the Phar-
isee and the Tax Collector, the Prodigal Son, of the Rich man and Lazarus,
the parable of the Sower, of the Good Samaritan, the Mote and the Beam, etc.
simultaneously bringing forward the ideological connections with liturgies
during the time of preparation for the Great Lent.
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The liturgies of the Great Lent and of the Passion Week, but also Ukrain-
ian baroque church poetry and preachings, are treated by Vuksan as primary
sources for explanation of the appearance and development of the scenes of
Christ’s Passion on the Serbian high iconostasis. Realism and expressiveness
of Christ’s bodily suffering, uncharacteristic for earlier art of the Orthodox
world, Vuksan explains in connection with dominating changes of the Ukrain-
ian theological outlook in the 17" century. The most important doctrinarian
changes, however, the author identifies among themes concerning the Virgin
— especially those connected with the doctrine of the Virgin’s Immaculate
Conception, never officially accepted by the Orthodox Church, but promptly
and readily adopted in religious art. The influences of Catholic teachings about
the Virgin penetrated and deeply affected the Ukrainian baroque theology in
the 17" century and formed an entirely new habitus of the Orthodox Marian
piety. The supreme knowledge of those Bodin Vuksan manifests through nu-
merous citations from Ukrainian theologians and lucid explanations of most
important unorthodox images of the Virgin in the Metropolitanate of Karlovci

— The Coronation and Immaculate Conception.

The concluding pages of the book are dedicated to the critical review of the
scientific evaluations of the high iconostasis as a phenomenon in contempo-
rary research, primarily those from the academic communities with Orthodox
historical heritage. The statements of some researches that the high baroque
iconostasis represented the purely esthetic phenomenon, not rooted in the
basic teaching of the Orthodox faith, where the icon had lost its primary ora-
torical and cognitive function, Vuksan refutes by underlining his basic schol-
arly stance about fundamental connection between the thematic development
of the high baroque iconostasis and contemporary theological teaching and
liturgical practice. He considers the high iconostasis as a sort of summa theo-
logiae of the baroque Orthodox faith, putting forward the fact that pictorial
tradition often served as a precursory medium which potently stimulated the
transmission of theological ideas from one religious environment to another,
only to be subsequently confirmed by the official written or printed word.
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