ONYUOHOCT TPAHULA
(YBOAHUK)

Moe 1 ce TOBOPUTH O F€HOJIOIIKUM ITPEMU-
caMa KojuMa Ce JeJio CMEIITa y PaBaH KbUKEBHO-
CTH 3a feny (1 miaze)? [IpBo moMULIBAMO Aa ca
curypHouhy 3HaMoO OJrOBOPE Ha OBO MUTAmkE (Ha
OCHOBY JOCaJallllbUX HCTPaXKUBama), alud CMO,
VCTOBPEMEHO, CBECHH JIa Cé HEeMTPEeKUIHO yBepaBa-
MO Yy BUXOBY pelaTUuBHOCT. Ta BeYUTa TUMHUHAI-
HOCT U3Mehy KIBM)XEBHOCTH NIPUPOhEHE pas3Inyu-
THUM y3pacTuma (u3mely Hajmnaher, Mmaagor u 1o-
pacyor uyMTaTesba) ¥ YHyTap OBHOCA T3B. BUCOKE U
HUCKE KIbWKEBHOCTH, yKa3yje ce, CTora, Kao noje-
CHO TOJIa3ULITE 32 NTPUMEHY OPYTayujux JUCKYP-
Ca ¥ HOBUX YMTaka — IpeJ]] HaMa je Beh yeTBpTHUHA
HOBOT BeKa — U TO je TeMa OKO KOje Cy Ce OKyIUIx
aytopu cse3aka 1 u 2 y XLVII roguwury Jewiuro-
ctiea. Y pagoBUMa KOju Cy mpeq Hama yKasyje ce,
usmehy ocranor, Ha JIOM/bEHE WIN U3HEBEPABAE
YKaHPOBCKUX KOHBEHIIWja, Kao U HAa 00prCe HOBUX
Cy0)KaHpOBa Y OBOM BUIY KHHKEBHOCTH.

®IyuaHOCT OBOT KEBUKEBHOT T10/ba TPOUCTHYE
Beh U3 came weHe MpUPOJe Koja Ceé HEMPEKUIHO
onupe no3HaTum mehama, o je jowr borgan I1o-
noBuh CJIMKOBUTO UMEHOBAO Kao ,[IPCKABOCT"™.

Penenuujcke cneuu@UUHOCTH MIAOUX U jOLI
Mitahux yKTanaua yCcjaoBbeHe Cy, OCUM CBera Jpy-
ror, U IyXOM BpeMeHa M NpeAcTaBaMa 0 JeTHH-

* [lonoBuheBa omacka y mpearoBopy AHIt0I0TUju Ho8Uje Cpii-
CKe JUpuKe, U3peueHa Kao HETaTUBHY KBalNU(UKATUB, CYIITHH-
CKH je TauHa Ia OIMpame HOpMama jecte He caMo OCODEHOCT,
Beh MpenHOCT 0BOT KIH)KEBHOT 1107ba, Ha IITa je Yka3ao JbymTa-
HoBuh y kwu3u Kwuesnoct 3a geuy y oinegany kynwype (Hosu
Can: 3majese feyje urpe, 2012).

CTBY, POOHHM, KyJITYPHUM, HAlIUOHATHUM U COLIU-
jaJIHUM ¥ CBUM IPYTUM 0CODEHOCTUMA (YyOCTaIOM,
KaTeropvja MpeTnoCTaB/beHOr YATaola U3Pa3nuTo
j€ yCl10BaH KOHCTPYKT), U3 Yera MPOUCTHYE U TO Jia
CE UCTH TEKCT Y Pa3IMuUTUM KOHTEKCTHMa MOXE
peLunrpaTy ¥ Kao Jieno 3a Miahy U 3a 3peiy 4u-
Tanayky mydnuky. O ToOMe CBEOYH U YUBEHHULA
Ila Cy MHOra Jiesia 300r cBojux adynapHHX, CTPYK-
TYpaJIHUX KapaKTEPUCTUKA WIH NIPUIIOBENHOT TO-
Ha BPEMEHOM ypacja y 0Baj paCTPECUTH KOPIYC.
3aTtvMm, IpUpoJa OBOT BUJA CTBapaJlallTBa je CUH-
KpeTH4YHa, UHTEPMEHUjallHa, a CUCTEM 3Hauyema
usrpabhyje ce gBamMa jeIHaKO BaXHUM je3UUYKHM
CTPYKTypama, BU3yEJIHOM U BEPDAIIHOM, a BU3YeJl-
HU TEKCT MOHEeKaJl MOXXE TOTOBO y MOTIYHOCTH Ja
HOCH 3Hauemwe (Kao HIp. y CIUKOBHULIAMA, Y BU-
3y€JIHOj WIH CUTHAJIUCTUUKO]j IOE3HUjH).
H3yuaBasnall >kaHPOBCKUX OCODEHOCTH OBE KHbH-
JKEBHE 00J1aCTH CyoyaBa Ce CTOra ca BUILECTPYKUM
nuTawrMa U funemama. Ca jemHe cTpaHe, TO OJ-
pa3ymeBa npepacyne (MoXxaa Ipernopyke) o cyo-
YKaHPOBHUMaA KOjU C€ CMATpPajy YAA/beHUM Of 110Jba
YUTaIauKOr UCKyCTBa (HIp. MeTadHU3NUYKa 3HaUE-
Ba MHUCaoHe noe3uje, GUn030pCKU OUCKYPC U
C1.). MehyTtuMm, y caBpeMeHOM NEeCHULITBY MOKa-
3yje ce KaKo MJIafy YuTaslal HUje ,IPOTHAHUK U3
MeTa(U3UYKOr”, HAaIIPOTUB, &Ik MY j€ OBa paBaH
110€34je NOCTyIIHA U OTK/by4aHa KpO3 3afpKaBame
BE3€ Ca HelOCPeJHUM XUBOTHUM UCKYCTBOM. Ta-
Kohe, mapafoKkcasaHo je na Cy HeKa Of ,Helperno-
py4YuBHX” TEMATCKUX [OpyYja (CMPT, Tpayma, do-
JIeCT, TaMHa CJIMKa CBETA, N1a U €EPOTCKO) FOTOBO
OJyBEK IIPHUCYTHA Y OBOM KIH)XEBHOM KOPITYCY.
Crora He camO CTPYKTypHH, Beh u y3pacHH ene-
MEHTH (4eCTo Be3aHH 3a opeheHy TEMATHUKY ), Kao
¥ KYJTYPHOHUCTOPHjCKE NMpENCTaBe MOTY MMaTH
yTULaja Ha KOHCTUTYHUCAake U PEKOHCTUTYHCABE
KaHPOBa, Kao ¥ Ha BUXO0BO XUbpuausosame. He-
KW pajoBu y 0BUM OpojeBuMa Jettiurciliéd ykasy-
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jy Ha 0BO MpOIIHUPEHO BHUhewe KHMKEBHOCTH 3a
neuy u minage. Ha nmpumep, NIOMeHYTH y3pacHU
KPUTEPUJYMH MOTY Ia TBOpE MapafurMaTH4YHE
CKYTIOB€, Kao LITO je pe4Y O OMJIaAUHCKOj MPO3HU
(oMJIaIUHCKOM pOMaHy) Koja noduja KapakTepH-
CTHKe XaHpa (cnenuduyad Tin (adyne, jyHaxa,
Ka3uBamwa, TUIIMYHE CHKEjHE NOCTyIKe U c11.). To,
Takohe, ofipasymeBa ¥ UCIIUTUBAKBE Y CYTIPOTHOM
CMepy: YOoYaBamwe, U3/IBajarhe OHUX MeCTa Ha KOjU-
Ma Ce OfiBMja Ipolec TpaHCc(opMauuje KaHpoBa
yoDHuajeHo Be3aHuX 3a mial)y 4MTalayky IOIy-
nauujy (Kao WTO je, Ha MPUMEP, ayTopcKa dajka),
YUME€ OHM NIOUMBY [ja NPEeBa3uiIa3e U HalyLITajy
OBO KIHKEBHO IoJbe. CIIEICTBEHO TOME, TI0Ka3yje
ce ma penauuje usMmely nmomxkaHposa 3a Jeuy U
onpacie clnoxeHe U mehycodHo nperieTeHe.

Ca nopyre cTpaHe, KEbHKEBHOCT 3a Jely U Miia-
Iie CPasMEPHO YECTO Ce NOBOJWIA Y OJIU3UHY T3B.
KaHPOBCKE KBMKEBHOCTH. (TakaB cTaB onpevyaH
je, mozmyue, MOSEPHUCTUYKO) TOETUIIY HAUBHE I1e-
CMe€, OJHOCHO KOHLIENTY KIBHXEBHOCTH 3a ey U
ocetspuBe.) OTyn ce nutame mehycodHux ogHoca
KAaHPOBCKE KIHH)KEBHOCTH U KIBHKEBHOCTH 3a Jie-
1y, 1a, CAMMM THM, U BEHE MO3HULHjE Y PACIOHY
OJ BUCOKE J10 3aDaBHE KHBW)KEBHOCTH, HAMETHYJIO
Kao pesieBaHTHO. Ta [oieMHuyKa Te3a UCTakHyTa je
y HaCJI0BY OBOT TeMata: aHposu y KruiesHoCuu
3 geuy u HAHPOBCKA KrouieeHocii. KOHTaKTHU
OJHOCH XaHPOBCKE KIHKEBHOCTH U KEBHIKEBHO-
CTH 3a [elly U MJIaJie BUJle CE IBOjaKo: Y BUXOBUM
mehycobHuM penanujama, alny ¥ yHyTap KIbHKEB-
HOoCTH 3a peny. [Toctasrpa ce, nakie, NUTame: MO-
K€ JIM CE TOBOPUTH U O KOHCTPYKTY >KaHPOBCKeE
KIBW)KEBHOCTH 3a Jlelly? YKOJIIMKO MOJXe, 110 YEMY
je oH crnenuduyan? Kakse Cy, pequMoO, CIIeLu-
(pMYHOCTH KPUMHUHATUCTUYKOT WIK HAy4YHO-(aH-
TACTUYHOT POMaHa 3a Aelly U MIaje WIKM POMaHa
erncke (paHTaCTUKE y OAHOCY Ha Jea 3a CTapHjy
yuTanayky nydnuky? [la v TO OHAA 3HAYM fAa ce
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Y KBW)KEBHOCT 3a JIelly ¥ MJIaJie pacjiojaBa Ha BU-
coky ¥ 3abaBHy? Mory i1 ce nosyhu femapkano-
He nuHUje? Ha Heka of Tux nuTama Mmoryhe oaro-
BOpE [1ajy HaM pajioBu y 0BOM roguurty. Hagamo
ce na he oBUM cBeCkaMa HEKa I'€HOJIOIIKA TUTaka
outH dap y ©3BECHOM CMUCITYy PacBET/bEHA.

Ceecka 1/2021. oTBapa ce pafoBUMa y KOjuMa
Ce MPEeUCHUTyje TPOLIMPEHO BUHEmEe KIBHKEBHO-
CTH 3a Jiely U Miiaze, OUo fa je ped o U3HeBepa-
Balky WM pasapamy XaHPOBCKMX KOHBEHIHja
(Dajke ¥ moeme), yka3uBambeM Ha eJieMeHTe KOju-
Ma Ce HalyllTa YaKk ¥ TO IPOLIMPEHO M0JbE HUIIU
UCNIUTUBaBY (UI030CKOr JUCKYypCa Yy poOMa-
HECKHO] [TPO3H, OBHOCHO YKa3HBamy Ha €JIEMEHTE
MaTeMaTHUKe MoeTHKe. 3acedHa nenrHa nocsehe-
Ha je CIMKOBHHIIM KOja ce carjefasa U3 pasHopo.-
HUX JJUCKypCa: KPO3 1BEH CyOBEP3UBHU IOTEHLU-
jas, UpOHUjy U IPOTECKy y ODJIMKOBamy CBETa; Kao
YKaHp KOjU YBOOM HajMiaher yutaona y CBET KibH-
YKEBHOCTH U Y LIEJIOKYIIHHU [TPOCTOP KYJITYpE; OHO-
CHO Kao IMOACTHLIA] Y HACTABU je3UKaA U KEUKEB-
HOCTH y Mial)eM IIKOJICKOM y3pacTy.

Ila BU3ye/JHU je3UK NpencTaB/ba 3HA4YajaH Yu-
HWIal OBOT (hIyUIHOT 110/ba IT0Ka3yjy HE CaMO pa-
IOBH O CIUKOBHHUIM, Beh U 0 TpaHCchopMUCawy
NIECHUYKOT je3UKa Y HOBU BU3YEJIHU MEIH]YM TBO-
PEHBEM BU3YETHO-CUTHAIMCTHUUKUX IEecama — Yy
OKBHY LieJIMHE ToCcBeheHe HOBUM YUTakbUMa 1oe-
suje. PamoBu y 0BoM peny csecke 1 ycpencpehenun
Cy Ha U3y4yaBame NaHAaC MaJl0 UCTPAKEHUX Ile-
CHUUYKUX XKaHpOBa (YHyTap YCMEHE POMCKE KHHU-
JKEBHOCTH WIM HaYMHA Ha KOjU C€ XaWKy KOH-
CTUTYHLIE y OKBUDPY KOpIIyca 3a Jely) U TpaH-
copmucama TpaIULIMOHATHUX 0Dpas3ala y caBpe-
MeHOj noesyju. Kopnyc wiaHaka 0 OMJIaJMHCKO]
IIPO3H yCIIOCTaBsba 3aCEOHO KAaHPOBCKO I10JbE 1A
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je ycpencpeheH Ha weroBo popMupamwe, epruoau-
3alujy, 0CODEHOCTH OMJIQIMHCKOT pOMaHa, Kao U
IPUNOBEAHY UIPY ca He(UKLHOHATHUM KaHPO-
BUMaA.

Y pybpuum Oinegano xputiuke ¢GOpMHUpaH je
MaJli KBHXEBHH TemaT NocseheH penennuju ca-
BPEMEHE KIBHXEBHOCTH KOja Ce, u3Mehy ocrasor,
cariefiaBa Kpo3 KiWKeBHe Harpage. Kao jeman of
IIPBUX Cy[IOBA KHI)KEBHE KPUTHKE, Harpage cy
VCTOBPEMEHO U B)KHE U PEJIATUBHE, aJIH, JaKaKo,
TBOPE jenHy MOryhy penpe3eHTaTUBHY CJIMKY Ca-
BpeMeHe npoaykuuje. [Ipuka3aHne cy Kwbure Koje
cy nodwne Harpage ,Hesen”, ,Page Obpenosuh”,
,IIOTMTUKHH 3aDaBHUK", ,ManeHu uBet”, y3 yBU[
Yy PETMOHA/IHY Harpaay ,Manu npuHy”, HeoDUYHy
10 TOME ILTO Cy N0 OPOjy I71acoBa Mpollie roguHe
Oune usjenHaveHe yak Tpu kwure. Tpyonuhemo ce
Ila Taj MpeceKk rOAUILIKEr CTawa yoyayhe nogaTHO
NPOLIMPUMO U YUTaoUUMA Jettiurciigd OMOTryhu-
MO TIOTIIYHHUjHU YBHJ Y OCODEHOCTH CaBpEMEHE
KIBW)KEBHOCTH 3a Jeny u minaze. Oa pydpuka Ha-
jaBibyje TeMar nocsehen caBpeMeHOM HU3aBaILTBY
DEeNeTPUCTHKE 3a IeLly: BerOBOM CTaTyCy U 3Haya-
jy, “3IaBayKOj NOJUTULY, BU3YEJTHOM HUIEHTUTE-
Ty, OJHOCUMaA IITaMIaHe, JUTUTaTHEe U MYJITUMe-
IWjaJIHe Kibure, mpeJBuheH y ceeckama 3 U 4.

Ipyra ceecka nocseheHa je MoHajBUILE UCTPa-
JKUBamwby pejlaliija XaHPOBCKE KHWKEBHOCTH U
KIbM)KEBHOCTH 3a Jelly U Miafie, na Moxxemo pehu
KaKo U3 PaioBa y 0BOj CBECLIH U3PACTajy 3aK/byy-
¥ 0 creu(UYHOCTUMA ’KAaHPOBCKE KHHKEBHO-
CTH 3a Jelly, Ipe cBera y foMeHy ¢daHTtactuke. [1o
IIpaBWIy, BEJIUKK OpOj UCTpaKMBaya UHTPUTHUPAH
je n3ydyaBawem (aHTACTUKE, OOJHOCHO BUIOBUMA
Y JKaHPOBCKMM ODpacuymMa Hay4dHe, JUCTOIH]jCKE,
encke (paHTaCTHKE, I1a ¥ aHUMAaJIUCTUKE Y (paHTa-
CTULIM. AyTOpH YKa3yjy Ha NOPO3HOCT haHTaCTH-
Ke, Ha HhEeHY XUOPUIHOCT U HEMPEKUAHO NOUrpa-
Bake KAaHPOBCKUM oDpacuuma. PesynTaT oBux

UCTPaKMBamwa jecy U Heka Neproau3alrjcka ona-
Kamwa, U3Mel)y octasor o Tome Kako je mpousar
HayuyHe (paHTaCTHKe YHyTap OBOT KOpITyca Tpajao
Cpa3MepHO KpPaTKO, CMEWHEH , BEIMKUM TalacoM
encke (paHTaCTHKE Tj. (PaHTA3HjCKE KEBMIKEBHOCTH
3a feuy” y HOBOM BEKY.

HoBa ynTama [paMCKe KBHXEBHOCTH (QOKYCH-
paHa Cy MOHajBULIE HA CYOKaHP CLEHCKe Dajke U
CLIEHCKe (paHTACTHKE KOjU CE M0Ka3yjy MOrOAHUM
3a xubpugrsauujy pa3HOPOIHUX IpaMCKUX 00pa-
3aua (HIOp. yIUYHOT TeaTtpa, BOOBWU/bA, COLIUjaTHE
Opame U Ci1.). IAMUHaIHA MO3KLIHja KBHKEeBHO-
CTH MOXXE C€ YCIIOCTaB/baTH U Y BEHOM OIIVKEemy
KOHKDETHOj HaMEHH TeKCTa, OOHOCHO ynoTpedu
KIMKEBHOCTH Yy CBpPXY Icuxosomke nomohu. OHO
IITO je Y HayLl¥ O KIBW)KEBHOCTH MIPENO3HATO Kao
OudnroTepanuja CBOj r[paHUYHU BU] peanusyje y
cyD)XaHpy TepaneyTcKe KibKEBHOCTH YUMe ce Da-
BE JIBA paja.

Oinegano xkputiuxe y IPYyroj CBECLUH LOHOCH
IIpUKa3e Hay4YHOT 300pHUKA KnuxesHocl 3a geuy
y HAYUU U HACTHABU W €JIEKTPOHCKOT KIHXEBHOT
yaconuca Cnosd Ha Clipyjy.

[Tonyrogvuima npunpema nposaehHor u eTwer
Opoja yaconuca Jetiucitieo MoApasyMeBa 3HaTaH
TPY[, ¥ BUILIECTPYKO aHTaKOBamwe OPOjHUX capaj-
HHKa, IIa KOPUCTUM NPUIUKY [a Ce 3aXBaUM ay-
TOpUMa paJZioBa, PEeLIEH3eHTHMA, pefaKIHUjCKUM
II0CJIOBUMaA KOje je Ha cede npeysena MBana Mu-
juh Hewmer, nextopky CBeTianu 3ejak, TEKTOPKU
npeBosia Ha eHrnecku Becuu Casuh, kao u rpa-
(pmuK0j ypesHHLIY Ha IOCIIOBUMaA ITPEJIOMa U NpHU-
npeme 3a mwramny Becuu Kapajosuh — Ha Tpyny u
nodpoj Boswu 1a u ceecke XLVII ronuinra Jettiuts-
ciiéd, yIpKOC CBUM OTPaHUYEBHMA U TelIKohama
jou jenHe roguHe KOpoHe, Dyny Hajbosme y 3ana-
TUM OKOJIHOCTHMa.

3opana 3. Otiauuh
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FLUIDITY OF BOUNDARIES
(Editorial)

Can we talk about the genealogical premises
whereby a work is placed on the plane of children’s
and young adult literature? We first think that we
certainly know the answers to this question (based
on the research so far), but, at the same time, we
are aware that we are constantly assured of their
relativity. The perpetual liminality between litera-
ture intended for different ages (between the
youngest, young and young advanced reader) and
within the relationship between so-called high and
low literature therefore emerges as a suitable po-
int of departure for applying different discourses
and new readings — before us is already a quarter
of the new century — and precisely this is the topic
around which rallied the authors of Volume 1 and
Volume 2 in the XLVII™ year of the Childhood jour-
nal. The works before us point to, among other
things, the breaking or betrayal of genre conven-
tions and the outlines of new sub-genres in this
form of literature.

The fluidity of this literary field stems from its
very nature which constantly defies known boun-
daries, which even Bogdan Popovic figuratively
termed as “porousness“*. The reception-related
particularities of young and even younger readers

* Popovi¢'s remark in the preface to the Anthology of Serbian
Recent Lyrical Poetry was set out as a negative qualification, but
is essentially correct, so that the resistance to the norms is not
only a peculiarity but also an advantage of this literary field,
which was pointed to by Ljustanovi¢ in his book entitled Knji-
Zevnost za decu u ogledalu kulture (Children’s Literature in the
Mirror of Culture) (Novi Sad, Zmajeve decje igre, 2012).
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are pre-empted, among other things, by the spirit
of the time and ideas of childhood, gender, cultu-
ral, national, social and other specificities (after
all, the category of the assumed reader is an extre-
mely conditional construct), from which it follows
that in different contexts, the same text can be
perceived as a work intended for both young and
mature reading audiences. This is testified to by
the fact that many works, due to their plot- and
structure-related characteristics or their narrative
tone, over time were incorporated in this loose cor-
pus. Then, the nature of this form of creativity is
syncretic, intermedial, and the system of meaning
is created by two equally important linguistic
structures, visual and verbal, and the visual text
may sometimes almost completely carry meaning
(such as, for instance, in a picture book, in visual
or signalist poetry).

A researcher into the genre peculiarities of this
literary field is therefore confronted with many
questions and dilemmas. On one hand, it implies
prejudices (possibly recommendations) about the
subgenres which are considered aloof from the
field of the reader’s experience (for instance, the
metaphysical meanings of reflective poetry, philo-
sophical discourse and the like). However, contem-
porary poetry demonstrates that the young reader
is not an “exile from the metaphysical”, quite the
opposite, but this plane of poetry is accessible and
unlocked for him through maintaining a connec-
tion with the immediate life experience. Likewise,
it is paradoxical that some of the “non-recommen-
dable“ thematic fields (death, trauma, sickness,
gloomy picture of the world, even the erotic) are
almost always present in this literary corpus. Thus,
not only structural, but also age elements (often
associated with a particular topic), and cultural
and historic representations, may bear on the con-
stitution and reconstitution of the genres or their
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hybridization. Some of the works contained in the-
se volumes of the Childhood journal point to this
broader perception of children’s and young adult
literature. For instance, the aforementioned age
criteria can form paradigmatic sets such as youth
prose (young adult fiction) which gains characte-
ristics of the genre (the specific type of plot, pro-
tagonist, narration, typical plot devices and the
like). This also implies an examination in the re-
verse direction: identification of the points where
the process of transformation of the genres com-
monly associated with a younger reading popu-
lation takes place (such as, for instance, literary
fairy-tale), whereby they begin to transcend and
go beyond this literary field. Consequently, it be-
comes evident that the relations between the sub-
genres for children and advanced young readers
are complex and intertwined.

On the other hand, children’s and young adult
literature has relatively often been brought close
to so-called genre literature. (Truth be told, this
stance contradicts the modernist poetics of naive
poem, that is, the concept of literature for children
and the sensitive.) This is why the issue of mutual
relations between genre literature and children’s
literature and its position in the range from high
to entertaining literature, imposed itself as rele-
vant. That controversial thesis is highlighted in the
title of the following topic: Genres in children’s lite-
rature and genre literature. The contacts between
genre literature and children’s and young adult
literature are analysed from two perspectives:
through their mutual relations and within chil-
dren’s literature. Thus, the question arises as to
whether the construct of children’s literature can
be discussed and if yes, what it is specific for. For
instance, what are the specificities of crime or
science fiction novels within the corpus of chil-
dren’s and young adult literature or epic fantasy

novel as compared to works intended for older rea-
ding audiences? Does this mean that even chil-
dren’s and young adult literature is divided into
high and entertaining? Can demarcation lines be
drawn? The works contained in this year’s edition
provide possible answers to some of these que-
stions. We hope that these volumes will shed light,
at least to a certain extent, on some of the genea-
logical issues.

* ¥ 3k

Volume 1/2021 opens with the works which
address the extended perception of children’s and
young adult literature, regardless of whether at
issue is a betrayal or destruction of genre con-
ventions (fairy-tales and poems), by indicating the
elements which transcend even such an expanded
field, the examination of philosophical discourse
in novelist prose or identification of the elements
of mathematical poetics. A special sub-topic is de-
voted to the picture book which is analysed from
diverse discourses: through its subversive poten-
tial, irony and grotesque in the shaping of the
world; as a genre which introduces the youngest
reader to the world of literature and the overall
cultural environment, and as an incentive in tea-
ching language and literature to children of lower
school age.

That the visual language represents a signifi-
cant factor of this fluid field is testified to not only
by the works dealing with the picture book, but
also those addressing the transformation of poetic
language into a new visual medium by creating vi-
sual and signalist poems — in the framework of the
sub-topic devoted to the new readings of poetry.
The works included in this part of Volume 1 focus
on the study of the poetic genres little explored so
far (within oral Romany literature or the manner
in which haiku is constituted within children’s cor-
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pus) and the transformation of traditional patterns
in contemporary poetry. The corpus of articles on
young adult fiction establishes a separate genre
field focusing on its formation, periodization, pe-
culiarities of the young adult novel and narrative
play with non-fiction genres.

The column entitled A Mirror of Criticism inclu-
des a small literary unit dealing with the reception
of contemporary literature which, among other
things, is analysed through literary awards. As one
of the first judgments of literary criticism, awards
are both important and relative, but they indeed
create a possible representative image of the con-
temporary output. Presented are the books which
received the Neven, Rade Obrenovic, Politikin Zabav-
nik, and Maleni Cvet awards, with an insight into
the regional award Mali Princ, which is peculiar for
the fact that as many as three books received the
same number of votes last year. We shall endeavo-
ur to widen the presentation of the annual status
and offer the readers of the Childhood a more com-
prehensive insight into the characteristics of con-
temporary children’s and young adult literature.
This section announces a topic devoted to the con-
temporary publication of children’s fiction: its sta-
tus and significance, publishing policy, visual iden-
tity, and the relations between print, digital and
multi-media books, envisaged for Volumes 3 and 4.

Volume 2 mostly focuses on the research into
the links between genre literature and children’s
and young adult literature. We could say that ari-
sing from the works in this volume are conclusions
about the specificities of genre children’s litera-
ture, primarily in the domain of fantasy. As a rule,
a large number of researchers are intrigued by the
study of fantasy and the forms and genre patterns
of science fiction, dystopian fiction, epic fiction
and even animal elements in fantasy. The authors
point to the porosity of fantasy, its hybridity and
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an unceasing experimentation with the genre pat-
terns. The studies resulted in some kind of obser-
vations concerning periodization, one of them
being that science fiction within this corpus flou-
rished for a relatively short period, retreating in
the face of “a great surge of epic fantasy, that is,
fantasy literature for children” in the new century.

New readings of dramatic literature typically
focus on the subgenre of stage fairy-tale and stage
fantasy which prove to be suitable for hybridi-
zation of diverse dramatic patterns (e.g. street
theatre, vaudeville, social drama and the like). The
liminal position of literature can be established in
its approximation to the particular purpose of a
text, and in the use of literature for lending psy-
chological assistance. What has been recognized in
literary science as bibliotherapy takes on its con-
tiguous form in the subgenre of therapeutic lite-
rature, which is discussed by two papers.

In Volume 2, A Mirror of Criticism features pre-
sentations of the scholarly collection entitled Chil-
dren’s Literature in Science and Classes and the elec-
tronic literary magazine Slova na struju.

The semi-annual preparation of the spring and
summer issues of the Childhood journal entails sig-
nificant efforts and multiple engagements of nu-
merous contributors, hence I am using this oppor-
tunity to thank the authors, reviewers, editorial
tasks performed by Ivana Miji¢ Nemet, proof-rea-
der Svetlana Zejak, reviewer of the English tran-
slation Vesna Savi¢ and design editor Vesna Kara-
jovi¢, for their efforts and goodwill to ensure that
the volumes of the XLVII"year of the Childhood
journal, notwithstanding all restrictions and hard-
ships brought by yet another coronavirus-stricken
year, be the best under the given circumstances.

Zorana Z. Opacic
Na engleski prevela Ljiljana Parovic, dipl. filolog



