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Mom lywany



HacaoB nokropcke nucepranuje: [lpodnem naentutera y npamama Jlymana KoBauesunha

Caxkerak: Hamepa nucepranmje je 1a aHam3oM u3adpaHux apaMckux Tekcropa Jlynrana KoBaueBuha
pacBeTii po0JieM WACHTHTETA, U TO TOCPEACTBOM CaMUX JAPAMCKUX JIUIA M HHXOBUX PaciOjeHHX
KapakTepa yHyTap npuda ca IMOJIMTUYKHM, COIUjaTHUM, TICHXOJIOMIKAM, €THYKHM U aHTPOIOJIOIIKHM
noTeHnujaaoM. TymauemeM kapakTepHux ocobenoctn KopaueBuheBux ,Muciehux smbyau”, mokazahe
ce Ja ce OMT APaMCKOT TKUBA IMO3UIIHOHUPA y allOPHYHO M0JbE UACHTUTETA, OJHOCHO Yy TI0Jbe Onha Kao
OHOTa IITO jecTe, IITO MPOTHUYE, IITO C& MEHha M MOCTOJU TEK y CBOjOj ycMepeHocTu Ha Jlpyrora.
Otyna, koymko rox cy KoBaueBuheBe apame y cB0joj AyOMHH TpaXKWIIe AYIIY YOBEKOBY, TOJHUKO CY
Ousie 1 KOMa Iy jeTHOT BPEMEHA U CIIMKE JeTHOT CBETA.

[TuTameM UICHTUTETA, KOjU CE MEaHJApCKU IpaHA0 U OOMTAaBA0 Yy KOHCTAHTHOM YIAXEHy U
U3NaKewhy U3 JbYIACKUX peJaluja, JAEMOHCTpUpalla ce CBa CJIOKEHOCT MCTaKHyTe IpoOiieMaTHKe.
YMeTHYyT y mMpe ApYLWITBEHE KOHTEKCTE, y MpOLENe IOPOAUYHE, HAIMOHAIHE, IOJIUTHUYKE,
KOJIEKTUBHE, POJHE MapajurMe, UASHTHUTET je Kao TakaB, cBeoOyxBaTaH M ojapelyjyh, H3MCKuBao
pamraiamaBambe U PACBET/haBamkbe MOCPEACTBOM OHUX KOjU Cy Ta HOCHJIM M KOJU Cy T'a HUCTOBPEMEHO
IOBOMWIN Yy muTame. [Ipemnurama W mpenuBama pPa3IUYUTHX THUIIOBA WUICHTHTETAa YHYTap HCTE
JIMYHOCTH Onia cy HEMUHOBHOCT.

[TompoObHUM TymademeM H3a0paHHX JPAaMCKUX TEKCTOBA, a HAPOUYUTO JyajdHE M IOIENaHe
IPUPOJIE OHUX KOjU CY X HOCUIU, JACHO CE CIIO3HABAJIO jEHO — OMIJIO Kao MJICONIOIIKE yTBape UIH Kao
jyHanu jegHor no0a, )KMBU WM MPTBH, YBeK Ou OsbecHynmu oHM — KoBaueBuhesu byou, u To 1yOMHOM
UCTUHE O ceOH, CBOjUM ciIaboCTHMa M HEMPOMEHJBMBOCTU. Ha WmHMa je moumBao apTu3am JIpaMCcKOr
TKHBA.
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Title of doctoral dissertation: The problem of identity in the dramas of DusSan Kovacevi¢

Abstract: The aim of this dissertation is to enlighten the problem of identity through the analysis of
selected dramas by Dusan Kovacevi¢, through dramas’characters and layers of theirpersonalities
within the stories with political, social, psychological, ethical and anthropological potential.
Interpretation of the specific characteristics of Kovacevi¢’s ,.thinking people”, will show that the
essence of the dramatic potential itself is positioned in the aporic field of identity, that is, in the field of
the being as it is, as something that flows, changes and exists only when leaning towards Another.
Hence, as much as Kovacevi¢’s dramas in their depth seek human soul, they arevery much the plays of
one time and images of one world as well.

The question of identity which branches meanderingly and exists in constant entering and
exiting from human relations, demonstrates the whole complexity of the highlighted issue. Interposed
within wider social context, within the gap of family, national, political, collective, gender paradigm,
the identity as such, comprehensive and defining, required to be disintegrated and enlightened through
those who carried it and, at the same time, questioned it. It was inevitable that different types of
identity intertwine and overflow within one and the same personality.

Thorough analysis of the selected dramas, and especially of dual and torn nature of those who
were carrying them, one thing became clear — whether as ideological apparitions or as heroes of one
time, dead or alive, it was always them who shone — Kovacevi¢’s people, by depth of their inner truth,
with their weaknesses and unchangeability. It was them who carried the artistry of the dramatic
potential.
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