ANNEKCAHJPA CTOLUHT (Cpdnja)

COO®OHJA MAPHYHT (Cpdnja)
Yuutemcku pakyntet Yuusep3suteta y beorpaay

PA3BO) YLUIBEHHUYKE JIMTEPATYPE O] LILTAMNAHE
3bUPKE MNMECAMA 10 AUTHUTAJIHOT YLIBEHHUKA
MY3HUYKE KYJITYPE - 150 TOOWUHA NOCJE
OCHHUBAMA MNPBE YYHUTE/bCKE WHKOJIEY CPBHJH

Y pany je pat MCTOpPHjCKO-Nejarowku OCBPT HA MEPHOS KOjH 3aXBaTa
pa3aodwe o jeaHOr W Mo BEKA, CariefaH XPOHOOLWKK WU npobiem-
cku. Unm pasa je ykasuBare Ha METOLUYKY YIOTy K/byYHUX 30Mp-
KM M yUDEHHKA MY3HUKE KYNType 3@ HWXE pa3pele OCHOBHE WKone
(Mane wkone, mnahy WKONACKH y3pacT y OCHOBHUM OCMOTOJHUIL UM
WKO/Jama) 0, OCHWBAHA NpBe YuuTemCKe WwKone ao gaHac (1871-
2021). MocTeneHu pa3Boj HAaCTaBe My3WUKE NeJarorvje MHULMpao
je npomeHe y AeduHUCAky UMbA, 3aAaTaka M MCxoja npeame-
Ta KOjHU YK/bY4yjy PasnvuuTe HA3WBE M NMPOrPaMCKe CaApiKaje Koju
OneT Y3pOYHO-NOCNAEAWYHO YTHUY HA Pa3IWuWUTe MY3HUKE aKTHB-
HOCTM M KOHKPETHE MY3WYKe CaApiKaje y My3uuKoj nuTepaTypH 3a
peuy. HoBu porahaju y cBetny nmaHaemuje yCnOBMAW CYy KOpPEHHWTE
MPOMEHE W yKa3aau Ha pa3iuuuTe TEXHONOLKE MOTYhHOCTHU caBpe-
MEHE HACTaBe 3a JpYrayuju BU3YENHH, alu U ayJH0-BU3YENTHU MEJH]
KOju OM MMao TpajHuju edekaT y npMmMary 3By4YHUX Hacnara. 36or
TOra je duno BaXKHO carnejaTv MeTa niaH yudeHuKka, 0fHOCHO odpa-
30BHH W BACMHWTHW KOHLENT KOjH CAaBpEMEHH YLIDEeHWK HyAHW. XpPOHO-
NOWKK NPUCTYN UHWLMPAH je carnefaBatbemM 3HaYajHUX CErMeHaTa
MCTOPHjCKUX M KYNTYPHO-MPOCBETHUX NPHUIMKA KOje Cy yTUuane Ha
WTamnaHy nuTepatypy 3a Aeuy, a Npodnemckyu NpucTyn carnenaH
j€ M3 CBETNA NPUMEHE METOAUYKHX acnekaTa OyHKUUOHANHE, @ NO-
TOM W KombuHosaHe pyHKkyuoHanHe mewioge, Mroapara v 3opucnase
Bacumesuh, meToaa koje y cedu cydnumupajy cee odbpasoBHe M Ba-
CNHUTHE MOTeHUHMjane Koju by caBpemeHH yudeHuk Tpedano aa no-
Hyau. Pe3yntaTu cy ykaszanu Ha BEIHWKY pasfMunToCT Y Kopuwhery
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DEVELOPMENT OF TEXTBOOK LITERATURE
FROM A PRINTED COLLECTION OF SONGS TO
A DIGITAL TEXTBOOK OF MUSIC CULTURE - 150
YEARS AFTER THE FOUNDING OF THE FIRST
TEACHERS’ TRAINING SCHOOL IN SERBIA

The paper gives a historical-pedagogical overview of the period
covering a time-span of one and a half centuries, viewed chrono-
logically and problematically. This paper aims to point out the
methodical role of key collections and textbooks of music culture
for lower grades of primary school (small schools, younger school
age in primary eight-year schools) from the founding of the first
Teacher's Trainig School until today (1871-2021). The gradual de-
velopment of music pedagogy teaching has initiated changes in
defining the goals, tasks, and outcomes of subjects that include
different names and program contents that again cause and con-
sequently affect different musical activities and specific musical
contents in children’s music literature. New events in the light
of the pandemic caused radical changes and pointed to different
technological possibilities of modern teaching for a different vi-
sual, but also an audio-visual medium that would have a more
lasting effect in receiving sound deposits. That is why it was im-
portant to look at the textbook's meta plan, that is, the educa-
tional concept that the modern textbook offers. The chronologi-
cal approach was initiated by considering significant segments of
historical and cultural-educational circumstances that influenced
the printed literature for children, and the problematic approach
was seen in the light of the application of methodological aspects
of Functional, and Combined Functional Methods, Miodrag and Zo-
rislava Vasiljevic, methods that sublimate all educational poten-

63



necme Kao OCHOBHOT MOA3HLITA Y ONHCMEtbaBatby, KAo U Ha Heyjea-
HAYEHOCT y NPUCTYNY HA Npenasy 13 ipegdyKkeapckol 'y dyKeapcku my-
3uuku tepuog. CTora cy ayTopH y 3ak/byullMMa NoHYAWIH NPenopyke
3a edvkacHuje uckopuwhaBawe My3MUKOr maTepHjana 3a wramna-
HE W auruTanHe yyudeHuke.

K/byuHe pujeun: 30upKa necama, yudeHuk My3uuke KynType, AHru-
TanHu yudenuk, Bacumesuh metona, 00pa3oBHM W BACNUTHH acnekT
My3HUKe nuTepaTtype 3a geuy.

AJIEKCAHAPA CTOWMHHR (aleksandra.stosic@uf.bg.ac.rs) goueHt je Ha
npeametuma Meiioguka Haciase my3uuke Kynype | u Il u Pag ca geujum
uxctpymenmiuma. Pagu Ha Yunutemsckom dakyntety oa 2000. rogune. OcHu-
Bay je W Bof)a aHcamdna Yuutemckor dakynteTta ,30pa” ca KojuM HacTyna
Ha CBEYAHOCTUMA baKkynTeTa, Ha OTBapamwy KhHKEBHUX BeyepH, mehyHa-
POAHWUM HAayYHWUM KOH(EPEHLMjaMa W HALIMOHAHUM CKynoBHUMa. [JokTop-
vpana je Ha KaTteapu 3a yMETHOCT U METOAMKE YMETHHUKHUX MPEAMETA, HA
Yuutesmckom cakyntety y beorpaay. lNprumapHu okyc JOKTOPCKE Te3e W
MCTPaXXMBAYKO NObE pPaja je yUDEHWUKH KOMMAET MY3HUKE KYITYpeE, aau
3Ha4ajHO MECTO MHTEPECOBAA MOKAOHEHO j& (PYHKLMOHAHOCTH NECME M
MHTErpaTMBHOM NPUCTYNY y HaCTaBH MYy3HUKE KyNType. YuecTBoBana je Ha
MHOTrOOpOjHMM HayYHHUM CKYMOBHMMA Yy 3€M/bM W MHOCTpaHcTBY. OdjaBuna
je npeko 20 pagoBa y 4aconucMma Of MOCEDHOr HALMOHANHOT 3Hauaja,
HaUWOHANHKUM W MehyHapoaHUM W TemaTckum 3DopHuuMma. Of Haj3Ha-
YajHUX pafoBa M3 001aCTH My3HUKE Nefarorvje HaBoaumo: MoaudyHKuK-
OHANHOCT MecMe Y HacTaBu mysuuke kyntype ([legaioiuja, 2008), MNecma
K30 BMLWEHAMEHCKO HAaCTaBHO CPEACTBO Y Pa3BOjy MY3HUYKHUX CNOCODHOCTH
npu yBohety YYEHWKA Yy eNeMeHTapHO My3Wuko obpasoBate (300pHuk,
2015) (koayTop), U3Dop yudeHnukor komnaeTra My3umuke KynType y CBeTay
BOKa/IHOT pa3Boja yuyeHnuka (TEME, 2016), ®yHKUMOHANHOCT yLIdeHHuKor
KOMMIETA y pa3Bojy BOKaJIHMX CNOCODHOCTH yyeHHKa maahux paspeaa oc-
HoBHe wkone (MHosayuje y naciwasu, 2016), [l3ajHupatee CTPYyKType yu-
BeHunka mysuuke kyntype (TemaTcku 3D0pHUK — YydeHux u caspemeHa Ha-
cmaea, 2016), KomnaTMdMNHOCT jeAHHMLA YLIDEHUYKOT KOMNETa My3HUKe
KYNTYpe ca acnekta pa3Boja BOKaAHWX cnocodHoctn (Tematcku 300pHHUK
— Tpaguuuja kao uncaupayuja, 2017), 3Hauaj METOAHUKHMX HAeja 30pucna-
Be M. BacumweBuh y caBpemMeHoj CpncKoj KyNTypHOj UCTOPHjH, (bamanyuku
HoBembapcku cycpetu, 2020).
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tial that a modern textbook should offer. The results indicated a
great difference in the use of the song as a basic starting point in
literacy, as well as an inconsistency in the approach to the transi-
tion from the pre-Bukvar to the Bukvar musical period. Therefore,
the authors in the conclusions offered recommendations for more
efficient use of music material for printed and digital textbooks.

Keywords: a collection of songs, textbook of music culture, dig-
ital textbook, Vasiljevic method, the educational aspect of music
literature for children.

ALEKSANDRA STOSIC (aleksandra.stosic@uf.bg.ac.rs) is an assistant
professor for the subjects Music Teaching Methodology | and Il and Working
with children’s instruments. She has been working at the Teacher Educa-
tion Faculty since 2000. She is the founder and leader of the Faculty’s
Music Ensemble ,Zora” with which she performs at the Faculty’s cere-
monies, literary evening openings, international scientific conferences
and national gatherings. She received her PhD from the Department of
Art and Art Teaching Methodologies at the Teacher Education Faculty in
Belgrade. The primary focus of her doctoral thesis and her research field
is the textbook set for music teaching, with special significance being
given to the functionality of the song and the integrative approach to the
teaching of music culture. She has participated in numerous scientific
meetings in the country and abroad. She has published over 20 papers
in magazines of special national importance, and in national, interna-
tional and thematic books of proceedings. Among her most important
papers in the field of music pedagogy are: Polyfunctionality of the song
in Music education (Pedagogija, 2008), Song as a multipurpose teaching
tool in the development of musical abilities when introducing pupils into
elementary music education (Zbornik, 2015) (co-author), Selecting the
music textbook in the light of students’ vocal development (TEME, 2016),
Functionality of the textbook set in the development of vocal abilities
(Teaching Innovations, 2016), Designing the structure of Music textbooks
(Thematic Proceedings - Textbook and Contemporary Teaching, 2016), Com-
patibility of the music textbook units from the aspect of vocal abilities
development (Thematic Proceedings - Tradition as Inspiration, 2017). Sig-
nificance of methodical ideas of Zorislava M. Vasiljevic in Contemporary
Serbian Cultural History, (Banja Luka November Meetings, 2020)
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CO®HJA MAPHYHF (sofija.maricic@uf.bg.ac.rs) je 3aBpwmnna cpenmm
HWBO obpa3oBawa Ha [leaarowkoj akagemuju 3a odbpasoBare HaCTABHU-
Ka paspeaHe HacTaee y beorpaay u ctyauje negaroruje Ha ®uUno3odckom
dakyntety y beorpagy. Maructpupana je Ha ®unoszodckom dakyntety y
beorpaay ca Temom: ,KomnapatvBHa aHanu3a cuctema odpa3oBata yuu-
Te/ba Yy eBPONCKUM 3eMbamMa”. Joktopupana je Ha ®unoszodckom dakyn-
TeTy YHuBep3uteTa y Hosom Capay Ha rpynu 3a neparorujy ca temom: ,Ca-
MOBpEJHOBakEe KA0 AeTEPMHUHAHTA KBANMTETA NMejarolKkor paja wkone'.
Paau Ha Yuutemckom dakyntety y beorpaay Ha npeametuma lNMopoanuHa
neparorvja v Onwra neparorvja. OdjaBuna je BMIWE HAYYHHX WU CTPYUHHX
pazoBa M3 0dnacTW WKONACKe Mejarorvje U passoja Kypukynyma obpaso-
Bakba yuuTesba y Aomahum u mehyHapoaHum yaconvcuma. HajsHauajHuju
pajoBH Koje je fo capa odjasuna cy: ,MHUUMjanHO odpa3oBawe yuuTema
y €BpPONCKUM 3eMmbama”, Haciiasa u eaciiuare, beorpaa (3/2011), ,006-
pasoBatbe yuutema y Cpduju — UcTOpHjcka M KOMMNAPATHBHA NEPCNEKTH-
Ba", MHosauuje y Hactiasu, beorpaga, (4/2013), Educationists’ pedagogical
and instructional work in innovating teaching, in Teachers’ education. The
perspective of theory and practice, Nowy Sacz (2016). YnaH je LleHtpanue
pasHe rpyne MUHHUCTApCTBA NPOCBETE, 3@ NOAPLIKY OCTANIUM PALHUM Tpy-
nama 3a cactasbake lpejiora nporpama HacTaBe W yuyetba 3a ApYyru pas-
pea (2017) v tpehu paspen (2018) ocHoBHOT 0Dpa3oBatba U BaCMUTatba.

MIRJANA S. ZIVKOVIC (Crna Gora)
Fakultet dramskih umjetnosti Univerziteta Crne Gore

MUZICKI FOLKLOR
— EDUKACIJA, INSPIRACIJA, KREACI)A —
S OSVRTOM NA STVARALASTVO KOMPOZITORA
BORISLAVA TAMINDZICA

Usvajanjem novih zakona i uz postovanje medunarodnih propisa
o zastiti kulturne bastine, Crna Gora se u novije vrijeme pridru-
zila evropskim zemljama koje prepoznaju i ¢uvaju vrijednosti ne-
materijalne kulturne bastine i podrzavaju oblike manifestovanja
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MUSICAL FOLKLORE
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By adopting new laws and respecting international regulations
on the protection of cultural heritage, Montenegro has recently
joined European countries that recognize and preserve the values
of intangible cultural heritage and support forms of manifesta-
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