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MPOCTOP (JETMHCTBA)

M EKOKPUTHUYKA HUTAHA
(YBOAHUK)

[lepecer mMpBO TrOAMIITE YAacOMHMCA OTBAPamo
TEMAaTOM O KIBW)XKEBHOM MOJeEJI0Bamwy MpoCcTopa,
€KOKPUTHYKHUM YUTAakUMa U KIUMATCKOj (PUKLIU-
ju. [Towwtn cMo off MUTamka KaKO NPUCTYITUTH IIPO-
y4aBamby 0aXTHHOBCKOT XPOHOTOIA Y €IOXH KOjy
odenexaBa ocehamwe HeCTaDUIHOCTH U CBECT O
YIPOXKEHOCTH NMPUPOJE — U JbYACKE BPCTE KOja je
3a TaKBO CTame HajonrosopHuja. Moryhu nyresu
3a carneaBame KbHKEBHOCTH ,KOja ce DaBu UMa-
TMHUpaweM npupope” kpehy ce on ,baunapose
NOoeTHKe npocTopa, MKCKkUIoBe HUOCEMUOTHUKE,
reonioetrke Kenera Bajra, baxTHHOBOT XpOHOTO-
na, TEMATOJIOTHje, UCTOPHUje Uleja, ajil U came
ekokputuke”.! Enmoxa aHOpoueHa, Koja ce BUOU
3HATHO LIMpPE Of IeO0JIOUIKE U KIMMATOJIOLIKE —
Kao0 MHTEJIEKTyaIHH, JPYIITBEHO-XyMaHUCTUUKHU
W3a30B, ,OHTOJIOIIKH ajapM”? MOYHBA HA TOTyd-
HOM JbYJICKOM YTHLIajy Ha NMPUPOLY: HAa €KCIIOoa-
TalWju pecypca, TOMUIawy Kanurasiaa, HOBUM HHU-
BOMMaA ypOdaHHU3alMje U CBOjeBPCHOM 00paudyHy ca
OW/BHMM CBETOM, XUIIEPIPOISYKLHUjH HEpA3rpagu-
BUX MaTepHjana, 3arahemy — CBeMy OHOME ILITO
yIpoOXkaBa CafallbULy U jadya CTPENwy npen oymy-
hum nanuma. AHgpoueHcka feua Haciaehyjy ne-
cradunusoBanu ceer. Ha oBUM mpocTopuma TO
3HaUM Y HEMOCPENHY ONAacHOCT Of Kopropauuja
3aMHTEpeCOBaHUX 3a pyAapewe. [eHepauyje Koje
y cebu Hoce DynmyhHOCT mpencTaBbajy Hajaparo-
LI€HUjU YUHHUIAL IPYIITBA, CYOYEH Ca HUMAJIO Jla-
KUM NUTakHMa CyJOWHE YOBEKA Y MPUPOJSU — U
PUpPOJie y YOBeKy.>

Pasmarpame mpocTopa y KIbHXEBHUM CTyuja-
Ma nojipasymeBa HE CaMO yKa3HWBamwe Ha KOOPIHU-

HaTe U CUMOOJIMKY MPOCTOPHHUX 30HA, Beh U MO-
De0Bame APYIITBEHOT, KYJATYPHOI, HCTOPHjCKOT
KOHTEKCTa. A Taj KOHTEKCT je YCIOB/bEH HE CaMO
pas3JIMUUTHUM €eroxama y KOjuMa u3ydaBaHa jieja
HacTajy, Beh 1 HoBUM yuTawuma. PanoBu y Tematy
NI0Ka3yjy fja Cy UCTPa’KUBaYX IIPHUILUIH U3ydaBamby
IIPOCTOpPA U EKOKPUTHUUKUM NHUTakUMa U3 pa3iiu-
YUTHUX TEPCIIEKTUBA.

Y cecuu 1 nosnasu ce of Cneyu@UIHOT XPOoHO-
wotia gemumncwiea. [IpocTop KOjU pacTe U yCI0XK-
BbaBa Ce yIopeno ca WHUPEHEM CII03Haja O CBETY
Ieo je mosaamwheHor UCKyCTBa M HEPACKUAWBO
YTUCHYT Y PaHH JOXUB/bAj CBETA (Ha MpUMepy Jo-
uuhesor Jeuakxa u gpyie upuue). 1 3ayMHH, OHO-
crpanu npoctop (Ceno Ha pydy pasyma us Mutu-
hesor I'yiyitio memeinia) 0dUKyje ce KaO PEKOH-
CTpPyKUHja NpUBUlEHa, Cabapema U3 NeTUHCTBA.
Y paHOM HCKYCTBY €r30THYHHU NPOCTOPH Adpuke
Wi Asyje NOCTOje Kao TOIIOHUMM [iedje Urpe
(CrojuunHoBa Adpuka c apyre crpaHe Tamuiua),
OOHOCHO UIpe ca MiIafiuM yutaouem (Anexcuhese
JIMPCKe MTPUIIOBECTH O aleKuM MopuMa). Takohe,
OHM MOry OWTH M3rpaheHH M Kao NMyTEBU KpO3
VHTEP U MeTaUKLHOHAIHU HapaTuB (y CiIy4yajy
TumotujeBuhkuHOT Bragumupa u3 uygue upuue).

! Ypowr Bypkosuh, EkoxpuTHKa U UCTOpHja KEHHKEBHOCTH.
Toguwmwax Kattiegpe 3a cCpucky KwumesHOCH Ca jyMHOCTOBEHCKUM
xrwuxcesHocmuma, 15, 13 (2020): 181. Unaue, Hypkosuhes exo-
KPUTHUYKH WiaHakK ,EKosolike TeMe y caBpeMeHO]j CPIICKOj moe-
3Uju 3a Jewy: mpernen mpodsnema” us Jewumnciuea (2/2023)
HarpabheH je ,JJocutejeBum 3maTHUM niepom” 3amysxdune ,Jlocu-
tej Obpanosuh” y 2024. ronuHH.

2 0 nonudoHOCTH aHTpOMO-CLieHe BUnu: Jamie Lorimer, The
Anthropo-scene: A guide for the perplexed. Social Studies of
Science, 47(1) (February 2017): 117—142. Buau takohe: Stefan
Jankovi¢, Gradovi, antropocen, infrastrukture. O urbanoj ontolo-
giji neizvesnosti. Beograd: Filozofski fakultet, Institut za socio-
loska istrazivanja, 2024.

3 EMITOHOBA CMaTpa Ja Ce CIvKa feTeTa TpaHcopmulle y
CJIMKY YyBapa W 3alITUTHUKA npupoge. Emily Ashton, Anthro-
pocene Childhoods. Speculative Fiction, Racialization, and Climate
Crisis. Great Britain: Bloomsbury Academic, 2023.
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YBOJHHUK

W MarnHupame NpuUpofe cariaefasa ce y MpBoj
CBECLIM Y IUjaXPOHHUjCKOM TOKY, Of CTAPHUjUX KEbU-
YKEBHHUX TEKCTOBA Y KOjUMa je MpUpoJa CaBplIeHa
3aTo WTo je DoXje mesno 4o HOBUjUX, mocBeheHunx
BEHO]j YTPOXKEHOCTH. KITMMaTCKy akTHBH3aM yCI10-
BHO je HaCTaHaK MOCEedHOT KaHpa — KIMNMaTCKe
(puxnyje U nNocTxymaHux xereporonvja. Ha HO-
BUM NIPUMEPHUMA KIMMATCKe PUKLIHje (POMaHUMa
Jlopen Llejmc, Te Huna u Llepopa IllycrepmaHna)
UCTPaXyjy C€ OCODEHOCTH OBOT THUMNA IPO3E Yy
KOjUMa jyHall CTU4y nlocedHe, BereTaTUBHE MOhH
WIY Ce CyOuaBajy Cca TPAaHCIPEeCHjOM JbYICKOT pojia
y arnoKaJuITUYHUM OKOHOCTUMA. [ToTpeda fna ce
npypoga carjaefna U3 paguKkaaiHo Apyradyuje nep-
CTIEKTHBE, KPO3 (PUTOMOETUYKY aHAINU3y, IpUMe-
BYyje Ce Ha pOMaHy 3e/eHo Kpabesciieo KopHenuje
®dyHke v Tamu XapryHr. [Ipoctop npupoze ormo-
HEHTaH je ypOaHOM CBeTy, y 4Hjoj Cé TeMaTHh3a-
LIMjY BUJIE 3a4€Liy COLIMjaIHOT aHraKOBama ayTopa
mehypaTHor u nocnepaTtHor foda (mena E. Kect-
Hepa ¥ A. Byua, ogHocHO Kanoposu @onupaniiu).

Y cBecuu 2 HanKkaHCKU U MEIUTEPAHCKU MPO-
CTOp carjiefiaBa Ceé Kao OHAj y KOjHU Cy YUYHUTaHE
IIPEACTaBE O UIEHTUTETY W IMPUIAJHOCTH (HIIP.
DaJIKaHCKM PATOBHM Kao 3ajeJHUYKO HCTOPHUjCKO
UCKYCTBO, MehypaTHa ciuka MenutepaHa Kpos3
Hapenose Tematusauuje Kpda). [TocedHy naxmy
nodyhyje kwxeBHa xunporpaduja Mopa Koje ce
TyMauH Kao yTOIUjCKHU TPOCTOP camapena, cpehe,
Kao 3aBW4aj U yTOUMILUTE 3a Murpanre. Tome ce
NPUAPYXKYj€ U 3eeHd CIUKOBHULIA EMuna tuwiu-
HO KOja OTBapa NUTaWme YIPOXEHOCTH MOPCKOT
CBeTa. Y OBy TEMy IPUPOJHO Ce€ yKJIana pap Mo-
csehen nnycTpannjama GayugHOT MOPCKOT T1€j3a-
»a baxosor I'aneda Llonattiana Jlusuniciiona Koje
je ypanuo bodan Casuh I'eto. HcTpaxyje ce u xpo-
HOTOIl IIyTa, BO/BHO W HEBOJ/BHO KPETAHBE KPO3
npoctop. Kpo3 ¢urypy fnoubaka, MapraHaiua,
POBUHIIMjaJILIA, TYPUCTE, JOOPOAOLUIOT CTPAHLA,
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MWIPaHTa UCIUTY]y C€ PAa3/TUUUTH BULOBHU HE/IIPU-
najama U XpOHOTOIU CyCpeTama KyaTypa.

Panosu y Tematy nokasyjy maof0TBOPHOCT HO-
BUX yBHUJIa, OCTBAPEHUX EKOKPUTUYKHUM YUTaHHMa
noesuje, bajke, CTUKOBHULE U poMaHa. [Ipupona
jé BPXYHCKH YUYHUTEb U ,[T0BIAIINEHY acllekT” noe-
3uje Munosana Jlanojnuha. Fbenoj myzapocTtu up-
CKHU CyDjeKT MpOTUBCTaBsba JbYLCKY MOXJIEINy KOja
3noynoTtpedbaBa U 3arahyje OKOJHII TIACTUKOM
¥ nectuuuauma. M HapyuieHa paBHOTEXa CBETA
Koja nmokpehe motpary jyHaka y dajkama PaHka
[TaBnoBuha yc/ioB/beHa je eKOTeMAaTUKOM. [Ipam-
CKHY NOTEHLHUjasl UCIIUTYje Ce y PafoBUMa I0CBe-
henum [lonosuhesum pomanuma u CBU(PTOBUM
I'ynueeposum uytiosarwuma, y WMUPOKOM CIEKTPY
0l BEIpUX KapHEBAJICKUX eJeMeHaTa KOMeauje
TieJl apTe Ka MO30PUIIHUM U (PUIMCKUM aKTyeJln-
3auMjaMa MpocTopa paTa, Cy>KamCTBa, KIUMaT-
CKHX IPOMEHA.

PenosHM npuiosu y ode cBecke nocsehenu cy
aKTyesJHO] KHHKEBHO] U IPAMCKOj MPOOYKLHjU
(Oinegano peuetiyuje 0 HarpaheHUM KHBHKEBHUM
Denuma, opHOCHO Onegano xputiuxe).

OBe rogvHe HaIyCTUIU Cy HAC BOJBEHU XdAjgyK
['papumup 'papa CtojkoBuh (o kor hemo ce mo-
cedHO OmpoCTUTH) U ppaMcku nucal Mrop bojo-
Buh (0 xome nume Mwrytus hypuukosuh). IToce-
OHO Ty)XHY BeCT IpeACTaB/ba U OJJja3ak Ayroro-
IVILIbe BEPHE CapagHULe U WiaHuLe Ypehusaukor
ondopa Jewmuwciisa, np UBane Urwatos [lomno-
Buh. UBaHMHA eHepruja octaje yTkaHa y MHOTa
TOIMILTA YACOMMUCa KOjUMa je JOTMPUHOCHIIA CBO-
JUM OparoueHuM Ipeano3uma U DpOojHUM Hayy-
HUM paznoBuma. Ompowraj on ViBane HUrwatos
[Tonosuh wncnucyje Jbumana [lemunkan-/byurra-
HOBHWh a HaMa OCTaje 1a je TaMTUMO IO HajOOosbEM.

3opana Otiauuh



(CHILDHOOD) SPACE AND

ECOCRITICAL READINGS
(Editorial)

We open the fifty-first year of the scientific
journal with the topic of literary modeling of
space, ecocritical readings, and climate fiction.
We started from the question of how to approach
the study of Bakhtin’s chronotope in an era mar-
ked by a sense of instability and awareness of the
threat to nature — and to the human species that
is most responsible for such a state. Possible
paths for viewing literature “that deals with ima-
gining nature” range from “Bachelard’s poetics of
space, Uexkiill's biosemiotics, Kenneth White's
geopoetics, Bakhtin's chronotope, thematology,
the history of ideas, but also ecocriticism itself”.!
The Androcene epoch, which is seen much broa-
der than geological and climatological — as an
intellectual, social-humanistic challenge, an “on-
tological alarm”? is based on the destructive hu-
man impact on nature: on the exploitation of
resources, the accumulation of capital, new levels
of urbanization and a kind of reckoning with the
plant world, the hyperproduction of non-degra-
dable materials, pollution — everything that thre-
atens our present and increases anxiety about the
days to come. Androcene children inherit a desta-
bilized world. In this region, this also means an
immediate danger from corporations interested
in mining. As generations that carry the future
within themselves, they represent the most pre-
cious factor in society faced with the not-so-easy
questions of the fate of man in nature — and
nature in man.3

The consideration of space in literary studies
involves not only pointing out the coordinates
and symbolism of spatial zones, but also mode-

ling the social, cultural, and historical context.
And this context is conditioned not only by the
different eras in which the studied works were
created, but also by new readings. The works on
the topic show that researchers have approached
the study of space and ecocritical questions from
different perspectives.

Volume 1 starts from the specific chronotope
of childhood. The space that grows and becomes
more complex along with the expansion of know-
ledge about the world is part of a privileged expe-
rience and is inextricably imprinted in the early
perception of the world (for example, Joci¢'s De-
Cak i druga prica | Boy and Other Stories). And the
imaginary, otherworldly space (The Village on the
Edge of Reason from Mitic's Guguto Memeto) is
shaped as a reconstruction of visions, daydreams
from childhood. In early experience, exotic spaces
of Africa or Asia exist as toponyms of children’s
games (StojSin’s Africa on the other side of the
Tami$), or games with a young reader (Aleksic¢’s
lyrical stories about distant seas). It can also be

! Uro$ Durkovi¢, Ekokritika i istorija knjizevnosti. Godisnjak
Katedre za srpsku knjiZzevnost sa juznoslovenskim knjiZevnosti-
ma, 15, 13 (2020): 181. By the way, Durkovi¢'s ecocritical
article “Ekoloske teme u savremenoj srpskoj poeziji za decu:
pregled problema” / “Ecological themes in contemporary Ser-
bian poetry for children: an overview of problems” from Child-
hood (2/2023) was awarded the Dositej’s Golden Pen of the “Do-
sitej Obradovi¢” Endowment in 2024.

2 On the polyphony of the anthropo-scene, see Jamie Lori-
mer, The Anthropo-scene: A guide for the perplexed. Social
Studies of Science. 47(1) (February 2017): 117—-142. See also
Jankovi¢, Stefan. Gradovi, antropocen, infrastrukture. O urbanoj
ontologiji neizvesnosti. Beograd: Filozofski fakultet, Institut za
socioloska istrazivanja / Cities, Anthropocene, infrastructures. On
the urban ontology of uncertainty. Belgrade: Faculty of Philo-
sophy, Institute for Sociological Research, 2024.

3 Emily Ashton believes that the image of the child is trans-
formed into the image of a guardian and protector of nature.
Emily, Ashton, Anthropocene Childhoods. Speculative Fiction,
Racialization, and Climate Crisis. Great Britain: Bloomsbury
Academic, 2023.
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constructed as a path through inter- and meta-
fictional narratives (in the case of Timotijevi¢'s
Vladimir iz Cudne price / Vladimir from a Strange
Story).

The imagining of nature is viewed in the first
volume in a diachronic flow, from older literary
texts in which nature is perfect because it is God’s
work, to newer ones dedicated to its vulnerability,
collapse. Climate activism has led to the emer-
gence of a special genre — climate fiction and
posthuman heterotopias. New examples of clima-
te fiction (the novels of Lauren James and Neil
and Jerrod Shusterman) explore the peculiarities
of this type of prose in which heroes acquire
special, vegetative powers or face the transgres-
sion of the human race in apocalyptic circum-
stances. The need to view nature from a radically
different perspective, through phytopoetic analy-
sis, is applied to the novel The Green Kingdom by
Cornelia Funke and Tami Hartung. The space of
nature is opposed to the urban world, in whose
thematization we can see the beginnings of social
engagement by authors of the interwar and post-
war era (the works of E. Kastner and A. Vuco, i.e.
Kapor’s Foliranti / Phonies).

In volume 2, the Balkan and Mediterranean
space is seen as one in which ideas about identity
and belonging are loaded (e.g. the Balkan Wars as
a common historical experience, the interwar ima-
ge of the Mediterranean through Durrell’s the-
matizations of Corfu). Particular attention was
drawn to the literary hydrography of the sea,
which is interpreted as a utopian space of drea-
ming, happiness, as a homeland and refuge for
migrants. This is joined by the green picture book
Emma’s Silence, which raises the question of the
endangerment of the marine world. A work dedi-
cated to the illustrations of the fluid seascape of
Bach'’s Seagull Jonathan Livingston by Boban Savi¢
Geto naturally fits into this theme. The chronoto-
pe of the journey, voluntary and involuntary mo-
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vement through space, is also explored. Through
the figure of the newcomer, the marginal, the pro-
vincial, the tourist, the welcomed stranger, the mi-
grant, various forms of non/belonging and chrono-
topes of the encounter of cultures are examined.

The works in the theme show the fruitfulness
of new insights achieved through ecocritical rea-
dings of poetry, fairy tales, picture books, and
novels. Nature is the supreme teacher and the
“privileged aspect” of Milovan Danojli¢’s poetry.
The lyrical subject opposes its wisdom to human
greed that abuses and pollutes nature with plastic
and pesticides. And the disturbed balance of the
world that drives the hero’s quest in the fairy
tales of Ranko Pavlovi¢ is conditioned by eco-
-thematics: human negligence and pollution that
must be overcome. Dramatic potential is exami-
ned in works dedicated to Popovi¢’s novels and
Swift's Gulliver’s Travels, in a wide spectrum from
the cheerful carnival elements of commedia
dell’arte to theatrical and filmic actualizations of
the space of war, servitude, and climate change.

Regular contributions in both volumes are
dedicated to current literary and dramatic pro-
duction (Reception Mirror about the awarded lite-
rary works and Critique Mirror).

This year, the beloved outlow Gradimir Grada
Stojkovi¢ (for whom we will have a special fare-
well) and an important children’s playwright Igor
Bojovi¢ (written about by Milutin Burickovic) left
us.However, especially sad news for the editorial
staff was the departure of a long-time loyal colla-
borator and member of the Editorial Board of
Childhood, Dr. Ivana Ignjatov Popovi¢. Ivana's
energy remains woven into many previous years
of the journal, to which she contributed with her
valuable suggestions and numerous scientific pa-
pers. Farewell to Ivana Ignjatov Popovic is writ-
ten by Ljiljana PeSikan-LjuStanovi¢, and we are
left to remember her at her best.

Zorana Opaci¢



