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Participatory art in and beyond the art world:
From individual to collective habit

Bojana Matejic
University of Arts, Faculty of Fine Arts, Belgrade

The aim of this research is to re-examine the relationship between participatory art,
which was established as a concept in the Western episteme at the beginning of the
nineties in the last century, and institutional theory, by problematizing and theorizing
the notion of collective habit. According to the prevailing reading of Danto’s art world,
art appreciation must be a habit like any other. The primary question of this inquiry is,
therefore, why some participatory projects in the contemporary art world cannot be
and are not viewed as qua artwork, in comparison to many participatory artworks in
which the promise of participation appears merely to be an empty rhetorical phrase. At
the same time, some projects are included and recognised within the regime of what is
called contemporary art. On the one hand, to apply the old formal aesthetical procedures
of classifying and recognizing participatory art would be misleading, since this type
of art emerged from the historical, neo-, and post-avangardes. On the other hand, it
seems that unfortunately Danto’s revolutionary sixties theory of the art world, with all its
revisions, alongside the rest of institutional theory, is not any longer entirely sufficient to
justify the logic of the regimes of recognition for such practices; because, ontologically,
epistemologically and practically, at the core of the participatory practice is not the
problem of the dichotomy between art (autonomy, i.e. aesthetics, artwork) and non-art
(heteronomy, i.e. society, real things), but a certain habit of relation — a habit that is
established in-between these entities.

Key words: participatory art, collective habit, habit of relation, art world, institutional
theory, institutional critique, contemporary art.

Bojana Mateji¢ (PhD) is an Assistant Professor in Discursive Practices of Art and Media at the
Faculty of Fine Arts in Belgrade, Department of New Media, and she also teaches the Theory of
Art course at the Interdisciplinary Studies of the Group of Art and Media Theory, University of Arts
in Belgrade. She completed her undergraduate and master’s studies in the field of Fine Arts at the
Faculty of Fine Arts in Belgrade and defended her Master’s thesis in 2009. In 2015, she defended
her PhD thesis in the Theory of Arts and Media at the University of Arts in Belgrade. She was a visiting
Research Fellow in 2019 in Global Art History at the University of Leipzig in Germany. She has
published scientific works with Routledge, Palgrave Macmillan, Orion Art, etc. (orcid.org/0000-0003-
1325-0546). Within the EPICA scientific project (2021-), Bojana Mateji¢ is managing the research
activities Participatory Practices and Contemporary Art. The focus of her research is on the theories of
emancipation in contemporary art and aesthetics, bio- and necropolitical theories of art and mediq,
and tfranscultural relations in contemporary art and media theory and postsocialist contemporary
art.

E-mail: bojana.matejic@outlook.com
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