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Despite the many acts of denial and resistance embodied in the phrase 
“death of the avant-garde,” interest in experimental, innovative, and polit-
ically radical performance continues to animate theatre and performance 
studies. For all their attacks upon tradition and critical institutions, the 
historical and subsequent avant-gardes remain critical touchstones for 
continued research in the disciplines of theatre, performance studies, film 
and cinema studies, media study, art history, visual studies, dance, music, 
and nearly every area of the performing arts. “Avant-Gardes in 
Performance” features exciting new scholarship on radical and avant-garde 
performance. By engaging with the charged term “avant-garde,” we con-
sider performance practices and events that are formally avant-garde, as 
defined by experimentation and breaks with traditional structures, prac-
tices, and content; historically avant-garde, defined within the global aes-
thetic movements of the early twentieth century, including modernism 
and its many global aftermaths; and politically radical, defined by identifi-
cation with extreme political movements on the right and left alike. The 
series brings together close attention to a wide range of innovative perfor-
mances with critical analyses that challenge conventional academic 
practices.
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Goran Petrović Lotina, PhD is a researcher, curator, and art theorist. 
He holds Masters Degrees in Art History from the University of Belgrade 
(Serbia), and Art and Politics from Sciences Po Paris: Institute of Political 
Studies (France). He is currently a doctoral candidate at Ghent University 
(Belgium). Petrovic Lotina’s research combines art theory with political 
philosophy to examine the political dimension of art. His main point of 
interest is to explore how art, and contemporary performances in particu-
lar, contest dominant politics and invigorate democracy. He has published 
on the subject of contemporary art and politico- philosophical discourses 
in performance theory. Petrovic Lotina has collaborated with numerous 
institutions, such as MoCA Belgrade, CAC Adelaide, Kaaitheater Brussels, 
CCA Sarajevo, ArtCentre/South Florida, Kunstahalle Wien, Moscow 
Biennial, Fogo Island Arts Canada, and Kran Film Copenhagen, among 
others.

Brahma Prakash, PhD is Assistant Professor of Theater and Performance 
Studies in the School of Arts and Aesthetics at Jawaharlal Nehru University, 
New Delhi. He completed his PhD from the University of London on the 
topic of Indian subaltern performance in 2013. He received the Dwight 
Conquergood Award from the Performance Studies International. He is 
author of Cultural Labour: Affective Presence of Indian Subaltern 
Performance (New Delhi: Oxford University Press, forthcoming). He has 
also published articles in several journals, and is currently working on a 
popular biography of Gaddar, a legendary balladeer from South India.

Stacey Prickett, PhD is Principal Lecturer at the Department of Dance, 
University of Roehampton. She graduated from the University of 
California Riverside with a BA in Dance (cum laude) and was awarded an 
MA and a PhD in Dance Studies from Laban. Her postgraduate research 
examined the left-wing dance movement in the USA through historical 
and sociological perspectives. Cross-cultural aspects of the dancing body 
were further explored in fieldwork in India (2003). Stacey was a senior 
researcher in the AHRC (Arts and Humanities Research Council) Centre 
for Cross-Cultural Music and Dance Performance, a collaboration between 



xv NOTES ON CONTRIBUTORS 

SOAS (School of Oriental and Asian Studies, London University), UniS 
(University of Surrey Guildford) and Roehampton.

Aneta Stojnic,́ PhD is a Belgrade-born theoretician, artist, and curator. 
She received her PhD in Theory of Arts and Media at the University of 
Arts in Belgrade in 2013. Since 2014 she has held the position of Assistant 
Professor at the Faculty of Media and Communications in Belgrade (FMK, 
Singidunum University). In 2015 she was a postdoctoral researcher at the 
Academy of Fine Arts in Vienna, and in 2013–2014 she was a postdoctoral 
research fellow Ghent University, Research Centre S:PAM (Studies in 
Performing Arts & Media). She was a visiting scholar at the Academy of 
Fine Arts in Vienna in the Conceptual Art study program (2013), and an 
artist in residence at Tanzquartier Vienna in 2011. In 2012 she was writer 
in residence at KulturKontakt Austria. She has published two books: 
Theory of Performance in Digital Art: Towards a New Political Performance 
(Belgrade: Orion Art, 2015, in Serbian), and Jacques Lacan (Belgrade: 
Orion Art, 2016), and has also authored numerous international publica-
tions on contemporary art and media. https://anetastojnic.wordpress.
com.

Jasmina Tumbas, PhD is Assistant Professor in the Department of Art 
at the University at Buffalo, SUNY. She completed her PhD in Art History 
and Visual Studies at Duke University in 2013. Her teaching and research 
fields focus on modern and contemporary art and theory, histories and 
theories of performance, body and conceptual art, art and activism, poli-
tics of contemporary visual culture, and critical theory. Tumbas has pub-
lished on performance and conceptual art in former Yugoslavia and 
Hungary, and is currently working on a book that engages with the posi-
tion of ethnic Roma in the East and Central European art context.

Tanya Ury is a British-German performance and video artist and writer, 
and a PhD candidate at the Faculty of Humanities, Institute for Cultural 
Disciplines (LUICD), Leiden University (NL).

Kristof van Baarle, PhD is a research scholar at Ghent University with a 
PhD fellowship by the Research Foundation—Flanders (FWO), working 
on posthumanism, Giorgio Agamben, and the performing arts. He also 
works as a dramaturge for Kris Verdonck/A Two Dogs Company and is 
an editor of the Belgian theater journal Etcetera.

https://anetastojnic.wordpress.com
https://anetastojnic.wordpress.com


xvi NOTES ON CONTRIBUTORS
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