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8�UDGX�MH�SRVYHüHQD�SDåQMD�GRVDGD�QH�PQRJR�LVWUDåLYDQRM�WHPL�±�YH]L�SRH]LMH�9DVND�3RSH�
L�DOKHPLMH��'DW�MH�RVYUW�QD�GRVDGDãQMD�UD]PDWUDQMD�R�RYRM�WHPL��NDR�L�SRNXãDM�GRYRđHQMD�X�YH]X�
DOKHPLMVNLK�PRWLYD�NRG�9DVND�3RSH�VD�WHNVWRYLPD�$��%UHWRQD��0��(OLMDGH��.��*��-XQJD��)XOND-
QHOLMD�L�QMHJRYRJ�XþHQLND�(åHQD�.DQ]HOLMD��$QDOL]LUDQD�VX�]QDPHQMD�NQMLJD�SRH]LMH�1HSRþLQ�
polje i .XüD�QDVUHG�GUXPD��X�GDWRP�NRQWHNVWX��SHVPD�6UFH�EHOXWND u knjizi 1HSRþLQ�SROMH, 
zatim krug pesama 2JQMHQD�YXþLFD�L����L����SHVPD�NUXJD�9XþMH�NRSLOH iz knjige pesama 9XþMD�
so, kao i pesma Raspra o rosi iz knjige Rez.

.OMXþQH�UHþL� alhemija, Kamen mudrosti, Uroboros, Veledelo, Zemlja majka, antimon, 
cvet cvetova

The paper focuses on the previously understudied topic of the connection between Vasko 
Popa’s poetry and alchemy. It provides an overview of the previous treatment of the topic and 
attempts to establish a connection between the alchemical motifs of Vasko Popa’s poetry and 
WKRVH� LQ� WKH� WH[WV�E\�$��%UHWRQ��0��(OLDGH��&��*��-XQJ��)XONDQHOOL��DQG�KLV�VWXGHQW�(XJHQH�
Kanzelli. Within a given context, it analyzes symbols in the collections of poems No-Rest 

Field and +RPH�LQ�WKH�0LGGOH�RI�WKH�5RDG��WKH�SRHP�$�+HDUW�RI�D�3HEEOH�6WRQH from the col-
lection No-Rest Field; the cycle of poems )LHU\�:ROI� the fourth and the sixth poems of the 
cycle :ROI¶V�%DVWDUG from the collection :ROI¶V�6DOW��DQG�WKH�SRHP�'LVFXVVLRQ�RQ�'HZ from 
the collection 7KH�&XW.

.H\�ZRUGV�� DOFKHP\�� SKLORVRSKHU¶V� VWRQH��8URERURV��PDVWHUSLHFH��0RWKHU�(DUWK�� DQWL-
PRQ\��ÀRZHU�RI�DOO�ÀRZHUV

2QDM�NR�åHOL�GD�X�SRWSXQRVWL��DNR�MH�WR�XRSãWH�L�PRJXüH�XþLQLWL��SURQLNQH�X�VYH�
]QDþHQMVNH�VORMHYH�SRHWLNH�9DVND�3RSH�QHPD�QLPDOR�ODN�]DGDWDN��,DNR�VH�]DJRQHWNH�
RYRJD�SHVQLND�UHãDYDMX�YHü�GHFHQLMDPD��PRåH�VH�UHüL�GD�ULWXDO�WUDMH�L�GDOMH��3RSD�VH�
SRWUXGLR�GD�þLQ�þLWDQMD�QMHJRYH�SRH]LMH�SRGVHüD�QD�VNLGDQMH�VORMHYD�SDOLPSVHVWD�LOL�QD�
WXPDþHQMH�QHNDNYRJ�YHãWR�NRGLUDQRJ�MH]LND��]D�NRML�QL�GDQDV�QLVPR�VLJXUQL�GD�LPD-
PR�VYH�ãLIUH��3D�WDNR�LPDPR�QDQRVH�QDGUHDOLVWLþNH�SRH]LMH��XVPHQH�L�VUHGQMRYHNRYQH�
NQMLåHYQRVWL��PLWRORãNH��UHOLJLMVNH����8�VNODGX�VD�VYDNLP�RG�QMLK��QDUDYQR��L�DGHNYDWQH�
MH]LþNH�NRGRYH��0HđXWLP��SRVWRML�MRã�MHGDQ��NRML��UHNOR�EL�VH��QLMH�X�SRWSXQRVWL�LVWUD-
åHQ��5D]ORJ�MH�PRåGD�L�WDM�ãWR�MH�L]XþDYDRFLPD�NQMLåHYQRVWL�SRPDOR�VWUDQD�REODVW�VD�
þLMHJ�MH�L]YRUD�RYDM�QDã�SHVQLN�åLYX�YRGX�]DKYDWLR��D�PDOR�VH�L�]D]LUH�RG�WH�þXGQRYDWH�
nauke��NRMD�VH�QHUHWNR�YH]XMH�]D�QHãWR�PUDþQR��SRSXW�WDPQRJ�YLODMHWD��MHU�QLNDG�VH�
ne zna ishodište za onoga ko nije XSXüHQ��5Hþ�MH�R�RQRPH�ãWR�VH��PRåGD�SRJUHãQR��
VPDWUDOR�SUHWHþRP�KHPLMH��D�ãWR�)XONDQHOL�QD]LYD�8PHWQRãüX, dakle – alhemija. 

=D�RYX�SULOLNX�SRPHQXüHPR�QHNROLNR�ELWQLMLK�WHNVWRYD��þLML�DXWRUL�JRYRUH�R�PR-
tivima vezanim za alhemijsko iskustvo u poeziji Vaska Pope. Prvi od njih jeste tekst 
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,YDQD�9��/DOLüD��1D�PHVWX��JGH�VH�SUYL�SXW�SRPLQMH�DOKHPLMD��NRMD�MH��SR�/DOLüX��]QD-
þDMQD�]D�WXPDþHQMH�NQMLJH�6SRUHGQR�QHER���������NDåH�VH�

Vasko Popa je u Sporedno QHER�XJUDGLR�MHGQX�]QDWQX�VLPERORãNX�HUXGLFLMX��VLPEROL�NRMH�
on upotrebljava javljaju se u slikama i u mehanici drevnih mitova, u medijevalnoj ezote-
ULFL��X�LVNXVWYX�DOKHPLþDUD�±�NDR�L�X�VDYUHPHQLP��PRQRJUDIVNLP�L�NRPSDUDWLYQLP�GHOLPD�
NRMD�VH�EDYH�VLPERORJLMRP���3RVHEQR�MH�NDUDNWHULVWLþQR�SULVXVWYR�QHNLK�VOLND�L�VLPEROD�L]�
slovenskog folklornog mita) (/$/,û 1980: 115).

Autor dalje u tekstu potkrepljuje svoju tezu na primerima pesama:

U pesmama 3RQRüQR VXQFH i 3RGUDåDYDQMH VXQFD� RSHW� VPR� VXRþHQL� VD�GUDPRP��XQX-
WUDãQML�VMDM�ªSRQRüQRJ�VXQFD©��NRMH�MH�LVWR�ãWR�L�ªSRG]HPQR�VXQFH©�DOKHPLþDUD��RQR�NRMH�
svetli kao sjaj spasenje na dnu duše – svejedno da li ga shvatamo kao spasenje u smislu 
UHOLJLR]QRJ�YHURYDQMD��LOL�RQRJ�WDQDQRJ�-XQJRYRJ�SRMPD�ªSURFHVD�LQGLYLGXDOL]DFLMH©��ND-
PHQL�VH�X�VWDWLþQX�VYRMX�VODYX��]ODWQX�L�QHSORGQX��GRN�VUFH�NRMH�KRüH�GD�ªL]JUHMH�QDVUHG�
]JDULãWD�QHED©�XPHVWR�VXQFD�RGOD]L�ª]D�þDđDYL�]UHQLN©�L�QH�YUDüD�VH�ªVD�PODGLP�MDEXNR-
QRVFHP���LOL�EDU�VD�GYDQDHVW�RJQMHQLK�JUDQD© (/$/,û 1980: 118). 

0RWLYH�L]�DOKHPLMVNH�WUDGLFLMH�SUHSR]QDMH�L�X�SHVPL�-HãDQ�GLP�(POPA�����E�������
SD�NDåH�

U istoj pesmi Popa kreira simbole gornjeg i donjeg kotla, originalnu adaptaciju praslike 
suprotstavljenih planova realnosti, i drevnog principa što ga formuliše legendarna Tabula 
6PDUDJGLQD��ªRQR�ãWR�MH�JRUH�MHVWH�NDR�RQR�ãWR�MH�GROH©���*HWH�MH� LVWX�PLVDR�SUHFL]LUDR�
X�SDUDIUD]L��2QR�ãWR�MH�L]QXWUD�MH�LVWR�WDNR�L�VSROMD�±�RGQRVQR��LGHMD�L�REOLN�VX�LGHQWLþQL��
(/$/,û 1980: 119).

6OHGHüL�WHNVW��NRML�GLUHNWQR�DQDOL]LUD�DOKHPLMVNH�PRWLYH�MHVWH�7HRULMD�REODND Jo-
YLFH�$üLQD��JGH�DXWRU�JRYRUL�R�3RSLQRM�SHVPL�Raspra o rosi (POPA����������� Iako je 
SHVPD�LVSHYDQD�WDNR�GD�GLUHNWQR�XSXüXMH�QD�VYRMH�YH]H�VD�DOKHPLMRP��RQDM�NR�QLMH�
PDNDU�LQIRUPDWLYQR�XSXüHQ�X�QMHQH�WDMQH��QH�PRåH�MH�X�SRWSXQRVWL�UD]XPHWL��2VLP�
SRMDãQMDYDQMD�SRMHGLQLK�PRWLYD�L�SRMPRYD��$üLQ�RWYDUD�L�SHUVSHNWLYX�L]�NRMH�VH�YLGL�
NROLNR�VX�]DSUDYR�SHVQLN�L�DOKHPLþDU�EOLVNL�X�VYRMLP�poslovima��ª7DNR�VH�X�QDOLþMX�
DOKHPLþDUHYRJ�þDVD© pokazuje ªL]YRđHQMH�þDVD�L]�SHVQLãWYD©��$û,1�����������3HVQLN�L�
QMHJRYR�GHORYDQMH�QD�MH]LN�X�SURFHVX�VWYDUDQMD�SHVPH�SRLVWRYHüXMH�VH�VD�UDGRP�DOKH-
PLþDUD�QD�GRELMDQMX�9HOHGHOD��WDNR�GD�L�SHVQLN��SRSXW�DOKHPLþDUD��GRåLYOMDYD�SURFHV�
VRSVWYHQRJ�SUHREUDåDYDQMD��ª8�WUHQXWNX�L]YUãHQMD�9HOHGHOD�RGLJUDYD�VH�WUDQVPXWDFL-
MD�VDPRJ�DOKHPLþDUD��,�]DSUDYR�MH�WR�L�ELR�LVWLQVNL�FLOM�DOKHPLMVNLK�LVWUDåLYDQMD��6D�9H-
OHGHORP�VPR��SUHPD�DOKHPLþDULPD��QD�SXWX�SUHPD�DSVROXWQRP��VD�SHVPRP�QD�SXWX�
UHLQWHJUDFLMH�þRYHND�X�QMHJRYRP�SUYRELWQRP�GRVWRMDQVWYX��SXWX�NRML�XSUNRV�VYHPX��
]QD�GD�EXGH�VWD]D�NRMD�QLNXGD�QH�YRGL© ($û,1�����������'DOMH�VH�X�WHNVWX�WXPDþH�]QD-
þHQMD�PRWLYD�URVH��REODND��ãDSXWDQMD�HWF���NDR�L��QH�PRJXüQRVW�SRWSXQRJ�WXPDþHQMD�
SRH]LMH��WDNR�GD�VH�GROD]L�GR�¿QDOQRJ�VWDYD��ªýLWDWL�SHVPX��GDNOH��YRGL�XYHN�GR�WDþNH�
QD�NRMRM�SRVWDMH�MDVQR�GD�VH�MHGQD�SHVPD�QH�PRåH�GR�NUDMD�SURþLWDWL��2QR�ãWR�þLWDPR�
X� WRM�SHVPL��PRåGD� MH�QMHQD�QHþLWOMLYRVW��7UDQVPXWXMXüL�PDWHULMX� MH]LND��PHQMDMXüL�
þRYHND�L�XVORYH�QMHJRYRJ�UD]XPHYDQMD��SHVQLãWYR�MH�]DSUDYR�YHOLND�QDXND��*D\D�6H-
LHQFD��R�NRMRM�JRYRUH�UDVSUDYH�R�DOKHPLML��MH]LN�ERåDQVNL���6D�SHVQLþNLP��þXđHQMH�L�



���Aleksandra R. Popin, Sedmi krug Vaska Pope

]QDWLåHOMD�QDP�VH�QHSUHNLGQR�RSRUDYOMDMX��GD� OL� VX�REODFL�SODQHWH©� �$û,1�����������
Vidimo, dakle, da je autor ovoga teksta SURþLWDR�pesmu Raspra o rosi do one granice 
do koje se u tom trenutku dalo.

1HL]RVWDYQR�MH��RYRP�SULOLNRP��SRPHQXWL�L�WHNVWRYH�9ODGH�8URãHYLüD��8�WHNVWX�
Atanor Vaska Pope (852â(9,û���������±����DXWRU�DQDOL]LUD�QHNROLNR�PRWLYD�X�DOKH-
PLMVNRP�NOMXþX�X�SHVPDPD�Belutak (POPA�����D�������6UFH EHOXWND�(POPA 1980a: 58) 
i 3RQRüQR�VXQFH�(POPA�����E�������6WDY�NRML�SURLVWLþH�L]�RYLK�DQDOL]D�MHVWH�GD�3RSD�
NRULVWHüL�PRWLYH�L]�DOKHPLMH��NDR�ãWR�VX�NDPHQ��]PLMD��MDMH�L�FUQR�VXQFH��åHOL�GD�SRND-
åH�SRVOHGLFH�SRJUHãQR�L]YHGHQRJ�DOKHPLMVNRJ�SURFHVD��MHU�VX�VDPL�L]YRđDþL u proces 
SRãOL�VD�ORãLP�QDPHUDPD��WH��JRYRUHüL�R�SHVPL�3RQRüQR�VXQFH��8URãHYLü�NDåH�

'RJRGLOD�VH��RþLJOHGQR�JUHãND��MHGDQ�SRJUHãQR�YRđHQ�DOKHPLMVNL�SURFHV�RGYHR�MH�QD�VWUDQ-
SXWLFX�L�LVWUDåLYDþH�L�QMLKRYR�GHOR��XPHVWR�MHGQRJ�YLãHJ�REOLND�SRVWRMDQMD�GRELMHQ�MH�QD-
ND]QL��SUHRNUHQXWL�OLN�LGHDOD��SRQRüQR�VXQFH��,]�MHGQRJ�]ORNREQRJ�L�EHVPLVOHQRJ�DWDQRUD�
URGLOR�VH�XVLMDQR��UD]DUDMXüH�MH]JUR��NRMH�VYRMLP�EOHVNRP�XQLãWDYD�VYH�åLYR�«��852â(9,û 
����������

U tekstu Na temeljima drevnih znamenja  govori se nešto više (i nešto pozitiv-
nije) o alhemijskim motivima u Popinoj knjizi pesama 6SRUHGQR�QHER. I ovde autor, 
SURPLãOMDMXüL�R�NUXJX�3RGUDåDYDQMH�VXQFD��SRGYODþL�VYRM�VWDY�GD�MH�UHþ�R�SURFHVX�GR-
bijanja Kamena mudrosti RþLJOHGQR�QHGRYHGHQRJ�GR�XVSHãQRJ�NUDMD��MHU�ªDOKHPLþDU�
9DVND�3RSH��PDGD�QD�SUYRP�SODQX�QH�GROD]L�GR�åHOMHQRJ�FLOMD��XVSHYD�±�QD�GUXJRP�
SODQX�±�GD�SURQDđH�SXW�NRML�YRGL�ND�MHGQRP�GUXJDþLMHP�SRVWL]DQMX�WRJ�FLOMD��RNUHQX-
YãL�VH�VRSVWYHQLP�GXELQDPD�RQ�X�QMLPD�SURQDOD]L�OMXGVNX�PHUX�VPLVOD© (852â(9,û�
�����������L��QD�NUDMX��SRVPDWUDMXüL�XORJX�=YH]GR]QDQFD��NDåH��ª3RVOH�MHGQRJ�QHX-
VSHKD��NRJD�SR�UHGX�X�QHSUHJOHGQRP�QL]X�OMXGVNLK�SRGXKYDWD"��VOHGL�QRYL�SRNXãDM��
WUDåHQMH�VDYUãHQVWYD�SURGXåDYD��LJUD�WUDMH© (852â(9,û�����������

2G�PODđLK� DXWRUD�SRPHQXüHPR� WHNVW�Alhemija u poeziji Vaska Pope Nemanje 
5DGXORYLüD��5$'8/29,û����������±�����,�RYDM�DXWRU�MH�VYRMD�LVWUDåLYDQMD�ED]LUDR��SU-
venstveno, na Popinoj knjizi 6SRUHGQR�QHER, kao i pojedinim pesmama u njoj, razma-
WUDMXüL�IXQNFLMX�VLPEROLNH�ERMD��SHVPH�6PUW�VXQþHYRJ�RFD��6XNRE�X�]HQLWX��3RQRüQR�
VXQFH��� ]QDþHQMD�PRWLYD� NRWORYD� L� NXOH� �8åDUHQ� SROMXEDF��� WH� UHODFLMH� JRUQMH�GRQMH�
(krug pesama /LSD� QDVUHG� VUFD���5DGXORYLü� WDNRđH� L]QRVL� VWDYRYH� L� R� SRVWKXPQR�
objavljenim Popinim pesmama =HOHQD�SORþD i Raspra o rosi. Iako ovaj tekst svakako 
GRQRVL�QRYH�SRJOHGH�QD�RGQRVH�3RSLQH�SRH]LMH�L�DOKHPLMVNH�WUDGLFLMH��RQ�VH�L�GDOMH�GUåL�
VLJXUQLK�VWD]D�NRMLPD�VX�NURþLOL�L�DXWRUL�SUH�QMHJD��DOL�RQR�ãWR�MH�YHRPD�]QDþDMQR�]D�
SRWRQMH�LVWUDåLYDþH�MHVWH�RWNULYDQMH�PRJXüLK�L]YRUD�NRML�VX�QDãHP�SHVQLNX�SRVOXåLOL�
kao smernice kada je o ovom krugu motiva UHþ��NDR�L�RWYDUDQMH�MHGQH�QRYH�SRHWVNH�
dimenzije, tj. ugla gledanja na poetiku Vaska Pope. 

1DãD�LGHMD�MHVWH�GD�RYRP�SULOLNRP�SRNDåHPR�GR�þHJD�VPR�GRãOL�X�VRSVWYHQRP�þL-
WDODþNRP�LVNXVWYX�NDGD�MH�UHþ�R�QHNLP�RG�DOKHPLMVNLK�PRWLYD�X�SHVPDPD�9DVND�3RSH��
Zanimljivo bi bilo zapitati se kojim putem je Vasko Popa stigao do ovih motiva. Izvesno 
je da je postojalo više tih puteva. Smatramo da je prvi od njih bio zasnovan na teko-
YLQDPD�QDGUHDOL]PD��WDþQLMH�X�'UXJRP�PDQLIHVWX�QDGUHDOL]PD��$��%UHWRQD��,]PHđX�
RVWDORJ��%UHWRQ�X�RYRP�PDQLIHVWX�GRYRGL�X�YH]X�QDGUHDOLVWLþND�VWUHPOMHQMD�L�DOKHPLMX��
SRPLQMXüL�QHNH�RG�SR]QDWLMLK�8PHWQLND�9HOHGHOD�L�QMLKRYD�GRVWLJQXüD�L�VWDYRYH�
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-D� WUDåLP�GD� VH�GREUR�XRþL�GD�QDGUHDOLVWLþND� LVWUDåLYDQMD�SUHGVWDYOMDMX�� VD�DOKHPLMVNLP�
LVWUDåLYDQMLPD��MHGQX�]QDþDMQX�DQDORJLMX�FLOMD��NDPHQ�PXGURVWL�QLMH�QLãWD�GUXJR�QHJR�RQR�
ãWR�EL�RPRJXüLOR�þRYHNRYRM�XREUD]LOML�GD�L]YUãL�QDG�VYLP�VWYDULPD�MHGQX�EOLVWDYX�RGPD]-
du i nas sve ponovo, posle vekovnog pripitomljavanja duha i ludog odricanja, da pokuša 
GD� RVORERGL� GH¿QLWLYQR�PDãWX� WRP� ªGXJRP�� RJURPQRP�� SDPHWQRP� QHREX]GDQRãüX�
VYLK�þXOD©�L�RVWDOR��0L�VPR�PRåGD�WHN�SUHG�VNURPQLP�XNUDãDYDQMHP�]LGRYD�QDãHJ�VWDQL-
ãWD�UD]XPD��NRMH�QDP�VH�QDMSUH�þLQLOR�OHSR��SR�XJOHGX�QD�)ODPHOD��SUH�QHJR�ãWR�MH�QDãDR�
VYRMX�SUYX�GHMVWYXMXüX�VLOX��VYRMX�ª0DWHULMX©��VYRMX�ªSHü©��BRETON���������±�����

7DNRđH� MRã� MHGDQ�QDYRG�EL�QDV�QDYHR�QD� WR�GD� MH�3RSD�SRMHGLQH�VYRMH�SHVQLþNH�
LVND]H�IRUPLUDR�X�VNODGX�VD�RYLP�PDQLIHVWRP��ª6YH�LGH�N�WRPH�GD�VH�YHUXMH�GD�SR-
VWRML�L]YHVQD�WDþND�GXKD�JGH�åLYRW�L�VPUW��VWYDUQR�L�]DPLãOMHQR��SURãORVW�L�EXGXüQRVW��
saopštljivost i nesaopštljivost, ono što je gore i ono što je dole prestaju da budu proti-
YXUHþQR�YLđHQL©��BRETON�����������

2VLP�RYRJ�WHNVWD�SRVWRMH�MRã�QHNL�NRMH��PRåGD�VXYLãH�VPHOR��PRåHPR�GRYHVWL�X�
vezu sa pojedinim motivima kod Vaska Pope. Smatramo da su na Popu od presudnog 
]QDþDMD��NDGD�MH�R�DOKHPLML�UHþ��LPDOL�XWLFDMD�0LUþD�(OLMDGH��.DUO�*XVWDY�-XQJ��D�GRF-
QLMH��PRåGD��þDN�L�)XONDQHOL��SD�L�QMHJRY�XþHQLN�(åHQ�.DQ]HOLMH��SUHNR�NRMLK�VH�QDã�
pesnik posredno upoznao sa procesom i ciljevima Velikog dela. 

9Hü�X�3RSLQRM�NQML]L�SHVDPD�1HSRþLQ�SROMH prepoznajemo niti alhemijskog tka-
QMD��*RYRULOR�VH�UDQLMH�R�8URERURVX�NRML�MH�MHGDQ�RG�RþLWLK�VLPEROD�RYH�NQMLJH��2Q�VH�
nalazi i u samom znamenju u kombinaciji sa poljem i okom. Zmija Uroboros, koja 
JUL]H�VRSVWYHQL�UHS��LPD�X�VLPERORJLML�YLãH�]QDþHQMD��DOL�RQR�ãWR�MH�QDPD�VDGD�YDåQR�
MHVWH�YH]D�8URERURVD�VD�DOKHPLMRP��2Q�MH�þHVW�VLPERO�QD�XPHWQLþNLP�SULND]LPD�YH-
zanim za alhemiju. 

2EUDWLüHPR�SDåQMX�QD�SHVPX�6UFH�EHOXWND (POPA�����D�������8�SHVPL�VH�NDåH�NDNR�
VX�VH��QHLPHQRYDQL��LJUDþL�LJUDOL�EHOXWNRP��7R�GD�VH�EHOXWDN�LPHQXMH�NDR�NDPHQ�DVR-
cira nas na kamen mudrosti, krajnji cilj Umetnika Velikog dela (852â(9,û�����������
7DNR�PRåHPR�SUHWSRVWDYLWL�GD�VX�LJUDþL�QHNDNYL�DGHSWL�LOL�EDU�RQL�NRML�EL�åHOHOL�WR�GD�
EXGX��NRML�SRNXãDYDMX�GD�RVWYDUH�9HOLNR�GHOR��/MXWL�]ERJ�QHXVSHORJ�þLQD��RQL�UD]ELMDMX�
NDPHQ�SURQDOD]HüL�X�QMHPX�VUFH��3R�LGHML�GD�MH�L�NDPHQMH�åLYR��QH�þXGL�QDV�ãWR�X�QMHPX�
SURQDOD]H� VUFH��8QXWDU� VUFD� VSDYD�]PLMD��'DNOH��RQD�EL�ELOD�PRJXüQRVW�RVWYDUHQMD�
Dela, do koga se ovom prilikom došlo nasilno. Poznato je da bi svaki kamen da osta-
ne dovoljno dugo u zemlji sazreo i postao VDYUãHQ��RGQRVQR�]ODWR��D�GD�þRYHN�LPD�PR-
JXüQRVW�GD�SRPRüX�DOKHPLMH�WDM�SURFHV�XEU]D. Dakle, otkrivena zmija se vinula uvis 
L�REDYLOD�VH�RNR�YLGLND��ª.R�MDMH�JD�SURJXWDOD©��1D�RVQRYX�RYLK�PRWLYD�YLGLPR�GD�MH�
UHþ�QH�R�RELþQRM�]PLML��YHü�R�VDPRP�8URERURVX��NRML�SUHGVWDYOMD�VYHREXKYDWQRVW��-Rã�
MHGDQ�GHWDOM�QDV�QDYRGL�QD�WR�GD�MH�X�RYRM�SHVPL�SULVXWQR�DOKHPLMVNR�QDVOHđH��=PLMD�
je vidik progutala kao jaje��D�SRVWRML�SRMDP�MDMH�PXGURVWL��ª-DMH�PXGURVWL��MHGDQ�RG�
RVQRYQLK�DOKHPLþDUVNLK�VLPEROD��SUHGVWDYOMD�9DVLRQX�NRMD�VH�MDYOMD�NDR�9DVLRQD�]D�
VYH��VYHRSãWL�VYHPLU© (5$%,129,ý�������������1DNRQ�RYRJ�GRJDđDMD��NRML�MH��UHNOR�EL�
VH��VOXþDMDQ�LVKRG�X�RVWYDULYDQMX�9HOHGHOD��DNWHUL�VH�YUDüDMX�L�QH�SURQDOD]H�QLNDNYH�
WUDJRYH��ª1LJGH�]PLMH�QL� WUDYH�QL�SDUþDGL�EHOXWND� ��1LJGH�QLþHJ�GDOHNR�X�NUXJX©��
Poslenici su se zgledali, osmehnuli i namignuli jedni drugima. Dakle, shvativši da 
MH�FLOM�SRVWLJQXW��RWNULYãL�WDMQX�9HOHGHOD��RQL��QH�SURJRYDUDMXüL��NDNR�WR�$GHSWLPD�L�
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GROLNXMH���RGOXþXMX�GD�R�WDMQL�üXWH��QDPLJXMXüL�MHGQL�GUXJLPD��ãHUHWVNL��NDR�oni koji 

znaju��1D�RYRP�PHVWX�åHOLPR�GD�LVWDNQHPR�MRã�MHGDQ�QDYRG�NRML�EL�PRJDR�GD�EXGH�
u vezi sa pesmom 6UFH�EHOXWND, a odnosi se baš na samo srce. Naime, K. G. Jung, 
UD]PDWUDMXüL�QHNH�RG�HOHPHQDWD�DOKHPLMH�NDåH�VOHGHüH�

6YH� WH� SUHGRGåEH� QDMVWDULMH� VX� RSüH� GREUR� DONHPLMH��=RVLP�NRML� MH� åLYLR� X� ���� VWROMHüX�
QDYRGL�X�VYRMHP�VSLVX�ª2�XPLMHüX�L�QMHJRYX�WXPDþHQMX©�MHGDQ�RG�QDMVWDULMLK�DONHPLMVNLK�
DXWRULWHWD��WR�MHVW��2VWDQD�NRML�åLYL�QD�JUDQLFL�SRYLMHVQRJD�UD]GREOMD��D�SR]QDW�MH�YHü�L�3OL-
QLMX��2VWDQRYD�YH]D�V�MHGQLP�RG�QDMVWDULMLK�DONHPLVWLþNLK�SLVDFD�'HPRNULWRP��YMHURMDWQR�
SRWMHþH�L]�SUYRJ�VWROMHüD�SULMH�.ULVWD��7DM�MH�2VWDQ�QDYRGQR�UHNDR�VOMHGHüH��2WLđL�GR�YRGD�
1LOD�L�WDPR�üHã�QDüL�NDPHQ�NRML�SRVMHGXMH�GXK��ʌȞİȔȝĮ���8]PL�JD��UD]GMHOL��SRVHJQL�UXNRP�
X�QMHJRYX�QXWULQX� L� L]YXFL�PX� VUFH�� MHU�QMHJRYD� MH�GXãD� �ȥȣȤȒ��X�QMHJRYRP�VUFX (JUNG 
�����������

Knjiga pesama 9XþMD�VR��������GR�VDGD�MH��V�SUDYRP��þLWDQD�X]�GRYRđHQMH�X�YH]X�
VD�VUSVNRP�VORYHQVNRP�PLWRORãNRP�L�XVPHQRNQMLåHYQRP�WUDGLFLMRP��0HđXWLP��WR-
NRP�RYLK�LVWUDåLYDQMD��QDPHWQXOH�VX�QDP�VH�L�SUHWSRVWDYNH�GD�ELVPR�SRMHGLQH�SHVPH�
RYH�NQMLJH�PRJOL�WXPDþLWL�L�X]�SRPRü�DOKHPLMVNH�WUDGLFLMH��1D�SUYRP�PHVWX��UHþ�MH�
o krugu pesama 2JQMHQD�YXþLFD��1DþLQ�QD�NRML�VX�IRUPXOLVDQL�VWLKRYL�þLWDYRJ�RYRJ�
FLNOXVD�QHRGROMLYR�QDV�SRGVHüD�QD�WHNVWRYH�DOKHPLMVNH�NDEDOH��QD�þLMH�VPR�FLWDWH�QDL-
lazili u literaturi koja se bavi Velikim delom. Svaki od njih pisan je tako da odbije od 
sebe i zbuni QHR]ELOMQH pojedince koji bi se iz pogrešnih razloga uputili u potragu za 
Kamenom mudrosti, a jasni su istinskim pregaocima i adeptima, koji su pronikli u 
VXãWLQX�DOKHPLMVNLK�WUDJDQMD��1HüHPR�RYRP�SULOLNRP�RSWHUHüLYDWL�WHNVW�FLWDWLPD�NRML�
EL�WR�L�SRWYUGLOL��DOL�GRYROMQR�MH�SRJOHGDWL�VDPR�)XONDQHOLMHYD�$OKHPLMVND�ERUDYLãWD�
ili Misterije katedrala, pa da nam bude jasno koliko je ovaj krug pesama NDEDOLVWLþNL 
EOL]DN�WHNVWRYLPD�YHOLNLK�8PHWQLND��1DUDYQR��QLMH�MHGLQR�QDþLQ�SLVDQMD�SHVDPD�RYRJ�
NUXJD�RQR�ãWR�VH�PRåH�GRYHVWL�X�YH]X�VD�DOKHPLMRP��1R��GD�SRđHPR�UHGRP��8�SUYRM�
SHVPL�RYRJD�NUXJD��RþLWR�MH�GD�9XþLFD�SUHGVWDYOMD�0DMNX�]HPOMX��WM��åHQVNL�SULQFLS�
VWYDUDQMD��7R�SRWYUđXMH�L�VWLK�GD�RQD�OHåL�X�SRGQRåMX�QHED, dakle, ispod neba, koje 
MH�PXãNL�SULQFLS�X�SURFHVX�VWYDUDQMD�VYHJD�åLYRJ��1MHQR�WHOR�MH�RG�åHUDYLFH, doduše 
obraslo travom, ali SRNULYHQR�VXQþHYLP�SUDKRP��9Hü�RYL�VWLKRYL�XSXüXMX�QD�WR�GD�EL�
PRJOR�ELWL�UHþL�R�DOKHPLMVNLP�PRWLYLPD��MHU�MH�YDWUD�MHGQD�RG�QDMYDåQLMLK�HQHUJLMD�X�
VWYDUDODþNLP�SURFHVLPD��D�6XQFH��RGQRVQR�QMHJRY�VMDM��GRSULQRVL�SULURGQRP�VWYDUD-
QMX�]ODWD�X�]HPOML��2VLP�UHND�L�MH]HUD��NRMH�VX�NUY�L�RþL�9XþLFH��SRPLQMX�VH�L�SODQLQH��
D�]QD�VH�GD�VH�ªL]YRUL��UXGQLFL�L�VSLOMH�SRLVWRYHüXMX�V�PDWHUQLFRP�=HPOMH�±�0DMNH©�
(ELIJADE����������� WDNR�GD�YHUXMHPR�GD�VPR�X�SUDYX�NDGD�NDåHPR�GD�VX�RYGH�YL-
GOMLYL�EURMQL�VLPEROL�YH]DQL�]D�DOKHPLMVNX�WUDGLFLMX��7DNRđH�VH�]QD�GD�X�WRM�PDWHULFL 
minerali åLYH��SRSXW�HPEULRQD��L�VYL�LPDMX�PRJXüQRVW�GD��DNR�VH�LVSRãWXMH�prirodno 
vreme, postanu vrhunski metal. Smatramo da se naredni stihovi odnose upravo na 
WX�þLQMHQLFX��ª8�QMHQRP�QHSUHPHU�VUFX��5XGH�VH�WRSH�RG�OMXEDYL��1D�VHGPRVWUXNRP�
RJQMX©��'DOMH�VH�X�SHVPL�NDåH�GD�VH�QD�OHđLPD�9XþLFH��NDR�L�X�QMHQRM�ELOMXUQRM�XWUREL��
igraju vukovi��$NR� åHOLPR� GD� GRVOHGQR� þLWDPR� RYH� SHVPH� X� ]DGDWRP�NOMXþX�� UHüL�
üHPR�GD�VH�X�QHNLP�DOKHPLMVNLP�WHNVWRYLPD�antimonova ruda predstavlja kao vuk 

(5$%,129,ý�����������D�VDP�DQWLPRQ��R�þHPX�üH�YLãH�UHþL�ELWL�NDVQLMH��LPD�]QDþDMQX�
XORJX�X�RVWYDUHQMX�9HOHGHOD��8�QDUHGQLK�SHW�SHVDPD�RYRJ�NUXJD�LPDPR�VOLNH�PXþH-
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QMD�9XþLFH�L�QMHQRJ�RVOREDđDQMD��7DþQR�MH�GD�VH�X�YHüLQL�WHNVWRYD�R�RVWYDUHQMX�FLOMD�
DOKHPLþDUD�þLWDY�SURFHV�VLPEROLþNL�SULND]XMH�NDR�PXþHQMH��XVPUüLYDQMH�L�XVNUVQXüH�
PDWHULMH��DOL�VPDWUDPR�GD�RYGH�QLMH�UHþ�R�WRPH��3UH�üH�ELWL�GD�VX�X�OLNX�PXþLWHOMD�9XþL-
FH�±�=HPOMH��RQL�NRML�EL�QDVLOQR�GD�RVWYDUH�þLWDY�SURFHV�L]�VDVYLP�SRJUHãQLK�QDPHUD��D�
QH�SUDYL�DGHSWL��'DNOH��DOKHPLþDUVNL�SURFHV��NRML�MH�VYDNDNR�GRQHNOH��XVORYQR�UHþHQR��
nasilan prema HPEULRQLPD� ]HPOMH, ovde je doveden do monstruoznosti, a njegove 
VX� QDPHUH� LVNOMXþLYR�PDWHULMDOQH� SULURGH� L� UXãLODþNH��9XþLFX�PXþLWHOML� ]DWYDUDMX� X�
podzemni oganj��NRML�EL�PRåGD�ELR�QHND�YUVWD�DWDQRUD��L�VLOH�MH�GD�VWYRUL�RQR�ãWR�åHOH��
3RQRYR�LPDPR�RþLWH�DOKHPLMVNH�PRWLYH�±�åDU i åLYLQR�POHNR��äDU�EL�ELR�SRWUHEQD�YDWUD�
]D�RGYLMDQMH�SURFHVD��D�åLYD�MH��SRUHG�VXPSRUD�L�VROL��MHGDQ�RG�JODYQLK�HOHPHQDWD�X�
GRELMDQMX�.DPHQD���'RGXãH��SRVWRMH�GYH�YUVWH�åLYH��X�]DYLVQRVWL�RG�NRUDND�X�SURFHVX��
DOL�]D�RYX�SULOLNX�QDP�WR�QLMH�RG�YHOLNH�YDåQRVWL���9XþLFX�ª*RQH�GD�VH�SDUL��6D�XVLMD-
QLP�åDUDþLPD��,�]DUđDOLP�VYUGOLPD©��GDNOH��JYRåđHP��D�ODLþND�GH¿QLFLMD�DOKHPLMH�MH�
XSUDYR�WD�GD�VH�RG�JYRåđD�VWYDUD�]ODWR��,DNR�VH�9XþLFD�RWLPD��L]QRYD�MH�KYDWDMX��RYRJD�
SXWD�X�þHOLþQH�]DPNH�L�ª6NLGDMX�MRM�VD�QMXãNH�]ODWQX�REUD]LQX©��1LMH�SRWUHEQR�SRVHE-
QR�QDJODãDYDWL�]QDþHQMH�RYRJ�VWLKD��'DOMH��9XþLFX�QDVWDYOMDMX�GD�PXþH��QH�EL�OL�GRãOL�
GR�VYRJ�QHþDVQRJ�FLOMD��2QD�]DKYDWD�ªäLYX�YRGX�L]�þHOMXVWL�REODND��,�VHEH�SRQRYR�VD-
VWDYOMD©��3RUHG�WUDGLFLRQDOQRJ�YHURYDQMD�X�GHMVWYD�åLYH�YRGH, ovde bi ona mogla biti i 
X�YH]L�VD�UXGRP�åLYH��LOL��PRåGD��VD�YRGRP�NRMD�MH�WDNRđH�YHRPD�YDåQD�X�DOKHPLMVNLP�
SURFHVLPD��3UDWHüL�QDã�NOMXþ��X�SHVPL����YLGLPR�RVORERđHQX�9XþLFX��NRMD�VH�kupa u 
SODYHWL��GD�EL�VH�RþLVWLOD�RG�VNUQDYLWHOMD��X�þHOMXVWLPD�MRM�GDQMX�0HVHF�VNULYD�VHNLUX��
D�6XQFH�QRüX�QRåHYH��2VLP�WRJD�ãWR�RYGH�YLGLPR�GQHYQL�FLNOXV�L�RGEUDQX�]HPOMH��
]DSDåDPR�L�VLPEROLNX�0HVHF�±�åLYD��6XQFH�±�VXPSRU��NRML�VX�SR�+HUPHVX�URGLWHOML�
Kamena (FULKANELI�������������9XþLFD�LPD�EDNDUQR�VUFH��ãWR�MH�MRã�MHGDQ�SULORJ�QD-
ãRM�WH]L�GD�MH�RYGH�9XþLFD�0DMND�]HPOMD��SUHGVWDYOMHQD��L]PHđX�RVWDORJ��L�VD�QDQRVLPD�
DOKHPLMVNH�WUDGLFLMH��2WXGD�QLVX�VOXþDMQL�QL�PRWLYL�X�SRVOHGQMRM�SHVPL�FLNOXVD��JGH�VH�
NDåH�NDNR�VH�RVORERđHQD�9XþLFD�GLåH�X�SRGQRåMH�QHED��GDNOH��ND�SULURGQRP�PXãNRP�
principu) sa vukovima skamenjenim u utrobi (opet vidimo motiv kamen – ruda – 
åLYRW�±�.DPHQ���'LåH�VH�L]PHđX�SRGQHYD�L�SRQRüL��X�YUHPH�VLPEROLþNL�SRJRGQR�]D�
RVWYDUHQMH�9HOHGHOD��VD�VODQLP�XUOLNRP��VR�NDR�MHGDQ�RG�WUL�QDMYDåQLMD�HOHPHQWD�YHü�
VPR�SRPLQMDOL��L�NUHüH�SUHPD�SRMLOX�UHSDWLK�]YH]GD�

Još u dvema pesmama knjige 9XþMD�VR prepoznali smo neke od motiva koje bismo 
PRJOL�GRYHVWL�X�YH]X�VD�DOKHPLMRP��5Hþ�MH�R�þHWYUWRM�L�ãHVWRM�SHVPL�NUXJD�9XþMH�NR-

pile��8�þHWYUWRM�SHVPL�YLGLPR�VOLNX�YXþMHJ�NRSLOHWD�NRMH�MH�YH]DQR�]D�QDNRYDQM��2QR��
UHNOL�ELVPR��L]YRGL�RGUHđHQH�NRYDþNH�SRVORYH�±�NXMH�VWDUR�JYRåđH i RWSDWNH�PHVHþL-
ne��'DNOH��UDGL�VD�PHWDORP��DOL�X�VDGHMVWYX�VD�0HVHFRP��SRSXW�NRYDþD��DOL�L�DOKHPL-
þDUD��1MHJRYD�åHOMD�MH�GD�SURQDđH�NRYLQX�RG�NRMH�PX�MH�ODQDF�VD]GDQ��QH�EL�OL�VH�WDNR�
RVORERGLOR��1H�þXGL�QDV�WR�ãWR�MH�SUHGVWDYOMHQR�SRSXW�NRYDþD��QLWL�PRWLY�NRML�VH�YH]XMH�
]D�đDYROD��NRML�MH�SR�OHJHQGL�YH]DQ�L�WUXGL�VH�GD�SUHNLQH�ODQDF��1DLPH��NRYDþL�VX�X�
drevnim tradicijama u bliskoj vezi sa šamanima, herojima i mitskim kraljevima, a 
QMLKRYR�GHORYDQMH�QD�PHWDOH�L�NURüHQMH�YDWUH�X�WH�VYUKH��PRåH�VH�SRYH]DWL�L�VD�WUDGLFL-
MRP�DOKHPLþDUD�NDVQLMH��3RYH]LYDQMH�NRYDþD�VD�đDYRORP�MH�VDPR�KULãüDQVNL�QDQRV�QD�
WD�YHURYDQMD��ª9ODVW�QDG�YDWURP��]DMHGQLþND�PDJX��ãDPDQX�L�NRYDþX��X�NUãüDQVNRP�
VH�IRONORUX�VPDWUDOD�YUDåMLP�SRVORP© (ELIJADE ������������7DNRđH��NRYDþ�MH�VPDWUDQ�
SRPDJDþHP�YUKRYQRJ�ERåDQVWYD�X�ERUEL�SURWLY�]OD��D�LPDMXüL�X�YLGX�GD�MH�9XþMH�NR-
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SLOH�X�RYRM�NQML]L�SHVDPD�SRWRPDN�YUKRYQRJ�ERåDQVWYD�6ORYHQD��YHURYDWQR�VRODUQRJ�
NDUDNWHUD���QH�þXGL�QDV�RYDNDY�QMHJRY�SULND]�X�RYRM�SHVPL��=D�QDãD�UD]PDWUDQMD�R�
YH]DPD�VD�DOKHPLMRP�LQWHUHVDQWQD�MH�QDURþLWR�L�GUXJD�VWURID�þHWYUWH�SHVPH��ª5RVD�
PL�REOLYD�QDNRYDQM���&UQD�XMXWUR�]HOHQD�X�SRGQH���&UYHQD�XYHþH©��5RVD�MH�PDWHULMD�
]QDþDMQD�]D�L]YRđHQMH�9HOLNRJ�GHOD��D�QL�QMHQD�RGUHđHQRVW�ERMDPD�X�RYRM�VWUR¿�QLMH�
VOXþDMQD��6DPL�SURFHVL�X�UDGX�QD�GRELMDQMX�.DPHQD�PXGURVWL�R]QDþDYDQL�VX�ERMDPD�
NRMH�EL�WUHEDOR�GD�VH�SRMDYH�DNR�VH�VYH�RGYLMD�NDNR�WUHED��7DþQR�MH�GD�üHPR�X�YHüLQL�
OLWHUDWXUH�SURQDüL�GD�MH�UHþ�R�UHGRVOHGX�FUQD�±�EHOD�±�FUYHQD��DOL�NRG�-XQJD�QDYRGL�VH�
kratak istorijat�SURFHVD�SR�ERMDPD��SD�VH�WDNR�NDåH�GD�MH�+HUDNOLW�SRPLQMDR�VOHG�FUQR�
±�EHOR�±�åXWR�±�FUYHQR��SRWRP�X�����LOL�����YHNX�EURM�ERMD�VPDQMLR�VH�QD�WUL��åXWD�LãþH-
]DYD���DOL�VH�L]D�FUQH�MDYOMD�]HOHQD��NRMD�GRGXãH�QLNDGD�QLMH�VWHNOD�JODYQR�]QDþHQMH��
dok u poslednje vreme postoje samo tri boje (odnosno stepena procesa) crno – belo 
– crveno ( JUNG ������������1LMH�OL�RQGD�RþLWR�GD�VH�X�RYRM�SHVPL�SUHSOLüH�QL]�HOHPH-
QDWD�YH]DQLK�]D�WUDGLFLMX�8PHWQLND�9HOLNRJ�GHOD"�8�ãHVWRM�SHVPL�NUXJD�9XþMH�NRSLOH 
SURQDãOL�VPR�WDNRđH�YDåDQ�GHWDOM�]D�QDãD�UD]PDWUDQMD��2VORERđHQL�SRWRPDN�þLML� MH�
]DGDWDN�GD�QD�QHNL�QDþLQ�RåLYL�VYRJD�RFD��NDåH�GD�VH�YUDWLR�QD�zelene visove i da kopa 
sebi grob u QDMGXEOMRM�PLVOL�YXþMHJ�SDVWLUD. Dolazi do zaboravljene GXELQH, gde je 
EH]EHGDQ��ýHWYUWD�VWURID�GRQRVL�YH]X�SRWRPND�VD�FLNOXVRP�2JQMHQD�YXþLFD��ª6D]UH-
YD�WDPR�X�PLUX���6LYL�ãNULOMDF�QDUHþHQ�DQWLPRQ���2G�NRMHJ�VDP�VD]GDQ©��9LGHOL�VPR��
UD]PDWUDMXüL�SRPHQXWL�FLNOXV��YHURYDQMH�X�0DMNX�]HPOMX�L�åLYRW�NDPHQD�±�HPEULRQD��
'DNOH��9XþMH�NRSLOH�MH��NDR�MHGQR�RG�GHFH�zemlje i QHED� nastalo iz kamena – rude 
QRãHQH�X�PDMþLQRM�XWUREL��3RPLQMDOL�VPR�YHü�GD�VH�X�QHNLP�WHNVWRYLPD�DQWLPRQRYD�
UXGD�LPHQRYDOD�L�NDR�YXN��D�VDGD�üHPR�VDPR�QDYHVWL�GD�VX�DOKHPLML�SR]QDWL�WHUPLQL��
DQWLPRQ�PXGUDFD�±�VXQþHY�NRQM, DQWLPRQ�±�FYHW�FYHWRYD�±�FYHW�VYLK�PHWDOD��L]�þHJD�
MH�RþLWR�GD�MH�LPDR�YHOLNL�]QDþDM�X�GRODVNX�GR�NRQDþQRJ�FLOMD�X�8PHWQRVWL�VWYDUDQMD�
.DPHQD�PXGURVWL��'DOMH�VH�X�SHVPL�NDåH�NDNR�L]�DQWLPRQD�SUYR�po redu QLþH�YXþMH�
FYHüH, a kasnije sve ostalo po svetom zelenom redu��'DNOH��L]�QMHJD�VH�UDđD�åLYRW��WM��
nastavlja se YXþMD�OR]D. 

äHOHOL�ELVPR�VDGD�GD�REUDWLPR�SDåQMX�QD�SHVPX�Raspra o rosi (POPA������������
objavljenu u knjizi pesama Rez (1981)��Ova pesma je i jedina u kojoj se eksplicitno 
JRYRUL�R�DOKHPLML��SD�VH�WDNR�SRPLQMX�L�)XONDQHOLMHY�XþHQLN��DOKHPLþDUVND�SHü�DWDQRU��
URVD�SRWUHEQD�]D�VSUDYOMDQMH�9HOHGHOD��-RYLFD�$üLQ�MH�X�YHü�SRPLQMDQRP�WHNVWX�GRVWD�
GHWDOMQR�DQDOL]LUDR�RYX�SHVPX�X�]DGDWRP�NOMXþX��D�PL�ELVPR�VH�VDPR�]DGUåDOL�QD�SR-
VOHGQMRM�VWUR¿�SHVPH��WDþQLMH�QD�QMHQRP�SUYRP�VWLKX��ª7UXEH�GD�MH�YRGD�+22©��5HNOL�
VPR�YHü�QD�SRþHWNX�GD�VPDWUDPR�GD�MH�YLãH�DXWRUD�LPDOR�XWLFDMD�QD�DOKHPLMVNH�PR-
WLYH�NRG�9DVND�3RSH��8�RYRP�VOXþDMX��SULOLþQR�VLJXUQR�PRåHPR�XVWYUGLWL�SULVXWQRVW�
GLUHNWQRJ�XWLFDM�VDPRJ�)XONDQHOLMD��RGQRVQR�QMHJRYRJ�XþHQLND�(åHQD�.DQ]HOLMD��V�
NRMLP� MH�SRVWRMDOD�PRJXüQRVW� GD� VH�3RSD� L� VXVUHR��.DR�SRWYUGX�RYRM� SUHWSRVWDYFL�
QDYHãüHPR�RGORPDN�L]�)XONDQHOLMHYRJ�GHOD�$OKHPLMVND�ERUDYLãWD:

5HüL��QD�SULPHU��GD�GYH�PHUQH�MHGLQLFH�YRGRQLND�VSRMHQH�V� MHGQRP�PHUQRP�MHGLQLFRP�
NLVHRQLND�GDMX�YRGX��]QDþL�L]QHWL�EDQDOQX�KHPLMVNX�þLQMHQLFX��$�LSDN��NR�üH�QDV�QDXþLWL�
tome zašto ishod te kombinacije pokazuje, u posebnom stanju, svojstva koja gas iz kojeg 
MH�YRGD�QDVWDOD�QH�SRVHGXMH"�âWD�MH��GDNOH��DJHQV�NRML�WRP�VSRMX�QDPHüH�QRYD�VYRMVWYD�L�
GRYRGL�YRGX�GR�WRJD�GD�VH��NDGD�QD�KODGQRüL�SUHđH�X�þYUVWR�VWDQMH��XYHN�NULVWDOL]XMH�SUHPD�
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LVWRP�VLVWHPX"�6�GUXJH�VWUDQH��DNR�MH�WR�QHRVSRUQD�þLQMHQLFD��VWURJR�XWYUđHQD��RWNXGD�WR�
GD�QH�PRåHPR�GD�MH�UHSURGXNXMHPR�QDSURVWR�þLWDMXüL�IRUPXOX�NRMD�WUHED�GD�REMDVQL�QMHQ�
PHKDQL]DP"�8�IRUPXOL�+2O nedostaje suštinski agens kadar da izazove tesno spajanje 
JDVQLK�HOHPHQDWD��D�WR�MH�YDWUD��1DLPH��XSXüXMHPR�L]D]RY�QDMYHãWLMHP�KHPLþDUX�GD�VLQ-
WHWLþNL�VWYRUL�YRGX�PHãDMXüL�NLVHRQLN�L�YRGRQLN�X�QD]QDþHQLP�UD]PHUDPD��RYD�GYD�JDVD�
QLNDG�VH�QHüH�VSRMLWL��.DNR�EL�RJOHG�ELR�XVSHãDQ��QHRSKRGQR�MH�XþHãüH�YDWUH��ELOR�X�REOLNX�
varnice, bilo nekog zapaljenog tela ili tela kadrog da bude dovedeno do usijanja (platinski 
VXQđHU���7DNR�VH�PRUD�SUL]QDWL��L�QDãRM�WH]L�VH�QH�PRåH�VXSURWVWDYLWL�QL�QDMPDQMH�R]ELOMDQ�
argument, da je hemijska formula vode, ako ne pogrešna, a ono bar nepotpuna i krnja 

(FULKANELI����������� 

1DPHUQR�VPR�QDYHOL�þLWDY�RYDM�RELPQL�RGORPDN��MHU�RQ��RVLP�ãWR�SRMDãQMDYD�QD-
vedeni stih pesme Raspra o rosi��LGH�WDNRđH�X�SULORJ�L�UD]PDWUDQMX�-RYLFH�$üLQD�X�
þHPX�MH�]DSUDYR�VPLVDR�RYH�SHVPH��$�PL�ELVPR�VDPR�GRGDOL�GD�MH�3RSD�XYRđHQMHP�
elemenata poznatih alhemijskoj tradiciji izrekao i svojevrstan autopoetski stav, do-
YRGHüL�SURFHV�DOKHPLMH��$GHSWH�NRML�VH�QMLPH�EDYH��MH]LN�NRMLP�VH�VOXåH��NDR�L�NUDMQML�
FLOM�±�.DPHQ�PXGURVWL��X�YH]X�VD�SRH]LMRP�NDR�YUKXQVNRP�XPHWQRãüX��QMHQLP�QD-
stankom, jezikom, pesnikom i krajnjim ciljem. Ni jedna ni druga umetnost ne mogu 
VH�GR�NUDMD�UDãþODQLWL�QLWL�SUHGVWDYLWL�X�REOLNX�IRUPXOH. 

1D�VDPRP�NUDMX�QDãLK�UD]PDWUDQMD�REUDWLüHPR�SDåQMX�QD�MRã�MHGDQ�GHWDOM�]D�NRML�
VPDWUDPR� GD� MH� X� YH]L� VD� DOKHPLMRP��5Hþ� MH� R� znamenju za knjigu pesama .XüD�
nasred druma ��������NRMH�MH�ªSR�SHVQLNRYRM�]DPLVOL�QDFUWDR�0LODQ�%ODQXãD�����©��
(Slika 1). Znamenje je imenovano kao FYHW�FYHWRYD. U samoj knjizi nismo zapazili 
nijedan detalj koji bi nas uputio na alhemijsku tradiciju, ali ovo znamenje zasigurno 
LPD�YH]H�VD�QMRP��.DR�LOXVWUDFLMX�GDüHPR�UHSURGXNFLMX�NRMX�VPR�SURQDãOL�X�SRPHQX-
toj Jungovoj knjizi, na strani 88. (Slika 2).

               Slika 1.               Slika 2. 

&HQWUDOQL�PRWLY�QD�UHSURGXNFLML�MHVWH�ªFUYHQR�EHOD�UXåD��]ODWQL�FYHW��NDR�URGQR�
PHVWR�VLQD�PXGUDFD©��2YDNDY�FYHW�LPD�VLPERORãNR�]QDþHQMH�X�DOKHPLMVNRP�SURFH-
VX��JGH�VH�VDP�SURFHV�GRELMDQMD�.DPHQD�PXGURVWL�R]QDþDYD�NDR�.UDOMHYVND�VYDGED�
�EHOR�L�FUYHQR�VX�NUDOM�L�NUDOMLFD���D�QRYR�UDđDQMH��RGQRVQR�XVNUVQXüH��þLML�MH�SORG�VDP�
.DPHQ��SULND]DQ�MH�XSUDYR�FUYHQR�EHORP�UXåRP��5$%,129,ý������E����JUNG 2001: 
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��±����=PLMD�L�]PDM�����������������1LMH�SRWUHEQR�ELWL�SRVHEQR�GRPLãOMDW�SD�GD�VH�XRþL�
VOLþQRVW�RYH�LOXVWUDFLMH�VD�]QDPHQMHP�3RSLQH�NQMLJH�SHVDPD��1DUDYQR��QD�]QDPHQMX�
FYHW� MH�RNUHQXW�]D�VWR�RVDPGHVHW�VWHSHQL��DOL�QLMH�OL� WR�VDPR�MHGDQ�RG�QDþLQD�GD�VH�
SR]QDW�PRWLY�XPHWQLþNL�WUDQVSRQXMH��NDNR�MH�WR�3RSD�YHü�þLQLR��V�WRP�UD]OLNRP�ãWR�
RYGH�QLMH�UHþ�R�JRYRUQRP�PHGLMX�YHü�YL]XHOQRP��=QDþHQMH�RYRJD�]QDPHQMD�SRNXãDR�
MH�GD�RGJRQHWQH�L�1LNROD�*UGLQLü�X�WHNVWX�=QDPHQMD�9DVND�3RSH��HPEOHPL��ORJRJUD-

¿��VLPEROL��ali rekli bismo pomalo nategnuto��ª1D]LY�ªFYHW�FYHWRYD©�XSRWUHEOMHQ�MH�
¿JXUDWLYQR�]D�QHãWR�ãWR�MH�QDMYUHGQLMH�LOL�QDMYDåQLMH��D�RGQRVL�VH�QD�QDMYDåQLML�GHR�QD�
vršalici u kome se odvaja zrno od pleve i slame (nem. Schagleistendreschmaschine), 
NRML�NDGD�VH�SRVPDWUD�X�SRSUHþQRP�SUHVHNX��X]�PDOR�PDãWH�� OLþL�QD�RWYRUHQ�FYHW��
6OLND�L]GYDMDQMD�]UQD�L]�VODPH�LPD�ãLURNR�XSXüLYDþNR�]QDþHQMH��WH�VH�PRåH�UHüL�GD�
MH�VLPERO�X�XåHP�VPLVOX© (*5',1,û�������������1D�SUYL�SRJOHG�þLQL�VH�GD�MH�FYHW�NDR�
znamenje, verovatno, u asocijativnoj vezi sa prvim krugom pesama ýXYDUNXüD, jer 
MH�MHGQR�RG�]QDþHQMD�WH�LPHQLFH�XSUDYR�ELOMND�±�FYHW��0HđXWLP��RQR�ãWR�MH�PQRJR�YH-
URYDWQLMH�X�YH]L�MH�VD�L]YRUQLP�PRGHORP�FUWHåD�RYRJD�]QDPHQMD��1DLPH��SRPLQMDQL�
cvet nosi simboliku uspešnog završetka alhemijskog procesa, tj. dobijanje Kamena 
PXGURVWL��D�SR�SUYRELWQRP�SHVQLNRYRP�SODQX�QMHJRYR�SHVQLþNR�veledelo trebalo je 
GD�VDGUåL�VHGDP�NQMLJD��NDR�ãWR�L�SURFHV�VDGUåL�VHGDP�VWXSQMHYD���6�RE]LURP�QD�WR�
GD�FUYHQR�EHOD�UXåD�SUHGVWDYOMD�PHVWR�LOL�VLPERO�URđHQMD�.DPHQD�PXGUDFD��QDNRQ�
VHGPRJ�VWXSQMD�XVSHãQR�L]YUãHQRJ�SURFHVD��QLMH�OL�VLPEROLND�PRGL¿NRYDQRJ�3RSLQRJ�
FYHWD�WUHEDOR�GD�SUHGVWDYL�L�]DYUãQL�VWHSHQ�SURFHVD�VWYDUDQMD�QMHJRYRJ�9HOHGHOD"��

2YGH�EL�VH�QDãD�UD]PDWUDQMD�LVFUSOD��ãWR�QH�]QDþL�GD�MH�L�WHPD�WLPH�]DWYRUHQD��6PD-
WUDPR�GD�VPR�NROLNR�WROLNR�RGãNULQXOL�YUDWD�X�MHGQR�SRGUXþMH��NRMH�MH�YHRPD�]QDþDMQR��
GD�ELVPR�]D�MRã�NRML�NRUDN�ELOL�EOLåH�X�RGJRQHWDQMX�SHVQLþNH�NDEDOH Vaska Pope.
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SUMMARY

It seems that the least studied subtext in Vasko Popa’s poetry has been the one 
that establishes a connection between some of Popa’s poems and cycles of poems and 
alchemical tradition. In the collection of poems 1R�5HVW�)LHOG� several connections 
RI�WKLV�W\SH�KDYH�EHHQ�UHFRJQL]HG��)LUVW�RI�DOO��WKH�V\PEROV�RI�WKH�ERRN�ZKRVH�PDLQ�
PRWLI�LV�8URERURV�KDYH�DQ�LPSRUWDQW�SODFH�LQ�DOFKHPLFDO�V\PERORJ\��)XUWKHUPRUH��
in the poem $�+HDUW�RI�D�3HEEOH�6WRQH, there are noticeable connections with certain 
alchemical texts related to Uroboros and the life of the stone that has a heart, that is, 
a soul. Alchemical traces have been found in the collection :ROI¶V�6DOW. The cycle of 
poems )LHU\�:ROI seems to be entirely based on motifs from alchemical tradition. 
7KH�:ROI�LV�0RWKHU�(DUWK�DQG�WKH�VN\�LV�WKH�PDOH�SULQFLSOH��,Q�WKH�HDUWK��WKH�SURF-
esses that convert rock and ore into valuable materials occur with wolves—stones 
DV�HPEU\RV��7KLV�F\FOH�DOVR�LQFOXGHV�WKH�PRWLIV�RI�¿UH��PHUFXU\��VDOW��LURQ��DQG�JROG��
which are all related to alchemy. In the same collection, in the cycle of poems :ROI¶V�
Bastard, the fourth and the sixth poems exhibit the relationships that illustrate an-
cient beliefs of craftsmen—again, in accordance with the alchemical tradition. The 
author also notices and interprets the meaning of antimony and the motif of dew, 
ZKLFK�KDV� LQÀXHQFHG�WKH�REWDLQLQJ�RI� WKH�SKLORVRSKHU¶V�VWRQH�DQG�WKH�FRORUV�FKDU-
acterizing the stages in the process of obtaining it. The poem 'LVFXVVLRQ�RQ�'HZ 
from the collection 7KH�&XW refers to alchemy explicitly. In its conclusion, the paper 
examines the symbolism of the collection of poems +RPH�LQ�WKH�0LGGOH�RI�WKH�5RDG, 
contained in the image of the ÀRZHU�RI�DOO�ÀRZHUV—WKH�JROGHQ�ÀRZHU, WKH�ELUWKSODFH�
RI�WKH�VRQ�RI�WKH�VDJH��LW�VXJJHVWV�WKH�SRVVLEOH�PHDQLQJ�RI�WKLV�V\PERO��ORFDWHG�LQ�WKH�
seventh, and, according to the poet’s initial plan, last book of poems. The analysis 
of the aforementioned works by Vasko Popa has revealed the likely impact of the 
authors who had dealt with alchemy in their works.
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